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THE SYMPOSIUM IS HELD UNDER THE PATRONAGE OF 
GIORGI MARGVELASHVILI, PRESIDENT OF GEORGIA 


BY THE FINANCIAL SUPPORT OF 

THE MINISTRY OF CULTURE AND MONUMENTS PROTECTION OF GEORGIA 
and 

SHOTA RUSTAVELI NATIONAL SCIENCE FOUNDATION 


ORGANIZERS OF THE SYMPOSIUM: 


VANO SARAJISHVILI TBILISI STATE CONSERVATOIRE 

INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY OF TSC 
THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG 

THE FOLKLORE STATE CENTRE OF GEORGIA 
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GIORGI MARGVELASHVILI 
PRESIDENT OF GEORGIA 


I am delighted that Georgia is once again host- 
ing the International Symposium on Traditional 
Polyphony. I would like to cordially welcome the 
participants and thank the organizers. 

Our ancient Georgian polyphony has long been 
recognized as a unique, invaluable part of the 
world’s musical treasures, and it holds a particular 
place in Georgian culture. 

I believe that folk polyphony is the best means to 
become acquainted with the Georgian character 
and worldview. It most imaginatively displays 
our historically-established values: the freedom 
of each individual merged with difference, while 
striving for harmonious cohabitation and collabo- 
ration. These ideals, which are also the foundation 
of contemporary civilization, still inspire our 
spiritual life and social activities. 

Thus, such a high-level forum, aiming to suitably 
present and research our polyphony, is a signifi- 
cant occurrence in our culture and social life. 

I wish a time of fruitful accomplishment to the 
symposium and its participants. 
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MIKHEIL GIORGADZE 
MINISTRY OF CULTURE AND 
MONUMENT PROTECTION 

OF GEORGIA 


I am delighted that Georgia is hosting the Interna- 
tional Symposium on Traditional Polyphony for the 
eighth time. On the one hand, this project is directed 
towards the scholarly study of world polyphony; 
on the other hand it presents Georgian polyphony 
in international contexts. Research on this topic is 
particularly important as UNESCO has proclaimed 
it a Masterpiece of the Intangible Cultural Heritage 
of Humanity. 

The scale of the Tbilisi symposia is a result of wide 
international contacts; extending these contacts is 
an objective of the International Research Center 
for Traditional Polyphony of Tbilisi State Conser- 
vatoire. 

I believe that alongside sharing the experience the 
Symposium is a good means to expand professional 
networks. 

I wish success to the organizers and participants of 
the Symposium. 
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RESO KIKNADZE 
RECTOR OF VANO SARAJISHVILI TBILISI 
STATE CONSERVATOIRE 


On behalf of the Conservatoire, currently prepar- 
ing for the celebration of its 100th anniversary, I 
gladly welcome the 8th International Symposium. 
We - the hosts - are particularly delighted by 
the unprecedentedly large number of participant 
scholars and by the fact that this year more foreign 
scholars will deliver papers dedicated to Georgian 
traditional song and chant. 

This mutually beneficial gathering, which attracts 
researchers and lovers of folk art from all over 
the world every two years, is noteworthy because 
international research practices on the polyphonic 
aspects of various cultures are regularly shared and 
the results are presented here at a professional level. 
At the same time, local Georgian scholarly research 
is adjusted to the aforementioned “general” inter- 
national one in the dynamics of its historical, social 
and technological development. 

I cordially congratulate all - the symposium orga- 
nizers, participants and guests — and wish them in- 
teresting scholarly sessions and inspiring concerts! 
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ANZOR ERKOMAISHVILI 
CHAIRMAN OF THE 

INTERNATIONAL CENTRE FOR 
GEORGIAN FOLK SONG 


For the eighth time, the International Symposium 
on Traditional Polyphony will host dozens of well- 
known scholars and researchers from almost all 
parts of the world. The fact that Tbilisi has become 
a significant centre for the study of traditional po- 
lyphony indicates the particular interest of world- 
renowned scholars in our national traditional music. 
At the symposium, alongside the papers that are 
presented, both scholars and audience members 
will have unique possibility to become familiarized 
with the best polyphonic examples performed by 
Georgian and visiting ensembles. In Georgia, the 
continuous tradition of transmitting folk song from 
generation to generation was determined by fam- 
ily tradition. Today, while Georgian folklore is in a 
difficult state in the village, it is family ensembles 
that preserve and continue polyphonic traditions. 
This year, family ensembles from Georgias various 
regions will occupy a particular place in the Sym- 
posium’s concert program. 

The Georgians are well aware of the similarity 
between Georgian and Sardinian polyphony; this 
year they will have chance to hear the ensemble Cun- 
cordu Lussurzecu and compare these two directly. 
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RUSUDAN TSURTSUMIA 
DIRECTOR OF THE INTERNATIONAL 
RESEARCH CENTER FOR 
TRADITIONAL POLYPHONY 

OF TBILISI STATE CONSERVATOIRE 


This is already the eighth symposium to be held 
in Tbilisi. The Tbilisi symposia have helped gen- 
erations of Georgian ethnomusicologists, especially 
young scholars, to get more experience, expand 
contacts with the world’s leading ethnomusicolo- 
gists, and pave the way to international scholarly 
fora. The books of symposium proceedings practi- 
cally manifest the state of polyphony research on 
the world scale, as well as the research of Georgian 
ethnomusicologists on secular and sacred music. Jo- 
seph Jordanias idea to offer symposium participants 
a new theme at each symposium turned out to be 
fruitful; this allowed us to expand themes that are 
less popular or those already forgotten in scholarly 
circles; for instance, this stimulated research on 
apparently unusual and unstudied topics such as 
Asian polyphonic music, thanks to which papers 
on Nuristan (Afghanistan), Ainu (Japan), Taiwanese 
Amis and Tibetan (China) polyphony were included 
in the symposium program. This confirms that 
interesting perspectives are possible in the study of 
polyphony and emphasizes the role of the Tbilisi 
symposia in the expansion of these perspectives. 

The future prospects for international research on 
Georgian polyphony are particularly important 
for the hosts, and these also seem healthy - this 
year 8 out of 33 foreign scholars will deliver papers 
on various aspects of Georgian sacred and secular 


polyphony.... 
I wish success to the symposium participants! 
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GIORGI DONADZE 
EXECUTIVE DIRECTOR 

OF THE STATE FOLKLORE 
CENTRE OF GEORGIA 


The State Folklore Centre has been an official part- 
ner of the International Symposium on Traditional 
Polyphony since 2014, which, in my opinion, is a 
major responsibility. 

We have an honourable mission — to provide a 
high professional level of the concerts of traditional 
polyphony as part of the International Symposia; 
for this, together with other organizers, we cre- 
ate a concept for concert program, and select folk 
ensembles and individual performers from various 
regions to suitably present Georgian polyphony to 
the audience. The Tbilisi symposia are an important 
stimulus for Georgian performers, particularly 
young ones. One of the highlights of the 2016 con- 
cert program will be the concert of singing families. 
These families continue centuries-old Georgian folk 
music traditions. 

The symposium is very important for me, personal- 
ly, as amember and director of ensemble Basiani, as 
the symposium laid the foundation for our system- 
atic collaboration with foreign scholars, professors 
Simha Arom and Polo Vallejo. For almost 10 years, 
we have worked together on the issues of Georgian 
polyphony, and on their initiative Basiani held a 
number of concerts abroad. This year we expanded 
our collaboration, and at the Folklore Centre Profes- 
sor Polo Vallejo held interesting workshops on the 
methods of working with children. I would like to 
express gratitude to Profs. Arom and Vallejo for 
their love and attention to our traditional music. 

I cordially welcome the symposiums participant 
scholars and performers and wish them success! 
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SYMPOSIUM ORGANIZING COMMITTEE 


CO-CHAIR PERSONS OF THE ORGANIZING COMMITTEE: 

MIKHEIL GIORGADZE, Minister of Culture and Monuments Protection of Georgia 

RESO KIKNADZE, Rector of Tbilisi State Conservatoire 

ANZOR ERKOMAISHVILI, Chair of the International Centre for Georgian Folk Song 

DEPUTY CHAIR OF THE ORGANIZING COMMITTEE, HEAD OF THE SCIENTIFIC PROGRAM: 

RUSUDAN TSURTSUMIA, Director of the International Research Center for Traditional Polyphony of the Tbilisi State Conservatoire 
HEAD OF THE FOREIGN BUREAU OF THE IRCTP AND THE SCIENTIFIC PROGRAM OF THE SYMPOZIUM: 
JOSEPH JORDANIA (Melburne/ Australia) 

HEAD OF THE CONCERT PROGRAM: GIORGI DONADZE, Executive Director of the State Folklore Centre of Georgia 
ORGANIZING BUREAU: MAIA KACHKACHISHVILI, BAIA ZHUZHUNADZE, 

MAKA KHARDZIANI, NINO RAZMADZE, TEONA LOMSADZE 

PRESS SERVICE: IRAKLI EVSTAPISHVILI, TEONA LOMSADZE 

WORK GROUP: NANA GODERIDZE, GIORGI DOROKASHVILI, SHORENA METREVELT, 

GIORGI KHUTSISHVILI, ILIA JGHARKAVA, SOPO KOTRIKADZE, MARINA KAPANADZE, MALKHAZ RAZMADZE 


8HMd3mod0 


2 6 6958993960, MKHBBS010 


LoddGbNIEI) LILNS 


10:15—14:00 
BMELIMBDOMMNNL LOBMEBSIMIEGNM CoMmddbl 


8MHIbIMEGIMIEGNOS 


LOABMBOAITGONL SobLb60 Vo 
BMABAMAILO BMECIMSB?) 


17:00 
BMELIMBDOMMNNL LOLN LoMdaodeNb BMOI 


18:00 
BMELIMBOEMGNNL LAN LoMmaooN 


2 / 9d89988060, LSdBS3S010 


LoddIGbNIEI) LILNS 


09:30—18:00 
BMELIMBSGMGNNL LOGMEBIMIEGNM LOMHI9bN 


BMAOBEMEIAO 
IMECIMSBISN) 


13:00—15:00 
BMELIMBD®MMONNL AGNKHI CoMmadbl) 


20:00 
BMELIMBSEMGNNL LAN Lomsool 


2 8 6958993060, MObISBS010 


LoddIGbNIEM") LILNS 


09:30—17:00 
BMELIMBSGMGANNL LOGMEBIMIEGNM LOMHS9bN 


BMAOBARMEIAN 
IMEGIMSNl 


13:00—15:00 
BMELIMBD®MMONNL AGNKHI CoMmadbl) 


BNVIBIANL ABIEIS9 


19:00 
BMELIMBSGMGNNL BGNMI LMsSBN 


SIN GIMGILD 86MSMdd0 


29 098088960, bINIdsOIN ys6mae@N BaGENIHIBNLSOIgAL 2820-20-00 
LSBG6NI6" LILAS &S 
IMB39LN BOSNLS 09:30—18:00 


30 0998993960, 35696930 


Cobs3ENODIN LILNS 


BMELIMBSEOMMNNL LOSMEBVIMIEGNM Vomddbl 


13:00—15:00 
SMEGNM GIN TMCIMEN BMELIMBSO®MMNNL BCNMHI CdMd9SN 
LONBSMBNIDANL LobUM3S 20:00 


d0V'0 BMEGIMSN 


IMELIMBSEMMNNL SOLO Lomadobl 
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PROGRAM 


26 SEPTEMBER, MONDAY 


SCIENTIFIC SESSION ees 
CONFERENCE HALL OF THE CONSERVATOIRE 
17:00 
PRESS CONFERENCE FOYER OF THE GRAND HALL 
OF THE CONSERVATOIRE 
OPENING OF THE SYMPOSIUM | 18:00 


AND FOLK CONCERT GRAND HALL OF THE CONSERVATOIRE 
: 09:30-18:00 
SCIENTIFIC SESSION CONFERENCE HALL OF THE CONSERVATOIRE 
7 SEPTEMBER, TUESDAY 
13:00-15:00 
RECITAL HALL OF THE CONSERVATOIRE 
FOLK CONCERTS 
20:00 
GRAND HALL OF THE CONSERVATOIRE 
09:30-17:00 
SCIENTIFIC SESSION CONFERENCE HALL OF THE CONSERVATOIRE 
13:00-15:00 
JQ SEPTEMBER, WEDNESDAY eAimaeocaes 


RECITAL HALL OF THE CONSERVATOIRE 


DEMONSTRATION OF THE FILMS 


19:00 
RECITAL HALL OF THE CONSERVATOIRE 


29 SEPTEMBER, THURSDAY 


30 SEPTEMBER, FRIDAY 


CULTURAL PROGRAM FOR enn 
THE VISITING SCHOLARS 
SCIENTIFIC SESSION AND Sosieaeue 
ROUND TABLE CONFERENCE HALL OF THE CONSERVATOIRE 
FINAL SESSION 
13:00-15:00 
FOLK CONCERT 


CLOSING OF THE SYMPOSIUM 
GALA CONCERT 


RECITAL HALL OF THE CONSERVATOIRE 


20:00 
GRAND HALL OF THE CONSERVATOIRE 


1] 


IMbB96NPIISN PARTICIPANTS 
WLOMILNS/LOJIMNBILM NMLIS JMMmoENo AUSTRALIA/GEORGIA JOSEPH JORDANIA 
WLOMNS/LOJSMNBILM MES LMANdd AUSTRIA/GEORGIA NONA LOMIDZE 
VWLOMNS 3IMBIMS GMO AUSTRIA HERBERT ZOTTI 
LI%I6 JIOVSCIEN SUSANNE SCHEDTLER 
999 B00IN9 SMELSN CANADA ANDREA KUZMICH 
BOMNG6S JOSOEMBS MARIO MORELLO 
BIMISENS MLNBIEGH BIKHCObN NICOLAS ROYER-ARTUSO 
BMo63 BGIMddIJdN ESTONIA ZANNA PARTLAS 
LI%d6 GNBCIHN FRANCE SIMHA AROM 
CNL) 4HNGOG6ININ JIAMP9NG BQNDIIAN FRANK KANE 
CNLN 4HNGS600IN/ST396901N JEM BMAM HUGO ZEMP 
JL896001IN 38060RM30 Lobb AMELSTILN GEORGIA GIA BAGHASHVILI 
BOETIL MSBomad TAMAR CHKHEIDZE 
ILOMEININ Bobs 89HBLSLN MALKHAZ ERKVANIDZE 
OVGHIINN odVIALS SION TAMAZ GABISONIA 
NO8MBNS Bod 3NLSMS MAIA GELASHVILI 
BIBDLON S6ECMIS JISABNAN MARINA KAVTARADZE 
domNM aMeoer) GIORGI KRAVEISHVILI 
BNBMLSb 4MNIKH-SHSIDM LASHA MARTASHVILI 
NBSLNS HIESBM BMMHILN NANA MZHAVANADZE 
©CNGBBd LONBS MORNIDESNG®I-BOKNENIEI NINO PIRTSKHALAVA 
B8MLMEININ S65 3. 30MGMHMB3LI5 NINO RAZMADZE 
MILIDIN CIURGNGADS 3. JObOBGIBS TEONA RUKHADZE 
MIOGNLS bSCHSIBO MAGDA SUKHIASHVILI 
MOILINN/SLNLVI STS LMBMLMBS NATO ZUMBADZE 
bLOd30Mdb600IN BOSD MAMASED BAIA ZHUZHUNADZE 
NNVOIL JSOCCRISBNLOA GERMANY OLIVER GERLACH 
LOBM06300IN LOG3S OMMAdN FRAK SCHERBAUM 
BMob6s BINGEN SUSANNE ZIEGLER 
308M %Id3N GREAT BRITAIN CAROLINE BITHELL 
LOJNMNIBILAM ANd doCod3N@N GREAT BRITAIN/ALBANIA ENO KOCO 
OISdS% SOSNLMENS ITALY RENATO MORELLI 
BONS BIVSIDBNLN GREECE ACHILLEAS CHALDEAKES 
BM 69% IMIBOENdI KATY ROMANOU 
6908 GUdASSd0 JAPAN KAE HISAOKA 
ANMMAN BHOBINGBNLN LITHUANIA DAIVA RACIUNAITE-VICINIENE 


odo doMmSod3NN 
6060 dIJOGObOdI 
d00Nd TITIESdI 
6NGM MO%dddd 
ONM65 MIb6ddI 
JOdNo LICNSABNAN 
BNGM GNOMCbdCd39 
BOMN65 JOBO)OMddI 
Olodom AbINdI 
LIMSININ dMMmLobd SCOdMIBOAN 
INI69 NMBSEMBNARN 
L8IG@V065 L3dINAN 
IJIMONBS MONLS SULON 
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POLAND 
SERBIA 


SPAIN 


RUSSIA 


RUSSIA/ADYGEA 


TURKEY 


UKRAINE 
USA 


ANNA G. PIOTROWSKA 
GORDANA BLAGOEVIC 
JELENA JOVANOVIC 
SVETLANA SPAJIC 
PENELOPE SANZ GONZALEZ 
MANUEL LAFARGA MARQUES 
LIUDMILA P. KAZANTSEVA 
LARISA KHALTAEVA 

ALLA SOKOLOVA 
ABDULLAH AKAT 

RAYISA GUSAK 

MATTHEW ARNDT 

MARINA KAGANOVA 


an 
Z 
x 
S 
2 
< 
S 
r0O 
2 
el 
2 SSOILY SGSG 
= oraedonin 


obo3aMgdyema 8MMggbmMMa, gnbmdybogmemmanab wom] 8mMo. bo~em| mmr 
CaLIMBo(309 C0339 AgQbagmemansbs wo Agba3ab HM gmMoasdo, LHosddqemob 
HJ6o34yMo soaggqMboG Gob bLrgnceyM dAq3bagMg7domo obb 808 78do 2010 
Bgeb. 2013 Bab oym dg9Meabab QmMmbmaModoMagab J33e~mg30M0 HNAMAgamoab 
bod9(3609MM wos HJoOmemaanMo 33mg3g9d0b bLoddmb dboMeosggtmam. dmbsb- 
~mgmds 94gb Boegd geo bLoggmg gdb3geQogngddo, ggergg0M 8MegJGgobo eo 
38H9°096G0(309ddo0. Jobo ob&g{Mgbab Laghmms oyMdgnoab dogo Begab o'dab, 
R03 30b0qHa AnboZoMYAMHa ByMBQMs Eo yoMadgea momMydob Aygbao3o. 2011 
Beae@sb sab JoMoe@gbodob dyqbogomymo sMdogob KARMA) woM 94 8mmo; 2016 
Bemag@sb omab Jomoe@gbobab &aJbo34M0 -ba3zq9Mba8 {Gob bobgedbagm jgmobbym- 
398MMaab woh) 8mMo. 


NEIBMLNL (NIVHIIONN) IoMNBINISNL GOMLILAN LO Dlo9699ILMM3I 
IIULNGOO VMN JIMBO 
(6n6m Msbdsdgbos6 56953.8mMmdnm) 


ImbbLybgd0 gd~M3Zbgd0 bofoMaggemmesb MLIsmynda 1870-n06 bemgddo AyoyaMo~ 
Bobyem Jomaggmms dmsdmdogemmdnb bomb ws mobsdgeMmMg39 IqbogomyAm 
Yygob. 330930 gdyoMgdo0 sdgMagZgmoa shaMmsmemmaob 889M amemeoob dagm 
1968 Bgemb dqmbob 86mgnb300b abgamemoab Moambab JoMamggemgdaboaob hebymae 
Dd S3GMMyJdob dagM gdb3gqe30gddo dedagdy~@ Jobomob. 

 3069b 3690 Bengddo abgamendo o393Z0b boMdmgdab asb3ameMyd0m asdmb3ygyendo 
Md960%9(309d wo Lodbobymoab dagdsda boamgdno@sb, gobbogyommygdoom, 
850MN9~@96, AgMIsbasdo dmbsbemy|mdab dogMs(309d asbsdoMmds LOMsqQ0 ber(30c~- 
HO (330M0M]JS9d0 od dboMgdo, M3 sabsbs MygaQamMbdo d(36M3ZMqd0 JoMaggemgda0b 
(363 90004(3. 

Imbbybgd0do OsdbS dyemoo Bmaaghon Lbadegmab dgbMym9dab gbo, e3yb4- 
(309, 306L6303969, dgbogomyMo 9b6MmgbgQd0b 8Hnb(308960 Wo JMogoembdosbmdob 
RBMMdQd0b Logamba; bdh3Zg6gd09 Jo~mn asbgamMoM dnb ~wnbosdoge ~s MsbsdjOMM39 
deoamdomgmeds. 


ABDULLAH AKAT 
TURKEY 


Associate Professor, Dr., ethnomusicologist, com- 
pleted his PhD in Musicology and Music Theory at 
the Istanbul Technical University Social Sciences 
Institute in 2010. Worked as a Post-Doctorate Re- 
searcher in Berlin Phonogramm-Archiv in 2013, 
with the support of the Scientific and Techno- 
logical Research Council of Turkey (TUBITAK). 
Fieldworks, publications, research projects and 
presentations are related to the Turkey-Black Sea, 
Caucasian music culture and Crimean Tatars 
music. He has been working as the Director of the 
Karadeniz Music Archive (KARMA) project and 
the Director of the Karadeniz Technical University 
State Conservatory in Trabzon, Turkey since 2016. 


THE PAST AND PRESENT MUSICAL LIFE OF 
THE GEORGIANS IN INEGOL, TURKEY 


(Co-author Nino Razmadze) 


The paper is dedicated to an in-depth study of the 
past and present musical life of the descendants of 
the Georgian Muhajirs who went from Georgia to 
Turkey in the 1870s. 

The study is based on material recorded by Ameri- 
can anthropologist Peter Gold from the Georgians 
residing in the Inegél District of the Bursa province 
of Turkey, and on material from the authors’ field 
expeditions. Intensive urbanization due to the de- 
velopment of the furniture industry in recent years 
in Ineg6l, and migrations from villages, especially 
Hayriyek6y, to Germany in search of job, have led to 
rapid social changes in both city centre and villages. 
This situation has affected Georgians living in the 
region and has been reflected in their daily practices. 
The paper specifies the rule of performance of cer- 
tain songs, their function, variance, musical think- 
ing principles and matter of forms of polyphony. It 
discusses the dynamics of their development as well 
as the present situation. 
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saMgo0b wbag_gMbo® Gab AgbazomymMo bymmob dgbogab agmmMoaab sbobs968- 
8AMYBILMMO. Ba~Mmbmgoaab Em |SmMab boMabba danwm gab3mbbab-dg~@obmbob 
nbaggMbaG®gGdo. dahoms@s@ 033mg93b Anbogob MQmMoosb, Agboagob HgmmMoob 
89@—aMA030b Cs Logambgdb dom 99~95339M0bq, oMab sho~mnG®agmbo wo 3MG03—- 
bo, aobbogyymMgdom 99-18 Loagbobs wo 09-20 boy j3qbab wobobyobob o3b8Mm- 
agMdsbyema Aybagabs wo JoMomAmoa bogg@mgbom Aybagob bagmmdo. sdyodo~w 
33009306 AmogoMa md09480 oMob BoobMob dgob3qgmMabo wo sMbmeme dmbsgmanb 
Aba jgomayMo oOMM3Zb9d9 — mgIdo dabo maba L&oSanbs wo boabobs ,mdqgmaaeb!*: 
300606 d7b63g9M0bs Oo oMbM~MeO dmbaqMgob Anbajzo~myMo 56HM3z69d0. Jobo 


L&oGagd0 adggeogdo yqMbsemgddo MIMMas Oo BMHoJGa30, Jg6zqMob 33093980 
@d Igbo 30b mMIMMoo. 


ZOMIAMENNLS VO bIODIOLBANL GM3NIMNIN LEsGNLGNZIMN DS8NLISIMISO 
JIIMIIINNL LEMANL JoMOIIL LodvGMsfQI9dN 


qoMaqma bobymagmm dmogombdosbmdob Bomdmbanbs ws bdoms dmdmMomdob 
AgLbs3emab bogdgb smaymgdb d9-20 boygybob wobobyobob bmBoamydyemo 
byembobgMadobs ws d(30M] MomeEgbmdnm sy~am fobsbyMgd0b baemdoyb3~e0md- 
™mmMds. BrangMagdn0 Joohby396, Mmd JoMaymo bobymagMmm eos bogMm Aybagob 
Loanqd3gqmoa wns®mbyMa jammgydns. bogambogns, Eodmzn@gdoymns My oMo 
SdagzoMo jZac~mmy|do Bymdab bLob&gd0b9. BmangMaygda HM |MMo Ame IbyYXgQemmdg6 
SMoMmobsdoMa bLoggbyMgd0b d4mby Jomo bymdsdg, bb3gqd0 — 098 30(39496 
MobsdoMbogg76yMosbo 96 dj~odngZ000/33emgjd9E0 LoggbyMosbo La®gdab ombydmodeb. 
gommgdab Logambmsb wos, aMndse@, Bymdebmsb wo303dnMJd0mM, Dg aogooboemndg 
dgIMAdge@ob Lodas~mmd~m bymemab badydgdob BoMdmbos es bdob ImdMomds. od 
BabsbboMde 33079300 39M aodmogemabs d 350M asbbb3039d9 Lbgo~@obb30 go~@obbob 
dagMome ArdMomdsdo Cd Sd~OIbsE 9H CssOsbGHyMo Bo8magbs 3a~mmydob dgbobgd. 
OVI(3o doboy{ddo godmogmabgb dJg~mmeayMa Es BoMImbayeEn & 6 96(30gd0b 
bogomoyom, Lab&gdoGoyMo AmeEgmg|do. gh Imegmygdo0 oMadse wgAXqM]6 DboMb 
MobsdoMboggbyMosb bab&gdob. 
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MATTHEW ARNDT 
USA 


Assistant Professor of Music Theory at the Uni- 
versity of Iowa School of Music. He holds a Ph.D. 
from the University of Wisconsin—Madison. His 
research lies mainly in the history of music theory, 
music theory pedagogy, and their intersection; s 
also involved in analysis and criticism, particularly 
of eighteenth- to early-twentieth century Austro- 
German music and of medieval and modern Geor- 
gian sacred music. The primary focus of research at 
present is the musical thought of Heinrich Schenker 
and Arnold Schoenberg, which is the topic of four 
articles and a book in progress entitled “With God!”: 
The Musical Thought of Heinrich Schenker and 
Arnold Schoenberg. His articles appear in Theoria, 
Theory and Practice, the Journal of Schenkerian 
Studies, and the Journal of Music Theory. 


SOME STATISTICAL PROPERTIES OF 
HARMONY AND VOICE LEADING IN 
SHEMOKMEDI SCHOOL GEORGIAN CHANT 


Questions about harmony and voice leading in 
Georgian sacred polyphony are complicated by our 
access to the tradition through transcriptions from 
the turn of the twentieth century and a handful 
of sound recordings. Some have posited diatonic 
modes in Georgian sacred and folk music. Whether 
such modes are conceivable depends on the tuning 
system. Some have theorized a traditional Georgian 
tuning system with unequal steps, while others 
have posited one with equal steps or constantly 
changing steps. To address the question of modes 
and indirectly the question of tuning, I measured 
properties of harmony and voice leading in a col- 
lection of Shemokmedi School Georgian chant. 
This preliminary study found no clear differences 
between passages with different cadence tones and 
thus no support for the hypothesis of modes. But 
the passages shared suggestive, systematic patterns 
of melodic and harmonic tendencies. These patterns 
provide indirect support for a system of equal steps. 
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bomdombab bag mba Ss gGob em 8mMo, bodg36agMm 33emgg0b gmgbyenn (3968 Mob 
(CNRS) bod080m bodg(3609M wCaM|J8mMo, 9d939 (3g6HMob modmMoSmMoob 
dg80Mo (8MsC0(305 — 96980 Cs (303000 05730960 (LACITO) gnomdyba3memmaoab 
aobymaRamg|dob aodag. Wogamamygdyemoas bodg(3609MM™ B3emg30b gMmgb4yem0 (396- 
Mab 39M36eab Aj~@mam. asdm|ggybgdqyenn ofgb Modegbodg Goabo, dmogomoa 
bodq(36agMm L&oGos, M(3@soMsd—oq hobsbyMn Es Baemdn. sdoma|eb bLodde ynMgQn God 
da0em fhoMmd 3Amb sgoe@gdoob wabygdob bogmmsdmmobm amob 38mo. Jobo boabo 
SQMaZINMa AMogombdnsbmds CEs 8MmMaMnGdOS, Mmdgma(3 agodmb3o BqgddMogyob 
bag gMbo&g Gab a0dmd(39de~mmdsd, 1992 Bgmb omnbadbs 8MgbGoyqemo Yarmeoman 
ASCAP Deems Taylor Award. 2011 69eb dbogcmoam qnbmdnboagmemmansdo dq 8sbag~o 
B3cmamabagab dagbogs gqdom gmodbyqdob 38Hgdoo. 


BL. O6MSOdNL LENEIJMN LNGRVIMIGNL BHISILNL ZOMIMENILN LOHVISIVMNL 
BME BNBGILN GIOL9MISNNIN S69LNSN 
(M963 dgmosydbs ws 36363 3qnboms6 0565038mMmdno) 


BsdMmddo Im39dqemne aodmagmaann dawamdse 3mgomytn dmogembdoobo Ayybogob 
dJeESMId0M0 sboemobabs Gos BoMIMbayemoa LAMY qQmob 3:00qoemobs(300b dadoMo. 
b9533093 dobomoe@ godmygbgdqemase b3sbmo dmhogombdasba bodmgmgdob 3mm - 
J(goe (sbmdodg, 1957), Modgema3_ bgmmoa abs aowoSsbamo ymdsoy8 gmob XML 
RBMMdo8do. shoe~mobab wWosdydoggd0b Bodbsda MaMmMgy@a bMBaM|dyemo bodeydo 
Zo@y3zobamns BoMIMbayemn LoS yQbob eMmgdam Monado Es aoobs~mndgd4yem09 
dabo 3a~mmb Sado. dgd~@amd, mMommgyema LadegMs bomIme@agbomns Mmamm3 V 
303900b (Lode mab 89MIMboaym Jeamdsmgmds) 3Md8emgJLabao6 wo E bobadeymgd0- 
baob dgdw@aomo wnsamods G=={V,E}. bohgg6gd00, md gb aoMe@o,dbs Lodyomgdob 
ademg30 9M JMB Imbeogh [omygqem0 Lodegmab BoMdImbayma mMa960bo(300b 
MoMeOgjomdMagn sbs~odn aMogagyomo, AodgFZg0MZoemg Wo sm~@agbs~@n abaMm, sMsd900 
RoGoMegh Iago 3memg4(300b bLodegmgdnb dbasgbgdab MomeagbmdMagn sboemobo. 
dab amabSMo30sb begd9 domom-goebomdamydonsbo g:ndoyoemobs300b GygJ6o30b 
d9d39md0M, sbo~mobab daw@gaoe Ja~rgdyjenn dz omdemyhoa NMaagMamdgdob cwydmb- 
L&MoM]{d0 dgodemgde abg, md ababo AgqbogmemmannM 33e~mg30dG0 asdmaygbmb 
d0ogdo08)030b396 Jow~eEMa30~gd0b oMddmby sbhommaGazmbyddo(3 yo. 


SIMHA AROM 
FRANCE 


Docteur d’Etat from the Sorbonne University (Paris) is 
currently Emeritus Director of Research at the French 
National Center for Scientific Research (C.N.R.S.) and 
Head of the Department of Ethnomusicology of the 
laboratory Oral Tradition - Languages and Civiliza- 
tions (LACITO) of the C.N.R.S. During his long work in 
Central Africa, developed interactive recording methods 
allowing the transcription and analysis of any oral poly- 
phonic music. For this achievement, was awarded the 
Silver Medal of the C.N.R.S. Has published several books, 
numerous scientific papers, and some thirty records and 
films. Three of his records have won the Grand Prix In- 
ternational du Disque of the Academie Charles Cros, and 
his book African Polyphony and Polyrhythm, published 
by the Cambridge University Press, was awarded the 
prestigious ASCAP Deems Taylor Award in 1992. Was 
awarded Fumio Koitsumi prize for the contribution to 
the world ethnomusicology in 2011. 


GRAPHICAL COMPARATIVE ANALYSIS OF THE 
HARMONIC STRUCTURE OF THE 
AKHOBADZE CORPUS OF SVAN SONGS 
(Co-authors Frank Scherbaum and Frank Kane) 


This paper proposes a computational approach to the 
comparative analysis and visualization of the harmonic 
structure of polyphonic vocal music. The dataset which 
we have been using in this study is a corpus of poly- 
phonic songs from Svaneti (Akhobadze, 1957), which 
was manually transferred into a computer readable 
XML format. In the preprocessing phase of the analysis, 
each score was converted into a temporal sequence of 
harmonic states and subsequently analyzed for its mode 
type. Subsequently, each song was represented as a di- 
rected graph G=={V,E} which consists of a set of vertices 
V (representing the harmonic states of a song) and a set 
of edges E which represent all the chords in a song. We 
demonstrate that this transformation not only allows us 
to quantitatively analyze the harmonic organization of 
individual songs in a graphical, transparent and repro- 
ducible way, but that it also enables us to quantitatively 
compare the similarity of songs in the whole corpus. We 
illustrate that by using high-dimensional visualization 
techniques, the resulting neighborhood relations from 
the latter analysis can be displayed in ways which can 
be used for further musicological studies even by non- 
mathematically inclined analysts. 
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gnbmdybo3memman, baemgbgdomd(3me@bymdob Om|GmMo, jo33oboob syba39m- 
LoS Gob 8hmeaghbmMa, dgdIm{4Ig~@ damn AsgManosbyd9 EmInLAL agbgMoe~yMo 
CaM) J 8mmMoa, LoJoMaggemmb bobgmdbaym 8MHgd00b moyMgo8o0. 1994 Egemb 
Mossdms3Ms Mdamabob bobgmdbagm BmbbyMZ9HmMMoaab Aybogoabd(gme@bgmoob 
2537908980 QMmycmmMabGob b38g(309~md00. 2005 Bgemb C330 CabgMBo- 
(309 Mgd0dq: JomMaayan AybozoEmyMHo Br EMMOb 9009 (G0 j30b 650539980006. 
aodemAggybgoyeno o43b 20-deg bodq(36agMm drmds. dg4d6aem ofgb AgqbogomyMo 
QMmemmMab g7Lag8ogab Log GmHm 3yqMbo. gobbmM3agmygdqemo ofgb boo3- 
HMMM dgdq(36gd0M0 Gym ]-Mo~wom 8HmMg4gd0: JomMayen bodeagme, djgdmdo- 
bono, 1396 ddz0EOMédo. hoGsMgoye o4gb boyoMe e=mgq(3agdab Lamas JoMoy~@ 
Iba gzomyM Bmm3zmmMby) L&gbyxMMenbs ws dgMB3mob la3gq9MbLoG JG ddo 
(sdd), d8m@m@Boob begMmsdmMoabm s3se@gdosda (MmsGZ0), Ebb bogmMmsdmmabom 
nba3gmbo®9&do (08309), JsemMow@ab bsdggm gmbbyM30GmMosdo (9b356900). 


JOMORNLMSNL ILNIGNIIMN JoOGIBMANS JOMDA-JobIM LISMIS 
LOILIMISIN 


SMa yqma LyaaMmyma bodmaAMadal qhaqSa3qMa sMba doMmymoa bLyjamob 
OM. Ogee CIM) 9698039 GRo $93 

oMab so dM6qd0d0 abbO6qd9. dsbdo Bombymoab, sbdymbs wo dmdsagemoab 
03 Hoge ogeg a ee J © go 
JAMos6mMd5 DoMoe@abmdab gbhagGoj3qM [oH amMo0e yomodegdes. Lommje@ 
dJoMoe@abmdab g34JomMabSaymo aoobMydo oboggdb Lygmeyem bodegmydb 8ndbym, 
Bj0bg4EHM, SdSEEM|d4yEM boboomb. JoMam-jZobyMo LygMmymo Lodegmygdob gb- 
09803440 sbos~mobabsb fobb, md ababo 9Mmgb4yemn a~E|b8mdob dobomAxyjy6ygd0b 
ddems3M bodyommgdob boMmdms~@ag6g6 Cs Jomdo AnbogomyAMoe bmMH3dgbbdjemn 
BoMbymab, obdymb wos dmdogmab gmMamnsbmds, doMsw@obmdob gbog8o346 
328 JgarMosdo0 dg9009(36900. 
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GIA BAGHASHVILI 
GEORGIA 


Ethnomuiscologist, Doctor of Arts, Professor at the 
Caucasus University, Director General of the Cre- 
ative Union “Lomisi’, Georgian State Prize-winner. 
In 1994 graduated from the Musicology Department 
(in the specialty of folklorist) of Tbilisi State Conser- 
vatoire. In 2005 defended dissertation work “At the 
Aesthetic Sources of Georgian Folk Music”; author 
of about 20 scholarly publications on the author's 
course in the aesthetics of folklore; has realized 
author's cognitive television-radio folk programs: 
Georgian Song, Shemodzakhili, Chven Mshvidoba 
has delivered series of lectures on Georgian folk 
music at the Universities of Stanford and Berkeley 
(USA), at the Baltic International Academy (Latvia), 
LCC International University (Lithuania), and the 
Madrid Royal Conservatoire (Spain). 


THE AESTHETIC CATEGORY OF ETERNITY 
IN KARTLI-KAKHETIAN TABLE SONGS 


The aesthetic essence of Georgian table songs is 
explained by the Eucharistic nature of the Georgian 
traditional banquet, in which the unity of past, pres- 
ent and future is formed as an aesthetic category of 
eternity. The Eucharistic interpretation of eternity 
adds a hymnic, solemn, elevated character to table 
songs. The aesthetic analysis of Kartli-Kakhetian 
table songs reveals that these are powerful means 
for maintaining national identity, and that the past, 
present and future incarnated in them is cognized 
in the aesthetic category of eternity. 
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bjeomMgbgd9Md(3meagmdob dogab&Mo, mibyMMe0; Bo~mmbmgoaab wm 8mMo, 
angmbo. dobAgb&gmob ybaggmbo®gGoab gmbmdybogmemmanab yoa3mmba dob- 
Boge gogo. dobo 33m g30b mgdso 8MmnQmbas bg80M HMose@n(309ddo, BME 3- 
momoab asbobergds, Ibmamom Agbagab Imm Gogo @o gbhagGagzo, {HMB b Gob 
Lodmgme, bomgdm dybo3o, Modo SyMosmyMo 3qjmByMyemoa d9d330@M Moo wo 
ZIMBQM yma GAMobdo. oHab 03 8mMo bodMmdoabo: bLodmyMow go~@oshobowmo: 
gamba z4omo 60940 b980M0 85c0(300E056 Ibmgemoam bi3960 09 (Scarecrow Press, 
2007), b630 bdo, bb30 bodmgGo: mgdob 6mwgjbo 47694030 bdabs wo Abmgcmam 
bodm gob g bom (Oxford University Press, 2014). sGob msbs-Myeo54mMo (g~y60- 
39M Ba~mamsb JMimoe@) bsdMmdabs Aqyboz0b sommMdobyadob mibamMeob (36M39%0 
(2014). sdyodow AQdsmdb mgd0byq — JoMa yea IMs3Zoe~mbdosbmds LoJoMaggembs 
©od dab RoMamg|db aoMgm. Jobo JodewnbsMHy 8Mmg4Gob IdsMeEsdggmyd0 sMoob 


dMaGobgmoab ozo~gdns wos M|ZgAMsyEmdgb yRmbeoo. 
IMOGILN6ANDEIM4S9, IAGBNQMIMSS LS PLSBMSLN 39630N0)19HI49 


Bodfmdab mgdoo dgd330@M gMdab dgboMAyogdo0bo ws Aybagab se@mMdobgdob 
m65d90MM39 Hp 630940. o3GmMa agobnoMgdb JomMaymo dmMo3gombdo- 
s6mdob 33emg30b 86m39bdo aohgbae dmbobMgdgdbo eo bobobboM wob3369db, 
M4 MAMAMM 7 303daMEO Ids aBobgaMsMJd9 od BMM|daZo YRMHM RoMaM boJdoob 
NGF AMgbLgIdL. s3GmMabs ~eo dabo mobossgoGmMgydob dagh dayboj0b sommMdobyd0b 
mJbammoob (36™d0Md0 (2014) asbbaemymoa bojgambgdo dmagogb: my Mmamm 
ase@o@ob GMs@a300b semMdabydab 8Mm3gbo aoMe@cdbsdo, MmamM bom- 
Imagdb9d9 wododymmds dgbsbgobo wo aobobemadob dmmoab, Mmamm begds 
SBMJOGBa3zyMmdab aoodGoyMgd0 CEs dobom JobosqmoMyds. 0d bogambgdbg 
DILyxgemdnbeb, 03 8mMo amgomobbabydb, my HmamM wo MsGmd aobbb303~e9d0 
JoMayema LoS yWo(308 yoMbog3ymo HMosw@a3oymo Ihogombdosbmdob dagm oM- 
Agyjema obsemn dadoMoyemgdgdobaeb. 0b939, aobabame3b GHaSmbab bobs@ow@ dsb 
(444H6oem Igbo 3z0b LodysGmb b3q(300~myQMo 939—(39d5do AqbLozobs Es IeEaMo~@n 
aZobgnmeMgdab dgbob9d), Gd es 33abob Wows 36gmddmgs6bymmd~@qn g3Me~mm- 
aoob Ed Mo ggMbmdoob 8Mnb(30389d00%". 


CAROLINE BITHELL 
GREAT BRITAIN 


MA Oxford, PhD Wales. Is Senior Lecturer in 
Ethnomusicology at the University of Manchester, 
UK. Her research specialisms include polyphony 
in oral traditions, folk revivals, the politics and 
aesthetics of world music, protest song, community 
music, intangible cultural heritage, and cultural 
tourism. She is the author of Transported by Song: 
Corsican Voices from Oral Tradition to World Stage 
(Scarecrow Press, 2007) and A Different Voice, A 
Different Song: Reclaiming Community Through the 
Natural Voice and World Song (Oxford University 
Press, 2014), and co-editor (with Juniper Hill) of The 
Oxford Handbook of Music Revival (2014). Georgian 
polyphony — both inside and outside Georgia — is 
now her main research focus. Her current project 
is supported by the British Academy and the Lever- 
hulme Trust. 


POLYPHONY, HERITAGE AND 
SUSTAINABILITY 


Paper will be framed in part by current trends 
and issues relating to heritage conservation and 
music revivals. I will share insights arising from 
my own research into Georgian polyphony and my 
preliminary thoughts about how the developments 
and debates I have witnessed relate to broader con- 
cerns. Questions examined by my co-authors and 
Tin The Oxford Handbook of Music Revival (2014) 
include: how the process of reviving a tradition leads 
to transformations, how tensions arise between 
preservation and innovation, and how authenticity 
is invoked and manipulated. In reflecting on such 
matters, I will consider how and why the Georgian 
situation differs from the new directions taken by 
traditional polyphony in Corsica. I will also discuss 
the implications of Titon’s proposal (in a special 
issue of the journal The World of Music on Music 
and Sustainability) that safeguarding efforts “should 
be guided by principles drawn from ecology, not 
economy . 
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RZammMbmgoab cm|8mMo (2007). 2003 Ermoe@sb Andomdws dgmaMoe@don boMdgaob 
Jgq(36agMAd9M0 S3o~@gdOab gmbmaMogoanb obbG0G48do, 2013 Sea@sb sMab qaRMmbo 
d9(3609M-mobsddMmdgemo. 2003-2004 66. oym mbobobob gmbeob b&odg6~@nb§o. 
WMssdM93M%o smgbob dnbsbGaxyMo Agbogob Byomdy dagob bog8abgm8mbm Lyme 
(2006). Ajdomdb dgmM] Loem|8mMr CwabgMGHo(300b] omgbob g7MmgZbyemo CS jodm- 
CabL&Moab bagqMba8 Gdo. oMHab LaMdgamob gnomemaanMo wos sbaMmmdimemmanyMo 
Lodmasemgdabs ws LaMdgaab Aqbogmemmaayma bodbmas~mgdab bg3M0. drmbsbag~mgmdb 
LogMmodmMabm 3mbagmgb3agddo. oMab boda Imbmamogoaobs wo bodg(36a9mm™ 
L&oGagdab ogGmMo. Jobo 33emggab Leaghmes AqmPBogyoS yMomobdo, gobo3~Mo 
NGDJO8mdo, Lobgbm wo MaemngaynMo 8M54G03960, BAMABQMyemo 3mb8o4G Jd0, gobo- 
BM d(30M]bMd960, (399309 wo Aybagob sbmMmmdmemmans. 

dg 80 obgmMdei30qbagob ob.: 


http://www.etno-institut.co.rs/eng/team/gordana_b.php 


IMDBOENbANSEN LNBLIMNL MAN NEGIMIDIENTIMN VNC M3Nb JIDI6SdN: LIM- 
d0N-ISMIILN 30ERN BARUCH BROTHERS CHOIR 6083980896 


BbsdMmddo aobbamyemns 3mmagmboyma Lbadmegmab Mmm dowogmbagym sfaongh- 
omdsda dgmaMo@ab baMdoyem-gdmMoyjemo ddqd0 d0Mbgd0b axybeob doasmomds. 
anbeoo 1879 Bgmb dgnfdbo bymdoqergdMoyemn bodegmob bo dmgo~@mgdab dagh wo 
gb bobgema 1952 Bgmb g6meos. aybeods aondmm bamdagmab degms3em) ab&mMosdo 
d9-19 L. dmemmesb CMgd~w] Imdb~@sM mAQdLs Gs Ler3ns~myM (33~mamgdg0b. dgmmy 
Dbogcmam mdob eEMmb asw@oGoboemn Lohowyenggdab asdm ayboob ba3gmams Mome@gbmds 
Dbadgbgjemm3bse@ dgd(30ME@S CEs dobdo 4RxMM bo3zemgd0 gdMogmo bg3gM0 AYM. sdyodo~ 
anboob ba3gMQd0b qdMogmgbds bLaMdns, Myd(39 L630 gMmgbgd0b BoMdmdo~@a j76em9- 
d0(3 OMaSb. daybg~@oZ9e Mogobo FMmMBEbyEmo HY MAMaaNMa Ja~Mg3Zba~mgdobo, aybeoob 
693M Jd0 shMyomgdg6 LaMdyE wo JdMoyen Lad~rg|M|db — sdagoMoe bM7b5396 goMoyem 
RLM AQMSb9. axbeob 693M d0 Aybogab Lodyoemgdom (3c@0c~mMdg6 ao~ommsbmb gambo- 
BgMo, MymaganhMho CEs IMEMaGhagyMo soMagMJd0. dazoMoe@, abobo asdmbo8o396 mogab 
39MM bgd0b, donE@mMb g56b63039d960 ws soamb HrmgMsbSyemo qMaagMomdgoo. 
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GORDANA BLAGOJEVIC 


SERBIA 


Defended MA (2002) and Ph. D. theses (2007) at the 
Department of Ethnology and Anthropology of the 
Faculty of Philosophy in Belgrade. Has been employed 
at the Institute of Ethnography of the Serbian Academy 
of Sciences and Arts since 2003, from 2013 works as 
a Senior Research Associate. During the academic 
2003-2004 received a scholarship of the Alexander S. 
Onassis Public Benefit Foundation. In 2006 graduated 
from The School of Athens Archbishopric of Byz- 
antine music Zoodohou Pigi (Athens) in Byzantine 
music. Is doctoral candidate (for the second Ph. D) 
of the Musicology Department at the National and 
Kapodistrian University of Athens. Is a member of 
Serbian Ethnological and Anthropological Society 
and Serbian Musicological Society, participated in 
several international conferences, has published three 
monographs and many scientific articles in Serbia and 
abroad. Main interest is the issues of multiculturalsism, 
ethnic identity, ceremonial and religious practices, 
cultural contacts, ethnic minorities, anthropology of 
dance and music. 

For more information see: http://www.etno-institut. 
co.rs/eng/team/gordana_b.php 


THE ROLE OF POLYPHONIC SINGING IN THE 
ESTABLISHMENT OF INTERETHNIC 
DIALOGUE: SERBIAN-JEWISH BARUCH 
BROTHERS CHOIR FROM BELGRADE 


This work focuses on the role of polyphonic singing 
in interethnic communication in the example of the 
Serbian-Jewish Baruch Brothers Choir from Belgrade. 
Choir was founded in 1879 as the Serbian-Jewish Sing- 
ing Society, and got current name in 1952. It survived 
all the wars and social changes which marked the 
tumultuous Serbian history from the late 19th century 
until today. The suffering of the Belgrade Jewish com- 
munity in WWII drastically reduced its number, as 
well as members of Jewish choir. Today its members are 
mostly Serbian, but there are also other nationalities. 
The repertoire contains works of Jewish and Serbian 
spiritual and secular music as well as works of worldly 
known authors. The choir members endeavor to over- 
come ethnic, religious, and political barriers through 
their musical communication and show their willing- 
ness to accept differences and build tolerant relations. 


tn 
Z, 
a 
iS 
2 
x 
Cc 
r0 
= 
Ef 
& 
f O)dd0% S0d0LMEBNDS 
© LoddH01BILM 


Aygbagmeamaoab om 8mMa, gnomdqbo3memman, omosb bobgmdbaym ba3g9h- 
Lo®g Gob obmgaMgdyem0 8AGmggbomMo, o~mosybob LA jweg6syMo bsembyMo ayb- 
@ab boeddm3o6gemo, aamman dmobdabegmoab bobgemmdnb boggemgbom aocmmdob 
ndomemabo Lobbo3gmgdémoab (93060. 

MossdMs3Ms Mda~moabab bobgemdbaym ymbbyMZ0GmMoo Aqbo3abd(3me@bj-eme~m3- 
mmmMoabSob b38g(300mmdom, 9439 90339 LoeEmM|GMMM CwobgMBo(309 gd0d9 
Jomoayemn §sc0(3079™0 IJMs35embdnsbMda0b YMMA760. AMES HMoseai3oyemo 
IMogombdosbmdab bogombgdabo, dabo 33eg930b daMomeg@d begmmdo dagdmeob 
JoMayea bomb yma badegmabs eo bogommdmab dgdbLMymademmenbs wo 
NhongMadadsMmageab bogambgd0. Imbsba~mgmds ofgh Ja~mgdymo Maa o~@ao- 
C™mMdM3 od LogMmosdmMabm— bsdgq(36agMM 3b6eg9MJ6(30gddo, BMEMjemMab&yo 


jqb39c00(309ddo. 
JISOGIANL BOEMETBMINIMISOEN JDOMNIIL GSHoOCNGNIEL. ADLNBSIAN 


Imbbybgd0dn wobobosmgdyemns Joma qm boembyMoa Lodagmabs es boggemgbom 
bogommdmalb dobab s0MGoab dgbogomamo gbab mogabgdyMgd900. 3dbyxgemmdm 
dobab ImdmMomdab AgemmeoayM, BoMIMbaNEr Cs EMSS QMaanem mMHag9b80M]db9, 
dab bgdamBo3yM ob38948 09; ob939 — dobob, Mmamm3 gormmyMoa boyMegboab 
8M BA(309db9 Wo BsdMboHZ0b BmMMHd9dO9. YYMo~M|ds Jobgame@]do dobab Jogm 
RIV 4(30MboEMyMa aba(309HgZ0b Bemodab 3obmbbmdagMgd009. (393g Logamboc 
aobbaam amas Ladmgmabs wo bogommdgedo dssbab ImdmMomdab dadIm4dge@gdom0 
8630389606 qramngmadodemMagds. 


TAMAZ GABISONIA 
GEORGIA 


Doctor of Music, ethnomusicologist, Associate 
Professor at Ilia State University, director of the Ilia 
State University students’ folk choir, Dean at Giorgi 
Mtatsmindeli Higher Educational Institution of 
Ecclesiastical Chant. Graduated from the Department 
of Musicology of Tbilisi State Conservatoire (1986), 
defended a doctoral thesis on the forms of Georgian 
traditional polyphony. Research interests have concen- 
trated on the issues of traditional polyphony, interrela- 
tion between Georgian folk song and church hymns, 
and their performance. Has participated in a number 
of national and international scholarly conferences 
and field expeditions. 


REGULARITIES OF BASS TUNING IN 
GEORGIAN TRADITIONAL MUSIC 


The paper deals with the peculiarities of the bass part 
in Georgian folk song and church chant. The author 
discusses harmonious and dramaturgical reference 
points of bass movement, its semiotic aspect, and 
also the positions of the bass as modal support and 
forms of expression. Particular attention is paid to 
the regularities of bass as having functional initiative. 
A separate issue for discussion is the interrelation 
between the creative principles of bass movement in 
song and chant. 
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gnbomdyboagmeman, bofJoMaggmmb QmgmmmMab (3g6GMHob aymoob Mygaombob 
bomdmds@agbemmednk dybazoemyMoa dadsmhaymgdab 3ramMenbs§mMa, 99939 (396- 
HMAM6 sMbygdyemo QrmygcmmmMab b3mmob amambome aybeoab byemddmg3e6bgemn. 
Md5dM53Ms Mdam@mabab 306—M boMoyodgamoab bobge~mmdnb bobgemdbaym gmbbyam- 
358MMoaab AybogZabd(3me@bymdo-boj3md3MBag0M BogyVrBjHo BmmzemmMob 
L38g(3000Emd0m. 1997-2004 bemgddn Aydomd~@o Msnb|~OMe ws BJygMa~Mdmda~@ 
sbymams boo38mGHm b3mmob gmmammmMab dobbs3mgdmoe@. somMomgmy Moe 
Iqndomde@o Camdab Nel daybogom d03d3mo Loberdo bodegmab dobbogemgdmoo. 
Mab Jomo QmmyzmmMym sbbodd~ bobobob 693M. o388mMos gnbmamMsgRowycn- 
4999(36960mM dbo&\3Hyemo Boabobs dbooMy70r-dHob0560 6586960, mobeosh- 
oymoa bodsGmbyg Ladmgmgdab 3md3048c@abjom. Imbsbamgmdeas GMowa307jem0 
IMogoembdosbmdoab Agbymg Loghmsdmmabe bod3mbadb9. 


80MILN 656060 


Lodmgmese bobobob 39Mn968 40 bojoMm3ggmmb jymbgmoasb domemme avyfoodo 
33630900. BsdMmddo smbadbyemos Jobo je3doM0 93360b bobo-bosb (bobg5e- 
Bmegdab dbasghgdo,dgbmymgdob dobyMo ws bb3.), 99939 CMHmb, aodogbyemns 
domasb Lbgo@obb30 badbam: asbbb3o39d4yemn dobsombab ®yJbSob, bge@o bdodo 
30 ,63Gacmab", Braggh yo »{Modob4-ymoab* ashgbom. gb mob badwegms-momnbo, 
AMdgema3 ayMyoma maMa3yemo baderagMgdnboasbs3 aobaMhggo gmbyMmgHyemo, 
IjemMeensby IndsaMgoyemo Ho JbGob ydrbemdnm (SmangMan bodydJo msgZ0- 
©d6 d6mMeEmmMdeo) 0dM|M {do Jobmeme ba&y3o 60606589) @s bdoMos domdo bb3e 
LodmgMgdn@sb smgdyema GyJbGob aodmygbgdo. dob dgbMymgdsb omobmeagb 
sbemogb 0668996 8yem0 Mobbergds. od ~o L630 badbgdab aomgemoabbobgd0m, 
anMoasdo aogM3gmgeyemo Ladegms bsb0bs a393cmnbgd0 dyomgeynM gmMmdoe@ 
d3360b Bsbgdbo wo ayyMosdo aogMi3gmgdqye@m bows GHo8ab bodegmgdb dmmob 
Md dgndmg|ds addIMZyMmM, HmamMH(3 Codey 3za~@gdgemo yobMo. 
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MAIA GELASHVILI 
GEORGIA 


Ethnomuiscologist, coordinator of the Guria branch 
of the State Folklore Centre; director of female choir 
at the Centre's Folklore School. Graduated from the 
Musicology-Composition Department (folklore) 
of Tbilisi State Conservatoire. In 1997-2004 was a 
teacher of folklore at the Author's School for Knights 
and Noble Maidens, and teacher of singing at School 
#1 for homeless children in Dighomi; is a member 
of female folk ensemble Nanina, and author of 
the ethnographic-cognitive book Cheerful-Angry 
Batonebi, supplied with a CD of songs for batonebi; 
participated in the 5th International Symposium for 
Traditional Polyphony. 


THE GURIAN NANINA 


Of all regions of Georgia, Nanina songs are encoun- 
tered only in Guria. The paper deals with the Nanina 
songs connection with and origin from the Akvnis 
Nana lullaby in terms of similarity of names, perfor- 
mance manner, and other factors. At the same time, 
Akvis Nana differs from them in various parameters: 
text with different content, occasional appearance 
of tsvrili or krimanchuli in top part, plus Nanina is 
a humming-song, which differs from Gurian lyri- 
cal songs in the absence of a specific text attached 
to the melody (some examples of Nanina are sung 
only on the single word Nanina) and frequently uses 
the texts of other songs. Nanina is never sung with 
instrumental accompaniment; with the consider- 
ation of this and other features, the Nanina songs 
encountered in Guria are an intermediate form 
between lullabies and Gurian simple-type songs and 
can be considered as an independent genre. 
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LOo3mmde@o Soow~gmdgmado, dsobgmbs wo dsgMemobdo. dobo bLoem Hm wob- 
JM GHo0(300b Mgdo ayo H3o-bdob Lob Sqdo, Lowo(3 gobogamoMe Bag~ybgmob démMdmab 
Lodasbbmdag~mgdne6 39Mboo (viva 14 July, 2006). smdmbo3gemyMHo ws wobo3myMo bows 
Logommdmab addMmgnbs300b BMoeo3oyema QmMMdAgdab B3e~mg30b dodvbam dgq4dbo 
sbboddma obmbo. 2002 Bmo@sb Aydomdb Cgbods BM8mBZobMmsb wo SgMemoboab 
dqmmasMaym bobmasemydsboob (62. 999 38mMGobo) Janse JModvobmmboab 6939g9d0b 
Agbobbo3gmse@ ws MgmabdbobyMydob dbosMesbsd¢gmo@. 2003 Bgmb dsohgmgmbo wo 
HAMoaosbab ImbobGMyddo hoGhoMgdye~m 7Jb8gc0(309ddo drbsbagmgmdod yRxMM aoo~- 
Md536 dabo 068 MgbLo dqmmasMaymn JDoMamdswon@gdemyMo Loasemmdgmydob dadsmo. 
2010 Bemae@sb (36m3gMmdb aGomosdo, bow@s3 0330mg3b oGommoyM-dgMmdby~m wo 
aGHomoyM-semdob4yjMH Lobmaoe@mgdgab wo dydomdb oGomoyM-d0 dsb HoyMa ®Howo- 
(300b sm@agbsd9 dyobyy 39699d0b bgembobygMg9d%9 ~WoyMe@bmdnm. 


NBINNIM-IVS96IMN IMIBONb6ANSEN LNILIMNL DIN6oLJEIEN 
60 BNL 8M65GIIdISN 


1950-o960 Begdob @wobobyobdo mobagob®gdob x 7989 aobasmgbs wes g9Mn3 
85d80b dagm as3gnmgoyemo hobsbyMgdob dgdw@ga, smdmMgdgdab mgdgdob badegmeb 
gnbmdqba3memmagdsn mgmnsb ad38Mmg0bs(304qEM0 JMogembdosbo Lodegmab aobbo- 
BIOMIdyOm |QmMdow. A3ZqqemgdM03, MMH-bdosbo, ‘bmagygm bod-bdosba bod~egMgd0, 
sMndgdmes, MmMamMs L6go gmbog4yQMo qd 3aMgbdgdobasb asbbb3go39d4q4em0 aobbo- 
IYOMJOYEM0 do~myobyMoa IMogoembdosbrmdo oGocmosdo. 6mem smbemgyjemgdab aobdo- 
3emdsdo bg30MO As@s(39dOb Ma {ED 8Mm(3gbdo, Ma3 3M] 8OMOId9 BAMa~MdnmMo 
3009(39dob EMMb Es, AZg94EMgdM3, Ob3g3gb Gb Gob dgd(3aMgd0b, ad38MM3Z0b9(300b 
L8mbGsbyMa by9MbO asoynbs. gb dmbe@o, 9b939, Logdb3gw@ai3am fobsbyMgdo0b ao3- 
MgbaM, MMdIEM|d0(3 Mog{0e@ Imd~|Memg|dds hobgMgb, 06 MaRA(3n0~mNMs~@ a0dM]399- 
Bgdjemo abgmo fobsbyMgdob dmbdgbam, HAmamMa(309 ~CagaAM 3oM8a8 mob Jagm 1954 
B9eb my jzobnobs @o gomodmosb dmmoab fobyMama 80H 3— b0(30Mbserg BmM@mobeb 
IMogembdnsbo Lodmgmgdn. bodMmddo asbbam amos dmhogombdooba Jmbs(39dgd0b 


(330Cgd09EMd9 1950-n560 E~mgadn~@sb CMgd~@9. 


OLIVER GERLACH 


GERMANY 


Studied at Heidelberg, Basel and Berlin. His doctoral 
thesis about the Oktoechos (eight mode system) 
developed a three-dimensional version of the Ku- 
kuzelian Wheel (viva 14 July 2006). He founded the 
Ensemble Ison in order to explore traditional forms 
of improvisation in Eastern and Western plainchant. 
Since 2002 worked together with Deniza Popova 
and the Bulgarian community Tsar Sv. Boris of 
Berlin, in order to learn Chrysanthine neumes 
and to support the celebrations of the Divine 
Liturgy. The approach to Bulgarian Orthodox 
Chant was deepened by participating fieldwork 
in Backovo and Trojanski Monastery in 2003. 
Since 2010 he lives in Italy, where he does field- 
work about Italogreek and Italoalbanian com- 
munities, while he reconstructs the Italobyzantine 
tradition on the bases of medieval manuscripts. 


COMPETENCES IN ITALO-ALBANIAN 
MULTIPART SONG DURING 
THE LAST 60 YEARS 


Since the earliest recordings made by the linguists 
Giuseppe Gangale and Eric Hamp during the 
early 1950s, Arbéresh communities have been 
recognized by ethnomusicologists for a very 
particular form of improvised multipart singing, 
usually two-part, sometimes three-part songs 
which were perceived as a particular Balkan polyph- 
ony distinct from other ethnic minorities in Italy. 
During the last decades within a complex pro- 
cess of oral transmission, often modulated by 
interactions of written transmission which was 
usually reduced to the text, a rather spontaneous 
way of improvisation became frozen, also under 
influence of field recordings which the singers 
either did themselves or by listening to officially 
published recordings, like the republication of 
Diego Carpitellas recordings made of multipart 
songs of the Parco nazionale Pollino between Lu- 
cania and Calabria in 1954. The study is concerned 
about hanging multipart competences as they have 
been documented between the 1950s and today. 
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WMdSdMS3zM5 Zoe bbaab wbogq{MobBy Go (AqbogomyAMa asbommydoab asbbmoo), 
oMab 89~esaMAa0 Cd WsdMy30~—@gdg9E™m0 JD3Z3Eg30M0. dobo, Mmam(3 I33eEg3Mab 
bofdosbmdob 20 Bemab dobdamd 9 86mg. dobygm mogmomMas JoMyggbms6 ghmoe@ 
ImbobBamgmdb 3mb6g39M96(309ddo, dasyo3b jyMbgdn Ed sds db 347de~m030(309db. 
oMob 396 a39e@ob musiclanguagefrontiers.com ws dnbogmemmanoab, b90Mmdq(3- 
BagMgdobs wo s@odosbob 93mm 300b Logambydmeb6 wojo3daMgd~yemo YouTube-b 
mobdbemydo sMbab seodababS&MoGmmMo. 


SME0CIMN SAIINL BOMIMIMS9, 8MZIVIMN) IGIBS Vd oQodNO6Nb IBMAIGNS 


BsdGmdda aobbamymns d6memm B9Momenb Jg7bsdemm 89d 330EM Mdm (MaGBIQeEo 
gmeab, I78y3gemgEd0bo CEs LadegMabagab bogMam s6 (36m wo Jom ,,c~mobag3ab- 
HAM Co/56 ,dybazoemyM" Lab&gdgdmb dgG-bo3emgdoe ~Csdmy 3a~@JdeMdEO (Wojo- 
BdnM gaya) IME gmpydabs Es LAMA GHyMyd0b OsdowsbGyMgdgemo Hod Gjeo0, M93 
Agademgdo aodmgnygbmm, MmamM3 Bmbi3g38GyoemMo axMo~@a fi3g960 8mdoboe@n 
Babo3sMgdaob Lagbam-3gmjzomyMho qboMadob 33093000 ~s Mmdge@n(3, Dgbodemmo, 
1) 03dOMOJdOMO IL s~@sdnsbyMmo bobgmdgdob I9d330@MQMd0M Cs LobJMHmb ye 
anbooynm bLodmgmsb Comb yemdo. gb dayqmoangdb: 1) 93memy300b aobdogmmdsdo 
Ldg6am-3m3z0emMo Ra~mmagbas gdyoMygdmeo ws BsMadsMagdmes dbad3gbyemm3ebo 
J9d330EMgMd0M0 MMasbab (y-qmob cm gmgabsb) dag, Mmdgema(3 dggbsd0d9d0 
36m3gm@mOs qI_ZagLmMdobagab bsgHam BmbsmyAMa om dab Ime gemb; 2) 4yd39- 
mgbo s@sdnsbab LIg76am-3mygomyM ~969M9dOq (eYbn3gMbLoem0g9d09); 3). Hmbsemym 
69MjdO97 BMeEsLM 7M o~@osdnsbydda, BmbsemyAM-gbmdMng AmboysMHggdbo ees 
3969803960 Logndgmab ddmby a9M33949E~ O9gHmeEmanym bobeMmdg|dd0; 4) 
oMo-s@odosbab dbasgbo kMadoeG dob Ldgbam-gmyjgomyM yboMg9d09. 
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PENELOPE SANZ GONZALEZ 


SPAIN 


Graduated Valencia University (Music Education), 
she is a teacher and independent researcher who 
collaborates in conferences, courses and publications 
with Prof. Manuel Lafarga Marqués throughout his 
research activity during the last 20 years. She is an 
administrator both of www. musiclanguagefrontiers. 
com webpage and the YouTube associated channel 
devoted to scientific study in musicology, neuroscience 
and human evolution. 


TONAL PERCEPTION PHYLOGENY, VOCAL 
LEARNING AND BEHAVIOR IN HUMAN 
EVOLUTION 


The paper reviews relevant evidence on searching 
of eventual ancestral patterns and structures (being 
common or uncommon to both rhythmic codes, speech 
and singing, and independently of their more-or-less 
relation with “linguistic” and/or “musical” systems), 
that could be useful as conceptual tools for the study 
of our hominin ancestors’ auditory-vocal abilities, 
and could be 

likely related to the proposed ancestral and synchronic 
choral singing in preceding human species. The 
evidence is referred to: 1) Auditory- vocal phylogeny, 
based upon, and guided by an ancestral crucial organ 
(cochlea) through evolution, which fits the common 
pattern across most 

animal species from hundreds of Mya, especially as 
related to tonal perception. 2) Early human auditory- 
vocal abilities (universals). 3) Tonal competence in 
adult humans, in tonal-languages speakers, and in 
certain neurological syndromes with genetic basis. 4) 
Auditory-vocal 

abilities observed in extant non-human primates. 
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1969 Bomb wosdmogMs foogmBbgob bobgemmdab bobgmdbagm ygmbbyM308mmMoob 
(sdoyodoco gMoobab Aygbagab gMm3bymo 53909900) LomMggbGMm aobymeamyds, 
boembymo bLogmo3qd0b aobbmam. 1973 Beag@sb oMab jag30b gaymByMabs wo b9- 
Mmmgbgdo0b gMmgbyema baggMba®y Gab boembymo bgmmgbgdnbo Oo BmmygemmmMab 
asbymaamydab sbmyaMgoyen 8MHmaghmMMa. sgo~gdayMa asbomemn|ds damgdyemo 
ofgh gnbmmmMasbmemansda, 4 3Mosobyema dgbozomayMo o6b4M 79968 dob aobbmam 
(Jaa dmmab q3Msnbymo gonbmbabs ws byd-gmbo3yMo yayggdob 3ymyMo); 
IMbsbae~gmde@s 100-deg bsd9(3609HM Laddmbaydbs CEs 3mMbgYgMq(309do 4 3Mo0bobo 
@d dob RoMam|ab asMgm (Agbgao, meErmbgonn, Leamgs3gmo, o3bGMos, Gdabga0, 
wybamgao, Mybgana). sMoab 60-45 9980 8ydmo3o(300bs Es IMEMaMogoab 3orgd- 
d9M960b (§5C0(30960 83Me@DMSb MIBZOMbdo (2014) 938MM; 1998 Bab 4 3Mo0b60b 
8H7bI@JHGHoab dHdobydom DJogbogo 7 jzMo0bob LodoGam oMBabGob Brmegds. o43b 
AInbozgomaMa bo3gMs39d0b ggMd~m jmeangd(309 (1000-%5 d90 Jhagvycmo). 


LNLM Vo Lod6LOdIdSVM AMosoV'bINSEN JIVLMINISS DIMONENL SMoQNGNIH 
NELOMIIIEGIS AILNIONIM SUL GIMddN 


Imbbybgd9do bLoydoMns HMo@ayayqmo AygbogomyMoa obbH|MydgbH dob dob- 
Mymg|dobj qygMoobab ‘Bmangma Mgaombdo, MmMI~M|d0(3 (36mMda~mM09 AyQbagomyMo 
Lo3gMo39d0b Cwow@a IJMogomagMmgZbgdnMs Go Lm~mmM Gs sbbodd~myMa dgbMye~9- 
BOM. BoM8o9G dda yobm3oMHa wMma~@sb oMbgdmdb Lbgo@obb30 bLobgmbBme@gdabs 
© Imegmab MAEM Mosbo bLo~modyMHo. dabmgoab wsdobsboomgdgmos Imemagmboob 


ndagmaba gomgdg6& 960, MMamMa300 AyqbagomyMo dagmab mobbemgds aoddyemo 


dobam. ay3Moabob gQoMamg|db aoMgm aogM(3gmgdyema ay~wobSgoM, 9b939, (36~- 
dames Lbge@obb30 bobgmbmegdnms wo dImeEgmam. bodgdnsbo bo3Ms39d0~@06 jyo~@o 


smabodbmb Jbomo — boadamm g38mbob qd3gem abo bo3gMog30, aoddqemn dyMembyemo 
3306Gob mobdbemgdn gmambdosbo 06 bmagygmh mMM-bdosbo Agemmeaam. GHMowoi304e0 
bojgMog3gdab dmogomo sbboddmoab 693M db dmmab aosbbogymmyoyem ynmo~mgdob 
adLobyMg{dg6 AggamMeEMnbg ddgd0 — ~my30, gaMa~ Cs LdaMa~@mMb s8MHa~@Modhobygdo0b 
MoM wos bea~mgbdab boby~mg obbGMydgbG dob sbboddmydob dadbMymgde 60, 
HMdemg60(3 OOLAMyI_FO Gab 8memngmbayMo yogmoemdab b30 dgbodemydmmdgdob 
CIJIMbLMaM|dob sb~@g696. 


RAYISA GUSAK 


UKRAINE 


Graduated from State Chaykovsky Conservatory, 
1969 (now National Music Academy of Ukraine), 
orchestra department, folk instruments. 1973-2016 
— associate professor, Department for Folk Arts and 
Folklore, Kyiv National University of Culture and 
Arts. 

Academic school: ethnoorganologist, studies of the 
Ukrainian culture of music instruments (includ- 
ing the culture of Ukrainian ethnic and sub-ethnic 
groups). Participant of nearly 100 All-Ukrainian and 
international scientific symposiums and conferences 
held in Ukraine and in other countries: Czech Re- 
public, Poland, Slovakia, Austria, Romania, Hungary, 
Russia. Author of more than 60 publications and 
the monograph «Klezmers Traditions in Podillya 
Region» (2014). Holder of honorable title «Honored 
Artist of Ukraine», awarded by Decree of President of 
Ukraine, 1998. Author of a private collection of music 
instruments (more than 1000 patterns). 


SOLO AND ENSEMBLE POLYPHONIC PER- 
FORMANCE IN THE TRADITIONAL INSTRU- 
MENTAL MUSIC CULTURE OF UKRAINE 


The article is devoted to the traditional culture of 
music instrument performance in selected Ukrainian 
regions, known for the wide range of instruments 
and the diversity of polyphonic and solo band per- 
formance. 

Folk dual flute has existed in the Carpathian region 
since long ago, with regional variations in design and 
name. It featured ancient elements of polyphony, such 
as music sound accompanied by constant bourdon. 
Bagpipe, spread far beyond Ukraine, is mentioned, 
also with the diverse names and varying designs. 
Of the string instruments, lyre, an ancient instru- 
ment of heroic epos, should be mentioned, with the 
constantly sounding bourdon quinta accompanied 
by monophonic or, occasionally, two-voice melody. 
Of the many members of traditional instrument 
bands, the emphasis is made on the trio of violinist 
brothers, Luca, Kyryl and Spyrydon Prylypchan, and 
on the bands of brass wind-instruments which musi- 
cians demonstrate ample opportunities of polyphonic 
instrumental sound. 
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Lagommmanab om &mMo. mdamabab gmbbgM3goGmMoaob gnbmdabogmemmanab 
dndoMayemgdabs Es Mdamaboab bobyemagher szoe@gdoabs wos LadobsMoab 3ge@oamao, 
aommMan Imsbdabegmoab bobgmmdab boggemgbam ao~mmedob qdo~mmgba bobbso3@9- 
dab obmyoMgdqyem0 BHmgBgbOMa ~s gMM-gMad bobg~mbomb bymddms3obgemo, 
sbhobboSob GBodMob das~mmdgmms avybeob gMm-ghmn wodosoMbydgma wo M9- 
39680 1988-2007 Bergddo. WssdmogMs moamabab bobgmdbagm gmbbyM3Z08mMne 
Iyba gabd(3me@bg-QmrmmygemmMob Sob b38g309~@mdom (1990 6.). dobo boddasbmds 
dadsMaymoas dagabygdqemo bomb yma bodmgmgdabs wo wd3gemgbo Jomoyemo 
bogommdmgdob sommagbob, samgm39 doma Lbmmo bedgdbmymgd~mm dobgmob 
0(330b396. sdyodow~ bamddmgobgemmdb BmmygemmMym sbbodd~m LobomMdobs ws 
dods @o3gomab GodMab Jasmmdgmoes avybob. godm39dyemo ofgb 25-deg CD bb- 
3505639 sbbsddmonsb 9Mimse@ (obfobbo Sab 3-760, d3ge~0 300980, Jods @s30M0b 
0d60b 376c0, bobamde). 96939 bogdb3ge@0(30m LoJdosbmdob, gmbbymo(30gdb 
nb93b Jomayema bodmgmo-gommdab dgdbMymgdemgob Lojommggmmbse wo dob 
RBoMamgdb aoMgm. asdmAggybgdyema ofgh Jomayema aoommednb (36Ms bobmBrm 
BAgoyemo. Jobo bsdMMIg{d0 gdmgzbgdo JoMaym dagmombymdsbs wo JoMayemo 
IMogoe~mbdnsbmdab dybgdob. 


JOEMENLS Vd BOEMENZIMN SGSMMBEISNL DILObIS 
JIMNIIS SMHoOQNGNIS IILNSIN 


M9Io dggbgd0 306mbagab Logambb MmamM(3 ao~mmdsdo, 9b939, Lodegmedo. asbbo- 
cmyjomo af6gdo Loasmmdmab dgbmoab jgobmbagabogab wsdobsboomgdgema daMamsgoo 
806303980. Cobs@sbhSyMgdmoe@ adobs, Mmd ao~mmdsdo y3gmo Iybeb ofgb mo- 
gab se@aamo gMansb bLodybogm bo& dodo gar~mdoa bobyabo eo wWsdsdmemmydgemo 
bog@g6qmgdob 030/30 aom3omoabbabgd0m, boMImM@agbam@ma of6gd0 IM ge~o Mago 
SOOM dDoasmoagdo. 

boMIMe@agbamo afbgde, ob939, Lbgo@obb30 gaymbab bLodmgmygddo oe gb&4ymo 
BOMMNMO Sb%BMMZ6g9dab, IMEYmo3agdob FMMAZ0MMBZbMdnbese wo Lb3. sJ~aM dog- 
smaangdn. Joharqemoa M30 bdab Lob&gdob dgbob9d aodma dyes sboema, Lombdqbm 
B9Mosqwoo. AgwsMgdyNemn adbgdo Msdeogbadg JoMorxyjemn Logsmmagen dgmMdby~moob. 
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MALKHAZ ERKVANIDZE 
GEORGIA 


Doctor of Sociology. A teacher at the Ethnomusicol- 
ogy Department of the Tbilisi State Conservatoire 
and Theological Seminary. Associated Professor, 
leads one of the studios at Giorgi Mtatsmindeli High 
Educational Institution of Ecclesiastical Chant. One 
of the founders (1988-2007) of Anchiskhati Church 
Choir. Graduated from the Musicology Department 
of Tbilisi State Conservatoire (folklore, 1990). His 
scholarly interest is focused on the revival of lesser 
known Georgian folk songs and ancient church 
chants, and maintenance of their correct perfor- 
mance manner. Directs folk ensemble Sakhioba 
and Mama Daviti Church Choir. Has published 
about 25 CDs with different ensembles (Anchiskhati 
Choir, Dzveli kiloebi, Mama Daviti Church Choir, 
Sakhioba); participates in field expeditions, leads 
consultations for the performers of Georgian songs 
and chants in Georgia and abroad. Has published 9 
collections of Georgian church hymn transcriptions. 
His works are also dedicated to Georgian scale and 
nature of Georgian polyphony. 


ON THE CANON AND CANONIC THINKING IN 
GEORGIAN TRADITIONAL MUSIC 


The paper deals with the issue of canon in chant and 
song, discussing the basic principles characteristic 
of canon. 

A number of audio examples will be presented to 
confirm the fact that in chant each stanza has its 
own place in a unified musical system with strict 
consideration of initial and final steps. 

Audio examples will indicate the homogeneity of 
modal thinking in the songs from various regions, 
etc. 

A new, reliable conclusion about the Georgian eight- 
tone system is offered; several Georgian and Greek 
chants are compared. 
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obyabgmo (LodM 639m c@56s@395M9J60). 1990 Beg@sb 033e~93b ogbSMonm 
bomb ym bodegmgdb, 1991 Bea@sb omob 3960b boembymo Aybojzob bo dmgo- 
ongdob mogxeomdsm). 1994 Bmoaw@sb dydomdb o39b8Mo0b bomb amo (393306 
bodmgo~@mgdodo. 1994 Bea@sb bomddmge6bgmmdab bogmmsdmmabe dmdmomdsb 
dobg-oommbgb. sob bomb yma (393306, bomb yma Aybogabs ws 396m bod- 
MgmMab mg9d9dbqj IMoZ9E@mn BYdmogo(300b o38mMo. sbymdb Embabdagdgdaobs es 
3M639MH dab 8HgbBg7bGHo(300b 3.96yMa boenbyMo Agba3Z0b bo OBMg0@mMgdsdo, 2000 
Bema@ob oMab agb&o30em0b Wean Hean (=Vienna hearing) e094 8mMo. 


IBLOMNSAN AMOBSCV BANDEN LNIBLIMNL 396L639390506Nb DILObIA. 
BIEIJAN LS DL SIJMN LNILIMDS 
(bbb dgeBemgMns6 ms6s93GmMmd0m) 


3go4Mho Ladmgms ws oemdyMo LadmgmMe. semdyMa Lod~mgms do~mosb 8mdqmoMayjomo 
oym 09-19 boy3qbob g96sdo. 03 obg wqdbodgbg~mmo ad 3g96ymMa bLodmgmgdob 
(3630/3, MMIE™|d0(3 sdymogbgdg6 sagdyemgdob dbasgh LeamyAM bobo~wog3gb. 
OMEMIS M530 3965d0(3 C500 330M Cd 493M 3964yM Lod~rgModo a3b3~@g9d9, H~m- 
amM3 9.6. ,boembyMa amemoa". smdyMHo bLod~egmab 3MHo48ogo0do, Aggeyemg9dM03, 
gMaa Bsdy3o6bo Gs gMa 96 dgGa Mobdbe@mgd0 bdse, abobo bdoMow HyM(30qe~ 
89MM edo JregmMnsb. oemdyMo Lodegmab BoMdmboaymoa LAM yd HyMs docmosb 
JoMSogZ09, bmeEmm 3gb4yMHo Jomodymo Ladegmab asbdobb3039d9m@m0 badsbo Jmm- 
JoGHoyemo od BoMIMbayemn YMsdO9d0 Co bo4(393g9d09. IgmMMHy] bIo 30 L630 Bgbgdb 
gdmMhoe goo. 


HERBERT ZOTTI 
AUSTRIA 


Born 1951 in Vienna, Austria. Main occupation 
as sales engineer (industrial machines). Research 
about austrian folksongs since 1990, chairman of 
the Viennese Folk Music Society since 1991. Since 
1994 engagement at the Austrian folkdance soci- 
ety. Guidance of sing-alongs since 1994. Numerous 
puplications dealing with Folkdancing, Folkmusic 
and Viennese song. Conception and presentation 
of events and concerts at the Viennese Folks Music 
Society, art director of the festival Wean Hean (=Vi- 
enna hearing) since 2000. 


ABOUT DIFFERENCES OF MULTIPART SING- 
ING IN AUSTRIA 

VIENNESE AND ALPINE SONG 

(Co-authors Susanne Schedtler) 


Viennese song and alpin song. Alpine song was 
enormously popular in nineteenth century Vienna, 
and that there is a not inconsiderable number of Vi- 
ennese songs which display a similar stylistic sim- 
plicity in their composition. 

Yodelling was thus able to assert itself in Vienna too, 
and it can be found in many Viennese songs as a 
so-called “Salonjodler”. In the praxis of alpin sing- 
ing there is normally one leading voice and one or 
more accompanying voices, sung frequently in third 
parallels. The harmonic structure in alpin song ist 
very simple, a particular hallmark of Viennese city 
song is instead the great variety of chromatic and 
harmonic phrases and turns. The second voice will 
here follow some other rules. 
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jnbmdybagmemman; bgmmgbgdomd(3mebgmdob om48mMo, IHmgQgb~mmMo, 
mdamoabab bobgemdbagm gmbbyM3oGmManb Jomaymo boembyMho AqbazomyMo 
d99MAIg@gd0b dadoMay{m|dab bamddms3obgen, bofoMaggemmb gmmycmmmoab 
bobgemdbagm (396GMab dq3bogMmobsddMmdgenn, Joomms Qmm3mmMy~@ sbbod- 
de ddgmsdBgb Mobs@sdooMbydgemo wo bggMo, gmbbyMZ0GmMoaab b&yjwogbGmo 
BMeMyemmMnemo sbboddmab sdooMbydgema wo bgmddmgosbygmo, BmmygemmMab 
JAmMgbyemn BMQdoOb MoyAMyaoGo. bgeddmgobgmo bo3gqm] Qmm3zmmmMob&qmo 
gdb38ge@a(30gd0b @o bommbyMm dgdbMymgdgemmo fhobgMgdabo. Logmmsdmmabm 
b099(3609MM 3mbaxqM]63:ngGd0bo Cs Lod3ImMbnyD{dOb Ambsbaerg LojoMmg3ggqemdo 
Od LobmgoMasMyO. sYdeago(3agdaob o3 8mMo JoMgg~™ Jomo HMose@a3oyjomo 
H_Bg_7MHyomMab, boembyMa dgbogoab Losgemgd0b dgnme@njab, dgdbMymydemdob, 
JoMayem-AMenMMjo330bayMa bodybo3m soMemgmgdob dgbobgd. bamddm- 
Z96gem0 3mbbyMZ0GmmMoaab LoeEm|GmMn~ Eo bodogab{Mm sHmaMsdgdabs gmbm- 
Inboagmemaoadh b8q(3n9emedoda, LoeEm|®MMHmr CEabyMSHo(30gd0bo0, bodg(36agMm 
36Q9M]6(30gd0b9, QMMammMMymo ymbi3g9M8gdobo. ofgh qeubmgmgdabmgob 
Joma yen boembymo Lodmgmab LOo3gm dob a9dm3@0mg]d9, 96939 LoMg~@o048mMHr 
@d boasdmd(3gdemm bo fdosbmdob. 


NIDIAN LNILIMNL IMoBoCV'bINSEMSNL LOZNDIbLNLOOIBNL 


bsdfmddo mqdymo Ladegmoab IMogombdnsbmds dgbbogmoamos bogdbs3ge@a30m 
SqoaM Cd LobMGe kydengjo(3agdob bogyWd39mbq, L3g300~myMa bodg(3bagMm 
Mma MosGyMab dmbo(3999dM6 gMmse, gom3omabbabgdyemns ob bmGoM- 
dqjemo badydgd0(3, MMIQGEMs JAy~rQ|Ma wg@bgd0 ~y(36—mdno. B3EMg30b Jg~IJAaA>e@ 
ZdMgmgbamos aydyMHa badegmobagab, HmammM3 Jomayemoab aosbyymezgemo 
bobam@mabmgab, wsdobsboomgdgmo IMo3gombdosbo degmob jobmbdmdagM 960 
amobbemgdm wo LogMo30m Mobbengdyem Lod~mgmyddo, bo3Mo309M b9(39330mgddo. 
ZodMsd jzoMs3Z9dyJemns OxQdNMa JMogoembdosbo Lad~agmab bm8oMgdab boMH39°b960. 
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NATALIA ZUMBADZE 
GEORGIA 


Ethnmusicologist. Doctor of Arts, Professor. Head 
of Georgian Folk Music Department of Tbilisi State 
Conservatoire, scholarly worker at the State Folklore 
Centre of Georgia, a co-founder and member of the 
women’s folk ensemble “Mzetamze’, founder and 
director of the Conservatoire Student Ensemble, 
laureate of the National Folklore Prize. Organizes 
and leads folk expeditions and folk performers’ 
recording sessions; has participated in scholarly 
conferences and symposia in Georgia and elsewhere; 
author of publications on traditional Georgian 
female repertoire, methods of music teaching, per- 
formance, and Georgian-North Caucasian musical 
parallels. Supervisor of the Conservatoire Doctoral 
and Master's programs in ethnomusicology, doctoral 
dissertations, organizer of scholarly conferences and 
folk concerts. Experienced in teaching Georgian folk 
music to foreigners; further editorial and publish- 
ing activities. 


ON THE POLYPHONIC NATURE OF 
TUSHETIAN SONGS 


The paper deals with the polyphony of Tushetian 
songs, based on expedition audio and notated 
publications and on data from scholarly literature. 
Also considered are notated examples with un- 
known audio originals. The research has revealed 
the regularities of polyphonic singing characteristic 
to Tushetian songs with and without instrumental 
accompaniment, and instrumental dance tunes, as 
an inseparable part of the Georgian musical system. 
Deficiencies in the notation of Tushetian polyphonic 
songs are revealed. 
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jgnbmdnbogmmman, bamdgmoab dgi3bogMgdobso wo bammegbgdob o30~@gdo00b 
Igbogmemanadl abbGoHyGoab (69a Goe@0) d9(3609 MobsddMmdgemn. dobo bodg(3- 
bagMe B3cmggab Leggmme: (396 8MoemaMo boMdga~ab gmzoemyM GHMoewa300, bmamayMo 
HMoOai3oyen 3mMgoemayHa dgdbMymgdemmeds Ed dobo sm do Jo~modyH aoMgdmdo, 
aosdmygbgdam0 gnbmdybogmemmanabs ws 1970-o960 bemgdaob wobobyobab oyambens- 
Z30NMo 8M3symoMymo Aybogab Logambydn0. ob939, oMob LyMdn0yen CEs do~m job~yMHo 


HMoeoa3oyemo Aybogob dgdLMymgdgem0 eo 3mzomab 89e@oamao. 


IM3NL HIBNMENL (MMAbINSEN) LNVBOIEN IDLNGSVIMN BOLMZS3NL 
JNIIGIESISNL LNIBNM SN GIBGMICVGHN LIMSININL 
L639 (DENLMEIM) IDLNJGSVIM SHSLNGNSLNIOG 


(3908MoemyMa LaMdSgqm0 wobobemgdyemns Lbg0@sbb30 BymBqmymo wo gmba3ymo 
BsmMdmdmdob 84rmby dagmoMmgdyemn, dsm ImGob Im8ab (Orggsbe geo bLyMagmO wo 
dSyMasMymo) My9a0Mbn@esb aswodmbsbe|daymo bs~@mbam. bsdGmddo Jg7Lbo3eo~mn5 
SMIMbSZM]D od (3gHHMoemyMoa LaMdgnabagob wodobsboomgdgemn, gMmdobgmobo- 
396 dbad3gbygmmgboe@ aobbb3039d4em0 AgemmenyMa Imegmg|dn. smdmbo3gmgmda ab 
adMgM|d0 MMo bdab JogM, (3g6HMomyM baMdga~do a363~@g9d0 dabo domme bo- 
Lmbyma 30Mn0689d0, LgaMdgnoab L630 boMdAmdogemednb dybogomyAMa G®Mo~@a(309d0b, 
dgbodeme, segzommdMoago AyqbagZoMAMa Boa~MMyBogabs Eo ymMbM3gme@ob bobamdemongo 
daams3aab ao3m bam. 


JELENA JOVANOVIC 


SERBIA 


Ethnomusicologist, Research Associate in the Insti- 
tute of Musicology of the Serbian Academy of Sci- 
ences and Arts in Belgrade, Serbia. Her main research 
interests encompass: vocal tradition in central Serbia, 
Serbs’ vocal tradition in Romania, performing and 
reception of rural vocal tradition in urban settings, 
the topics from the field of applied ethnomusicology, 
and those from the field of Yugoslav popular music 
from the early 1970s. She is also active as a performer 
and vocal pedagogue in the sphere of Serbian and 
Balkan traditional music. 


ELEMENTS OF SHOP (TWO-PART) RURAL MUSI- 
CAL IDIOM IN SYMBIOSIS WITH OTHER (UNI- 
SON) MUSICAL TRADITION IN THE REGION OF 
CENTRAL SERBIA 


Central Serbia is inhabited by a complex mixture of 
people originating from different cultural and ethnic 
areas, gathered here with several different migra- 
tion streams, including the one from Shop region 
(nowadays Serbia and Bulgaria). The paper examines 
a melodic model that characterizes this musical tradi- 
tion both in Eastern and in central Serbia, but with 
an important difference. In the East it is sung in two 
parts, and in central Serbia it has been kept only in 
unison variants, under the strong influence of musi- 
cal tradition(s) of the Serbian inhabitants of another 
origin: probably of the indigenous musical idiom and 
the one of the long-lasting migration from Kosovo. 
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gmmnddoab qbaggMbo® Gab EmAG®mMMs6Gao shmMmm8memmansda. 033~mg3b 
Mb65d90MM39 3MgZo0e~yMa Agbagab BmMoJGagobs es LaMyAJ@qmob boJjomm- 
39mmda, qdoogMgbo@ ayMosbs ws b3ebgmdo. boMbye~do, baM~@s Eydbgdb 
©d LOsgmmde@o. gmoboa3gmbgdb. 033e~g93b bobgemdbagmb RoMmagob bbge@obb3e 
sdobo Ed MAZOMbYEn ObQMobGMyAIG Mob asgemabob bgsbgmobs eEs axyHoob 
I4boagomyAM IMoJGo3odo os oMbygdyemo 3gmygomayMa dhogombdosbo &Mo~wa300b 
Amemb Myaombyemn awegoSmdab hodmysendgdsdo, aobbogyoMydom obs~masbMeos 
ImdmgMmemgdob doagomam'dg. dabo mamMayemo ob SgMgbgd0b La gMms badam@®ag3o, 
SdsOmMgydyemoab, Ro68mdabs wo BydmbgdMagoab CwoabygyMbo, ob939, boomao~my|dab, 
80dMaoymmeob, bs3ambsemobdobs es bdab 3m6(3993(30960. 


6980 69d bIANS, H©SL356 Ib II BdAIGGIA 


mo30b boabdo wsddb&MoJo (osd-ybe9d-4e0), b80396 3gmbmmo baMb_ ,,Agdo 
bdo Agdos Mow@asb ob Agdasb Imeoab, ob dgndmgde (36mdo~mo aymb, Gmamm3 
domemme figdo, Mo~ash Agdasb aodmeob. Agda bde, oMob Agdo amdbmdgdob 
Zodgymo3zbgd0b Agdgyem0 bgMbo". FodMmdo JDgobbo3e@ab bdob 9d o~gob @om- 
amgddo — bds, Gmamh3 aobbgmdamgds 8nMmBZbgd9d0, Mmdgma(3 (33 c~ob 
dabsas6 aw~@gbGmdob ws Jdbob yHnngMmmdge@gdo0b dmegemb, dg8yo3b o~@odosbo 
»,LoBMasomg|dsdo™. 93 8mMob dadoboo ,bdab“ dgbbogmo, MmamM3 3M6(39q(300b9 
Md M53 Lobmasemgdob bogaMmydab sbo~mobab bodyamadam, obg, HmammM(3 
dob QmMMdymaMydob 039Mg9d96 M9MM]Ga3mMbyd0 WxyMAso0do@eb sasddgbsded, 
gbgd0 doMaboab dbygemedob ,bodegmab doM(3300'09" wo bdob, AmammM3 Lbgyemob 
GHgJGo3o0b (dowbo), ob939, bdob, MmamMHy QFMMEMM AMO Z30MS(30b dJogbom ws 
aoMga sMbydqjem Modgb; LoJgoMaggemmdo sMbygdyem 3mmagmbayMo Aygbo3ocmyMHo 
8M 5480306 aom3omoabbabgd0m, (3@ac~mMdb, Lbgo@obb30 ob3894 8am aooobsemodmb, 
oy Mob bodbs3b admbegh aobbogymmMyadyjemn bdo, 93%44M36MeEg Moody se@gomb, 
bobmasemgdsb, g343M3Z6Meg LojyWmoM Mmogb. 
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MARINA KAGANOVA 
USA 


BA in Creative Writing, Classics, and English from 
the University of Arizona, an MFA in Creative 
Writing (Poetry concentration) from Columbia 
University and urrently pursuing a PhD in Anthro- 
pology at Columbia University. Her research deals 
with the ways different kinds of state intervention 
and regional infrastructure influence local musical 
practice in the provinces of Svaneti and Guria, and 
what role the extant vocal polyphonic tradition 
has in regional identity-construction, especially 
among young generations of singers. Her theoreti- 
cal concerns include semiotics, discussions of the 
sublime, the phantom, and the uncanny, as well as 
the concepts of community, hybridity, nationalism, 
and voice. 


“MY VOICE IS MINE BECAUSE IT GOES FROM 
ME” 


In his book Dumbstruck, Steven Connor says that 
“My voice is mine because it comes from me, it can 
only be known as mine because it also goes from 
me. My voice is, literally, my way of taking leave of 
my senses’. This paper seeks to explore the voice 
within this frame of thought - the voice as creat- 
ing a split within an individual, a split that allows 
for both an internal identity, and creates a mode 
of interaction, introduces one into “community”. 
I aim to examine “voice” through an analysis of 
the concept of, and need for, community itself, as 
articulated by theorists from Durkheim to Agam- 
ben, touching on Barthes’ discussion on “the grain 
of voice’, and themes of voice as a technique of the 
body (Mauss), as well as voice as something that 
places someone simultaneously within oneself 
and directly outside. Paying particular attention 
to polyphonic music practices in Georgia, I seek 
to analyze the different aspects of what it means 
to have a particular sound, to belong to a place, a 
community, to belong to oneself. 
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bgemmgbgd0md(3meEbgmdab EmM|GHmmMoa, shMobosbob ymbbyM3Z08mMaabs wo gme~- 
amamow@ab bgmmgbgdnbs @o gymMBgMab obbSoGyGHob Ayboagab ab&omoaobs wo 
agImMMaab gomgeMab 3MmgagbmMo, AnbogomyAMa dobsoMbab modmMsGmMoab 
b9emddegzs69emn. dabo Boabyd0 dyboz0b dabsombob mymmMoob bs4d3en960 (sb- 
&Mobsb6o, 2009 2001, 89-2 a0dm(399s), Iqbojz0b sMbo 3-4 GyGob 36h 9q4bGdo 
(sb 8Msbobo, 2009), 03(8MM0 AgboajzoemyM dabssMbdo (QoL 330, 1998) wo bos. 
asdmaygbgdo Mabgqamab 3qmoamany{M Mo JGagoda. sMab Lb6ge~@obb30 3mbay39Mg6- 
(300L dmbsboeng Co MMasbobsGmMo Mybgmbs es dab RomMam|db aomam (Agbo3o0b 
dobssMbob 86mde~g9ab I-1X b999(3609%— 3amb3980), bsdg(3609Mm bsdIMmIgdabs ws 
a3g9mMeob www.muzsoderjanie.ru My~@o48mMo, 063MMHdo8bs(300b LogMasdmMabe 
ogo@gdanbs ws Mybgmoab bodmbydobdgGy39emm ogo~@gdoab, Mybgmab yg~@gMo(300b 
BMIBMBAGBMMMd BogdoMabs wo MyAbgaab dgbagab mgmMoanb bobmas~@mgdab 
bod9(3609Mm 3mda®g8ob by43m0. 


NESMEOGNNL GEIS BMANBMENIM IDLNJODN 


IygbazoemyMHo abGmbs300b a~@ge IMogoemdbad3zbgemgebos. Mb yom Agba3gmeam- 
aos dob gaq4qGaqMow oygogdb — 6. sbogaggob dbasgboe~ — dabogob yd(3amgbo 
LadobGagyqMmo gemgdgbGab asbbobe3moabomg3ab. ImbmembayMH dgemmensdo ob- 
HMbs3aab 0—96Gg}030(309 seEgamos, doaMed dobo aobbodm3mMs 3mmagymbayM 
Agjboagoda Lamayemgb Jdbab. Imemagmboasdo obSmbs300b da gman bsbsbo 0(330%9- 
d9 bdomse qhongMadge@gdnbs wo, dodabs~@od9, 8Mmagmbaab Goadsab dobodsdobow. 
(330MJOSEOMds, HMAMMH3 AnbozomyMa obSmbs30ab Wodobobosmg|dgemo mg3abg900, 
8MMagMbaNAM JLogoemdoa Lb3go@sbb3g0bsaMs@ B3m@mnbe@JQdo: ImdMo3n LAM yd 8y- 
Aymo gMagymob bLobam, GmIge@n(3 Jdbob ob6Gmbo3o0sb (da9Mo, ImBo30 eo 
RMSb5) Od MmamM’3 OEGMbs3oab obgsGoasbGHab ,(339e~mgd0Omdo~ 30MGBwyoemyM 
bLo3@39do (nbg9Mosb So domme ogyemabbdgds, Ma9sEMyMo~ oM yjogmb). 


LIUDMILA P. KAZANTSEVA 
RUSSIA 


Doctor of Arts, Professor of the Department of His- 
tory and Theory of Music of the Astrakhan Conser- 
vatory and Volgograd Institute of Art and Culture, 
the Head of the Laboratory of Musical Content. Her 
theoretical concept of musical content, presented in 
her books Basics of Theory of Musical Content (As- 
trakhan, 2001; 2. ed. Volga: Astrakhan, 2009), Musi- 
cal Content in the Context of Culture (Astrakhan, 
2009), The Author in the Musical Content (Moscow, 
1998), and other publications, has been introduced 
into pedagogic practice in Russia. Participant and 
organizer of Russian and International conferences, 
including I- IX Scientific Readings on the problem 
of musical content, the editor of scholarly publica- 
tions and site www.muzsoderjanie.ru, the member 
of the International Informatization Academy and 
Russian Academy of Natural History, of the Com- 
poser’s Union of Russian Federation, of the Scientific 
Committee of Russian Society for Theory of Music. 


A CONCEPT OF INTONATION 
IN POLYPHONIC MUSIC 


The concept of musical intonation has a lot of mean- 
ings. The Russian musicology uses it effectively 
— following B. Asafiev - to designate the smallest 
image-semantic element of music. Intonation is 
easily identified in the monophonic melody, but its 
attribution brings difficulties in polyphonic music 
- both harmonic-homophonic and polyphonic. 
In polyphony, sound design of intonation varies 
depending on nature of interaction of voices and 
— respectively - on a type of polyphony. Variability 
as an inherent property of the musical intonation 
manifests itself in a polyphonic tissue also differ- 
ently: in the form of mobility of the structural unit, 
which is making out intonation (a sound, motive 
and the phrase) as “replacement” of an invariant of 
intonation in virtual space (the invariant is meant, 
but really doesn't sound). 
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bdob dgm@oaman. 0330793b, JIegMab wo obbogmab Jomayom bomb ym bLodmgmob 
30 Beab dsbdomby, dg4d6s Joma boembyho Agqbo3ob sbboddmgd0 sdd-bs 
©d bLomMebagndo. MmammMH3 sbm309(309 JoMsbab Mogx%eEmdoM), baemddmgeb- 
Jeomdes bofoMnggmmbosb ao33mom 8HmaModob, Mrd~mob gomMam|dda dMo- 
3000 JoMaggmo Aybogmemman wo bLogmob Imdmgmomoa dydomd@s sbbodd~ 
JoM56M56 Ed SHoMd@o bLoyoMmr mgAdi3agdb boyMobagada. dabo bLbsge dob 
JJmMEob aogeMgbo admbos JoMangg~m boembyM Imd~mg|Memg|damob Aqdomdob aodm3- 
Camy|dsd. JoMaymo Lod~egmab aosMe@o, dab dogm dgdqdoggdyen0 8946030 ca~wo 
IMBMbgdam boMagdmmdb Lbgo@obb30 MasIQ7MByomMab ImI~M|_memgdb dmmab. ob 
obbo3mab gmjgomyM sbboddmgdb wo sGoMg|db LoyoMm dobGyM-ygmobgdb Iageb 
Mdbs3mg]M 938GM8do, sMab ygbg80b (Igg0(39M09) gnbmMIAqbogmemananb b&yeoob 


MIB IMOMYM 3gQdBMgo. 


L6EIJLOL 8NSMNMISNL 399119969049 JNMNILN SmoCNGNILN LNILIMNL 
LESBNISNL, B|NBISNNGISNLS Vd H69NNTGNLOIBNL 
(93563 dgMdsydosb msb5038mMmdam) 


Logqmob 30dM%o(309db (b3) LoydGabs Es LodIm|Mab EMmb, A3g960 shMom, aow- 
99643980 IbodZb6gemmdo of4gm Jomayma boembyMa bodegmab aosagdobmgob. 
30139690m, MmMamMM dgndemgds bLbgymob 3ndMo30gdn0bo eo dobo fhobsbgmob 
aodmygbgde JoMmymoa dhogombdosba bodmgmab bbogmgdab, wogojbomgdobe 
Mos sbo~mababagab. gb bodysmgdsb admggo, gMmose@ bodmgmab 8m 39bdo 
Imbegb mommgayjmoa dmd~mgmemoab dagmob Lodsmmoab Mome@g6mdMng0 sbscmodbo, 
M03 badegmob 3g0byommobs30abs Wo BoMdmMboayenn obS MZ0mab CogadboMmgdob 
oboemo bgMbos. 2015 Bg~mb mobydebs wo ydayemda hobymomoa mmo Lbgo@obb30 
b3g0b4mo B®MHamb dagh dgbMymgdyemo 20 b3e6yma bodegmab fhobsbgmob (bb9- 
amoab 3ndMo300b bybboMmgdabe wo soo) sbsemobo 330h3969db dbod3b6gemg306 
AobbLb6Z039d0b aodmygbgdyem dgemmeonyM ws BoMIMbay~m 06S MZ0e~mgdb domMoab. 
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FRANK KANE 
FRANCE 


The voice teacher. Has been studying, singing and 
teaching Georgian songs for the past thirty years. 
Established Georgian vocal folk ensembles in the 
USA and France. Leader of the Marani Association, 
directed a cultural exchange program with Georgian 
village singers and musicologists came to France to 
work with the Marani Ensemble and to give work- 
shops. His teaching is influenced by his experiences 
of working with Georgian singers. Developed by 
him techniques are appreciated by singers of many 
different repertoires. He coaches vocal ensembles 
and leads public workshops all over Western Eu- 
rope, particularly as a regular teacher at the Ateliers 
d’Ethnomusicologie of Geneva, Switzerland. 


USING BODY VIBRATIONS FOR TEACHING, 
VISUALIZATION AND ANALYSIS OF TRADI- 
TIONAL GEORGIAN SINGING 

(Co-author Frank Scherbaum) 


The generation of body vibrations (BV) during 
speaking and singing has recently become an area 
of interest in various fields. We have come to believe 
that they are also crucial for a full understanding of 
folk Georgian singing. We will demonstrate how BVs 
and BV recordings can be used for teaching, docu- 
mentation and analysis of Georgian vocal polyphony. 
In a previous study we showed that recordings of 
body vibrations using larynx microphones contain 
all the essential information of a singer’s voice in 
terms of pitch, intonation, and voice intensity, and 
are practically unaffected by the voices of other sing- 
ers. This allows for the quantitative and reproducible 
pitch analysis of the contribution of each singer while 
they are singing together, which opens new ways to 
document, visualize and investigate the melodic and 
harmonic interval inventory of songs. Analysis of 
recordings (body vibration sensors and audio) of 20 
Svan songs sung by two different trios in Lakhushdi 
and Ushguli in Svaneti, Georgia made during the 
summer of 2015 suggests a clear and significant 
difference between the melodic and the harmonic 
interval sets used. 


DN 

= 

Z, 

é 

© 

Fe 

x 

Cc 

r0 

i) 

7) _ 
E/ | 
2 \ 
& J6M 3MAM 

& SMNGIGIOIN/STSS60010 


moebab yba3gqMmbo®gGob yooomo qoaMmba dobbogmgdgemo. omab Modegbad9 
Boa babs wo abamabymgbm3e06n L&oGob 038mMHa, Jom dmmoab: 1930-006 6er7d30b 
om dob Jocmo]4Mo0 moMagaa@o bod~9%960 (Scarecrow Press, Inc., 2004) wo 
Img d5-94GMdo 3~,36009 0be(6)do (Scarecrow Cambridge Scholars Publishing, 2015). 
Mab boShgemgg0bom 8HmaMosdob do~™ 06gaab Aybajzo 93GMMo wo 9d mgd09 
BoMmbyemmde@s mg4(309db Logo~@obb30 sbagqMbaSgSbo wo boagsbdobsmmydenm 
@obyabgdqemgdsdo — ~madgmogdo, mogobda, ~mmbembda, GoMobsdo, L&Myasdo, 
dMeEMbnoda, Bo~Mg{MIMbs Wo 3ocmosMada. dgy306a~mos LogMasdmMabem aode(39- 
dsdo 306 306 oMoab, IBC ws ABI. 


LoIIJIL SMR-SM3N — LodTIZNVISINN 69d SSMHMBEISNL INBNAMSmN3 
LIMAISLS Vo SAMSV'IJMdL s0d0G6MEI3BI&’ GICRIEGNISL IMMaNL 


Lodygm dme@-dmg0 aym dMhogombdosba Lodmegmob, ImgGqmo Ma®dobs wo 
dgMdbgdabs Es semdobymg|dab bogham MgdgMByomob dsMbynbge0eg gdb38qmo. 
Amamh(3 030 o@badbo3b, dgMdbyyem MAd_MByoMdo aobbo3yoMydqenn dmgmgboo 
Ameammgm gsaMmybab bodegmgdo — gb omoab ~(36oxyMn dhogoembdosbmde, 3-6 wo 
J-6 d&mg3do69d0b dogm fhobgmamo fodo boembob dodo 307330 bLod~mygmyda — mo 
Loman bdabs @s dobab gmamdmameds. EsMbANbZdOM Jgagndmnas 3M ,43om, Mmd 
abobo oemdsbyMn bomMdmdmdnbess wo bobgbbgdno dgMdbygdab dagm, 3nbsa~@ob mMn39 
bsembo wagon bboab dobdamdy sbeam BymMBqMym yMongMamdsda (36mM3ghmde@o 
(Smeo-dm30 1972, 158). LsdoMgm-wsbogemga dom~myobgmob GmammM3 IMo3g0embdos6b, 
aby ImbmeanMm Ladmgmsdo sMbgdqjem IgbGoGmbyMH LobSgdob o6 876 HoGmbqm 
gommg db sbobosmgdb 3mzoem® (96 06b8M9d968 7m) b9Obq wWsdysMyd~yem0 3b- 
89d0GmbyMo 30c~mMgd0 (Gobg39%8mbgd0b a0%909). 3MO-6MgZ0 948 30(3g9O~@o Mmd 
wobo3gm mM Mgbo~moosbs Es smdmbogmga g8aMybdo dob oMs JoMae dg6ggqe@M00 
Dd Moya boM|dn9 od Lobgmdob LodegMyd0, oM9d9e BaJMMdb, Mmd od sMgoeolb 
dIagema Mgd_{MByomMo, ,mom dob, domemme sbsqdaGmbyMa" ayo. 


ENO KOCO 


UK/ALBANIA 


Former Senior Teaching Fellow at the University of 
Leeds (England). The author of several books and ar- 
ticles in English such as Albanian Urban Lyric Song in 
the 1930s (Scarecrow Press, Inc., 2004) and A Journey 
of the Vocal Iso(n) (Cambridge Scholars Publishing, 
2015). He produced programs on the music of Balkans 
for broadcast and has also given papers on the same 
theme at different universities and institutions such 
as Limerick, Leeds, London, Tirané, Struga, Bologna, 
Palermo and Cagliari. He appears in the late interna- 
tional editions of WhosWho, IBC and ABI. 


SAMUEL BAUD-BOVY, AN INDEPENDENT VOICE 
AMID THE LOCAL SCHOOLS OF THOUGHT AND 
GLOBALLY DOMINANT TRENDS 


Samuel Baud-Bovy was an excellent observer of the 
multipart singing, poetic rhythm and the existence of 
a common repertory among the Greeks and the Alba- 
nians. Songs of the north of Epirus, points out Baud- 
Bovy, are an exceptional phenomenon in the Greek 
repertoire in that they feature a strange polyphony 
comprising the two soloist voices and the third, a 
drone. This is a characteristic of the mens songs of the 
Cham people recorded by Mr. and Mrs. Stockmann. 
We can be certain that the above actually originated 
from Albania and were adopted by the Greeks, given 
that both peoples had lived for long periods in close 
cultural symbiosis” (Baud-Bovy 1972, 158). The 
pentatonic system or the pentatonic modes, applied 
in both multipart singing and monodic singing of the 
Southwest Balkans, are those characterized by a vocal 
(or instrumental) line based on anhemitonic modes 
(without semitones). Baud-Bovy has asserted that in 
western Thessaly and eastern Epirus he has not only 
encountered and registered songs of genus but thinks 
that the whole repertoire of this particular area “is 
almost exclusively anhemitonic’: 
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Mssdms3Ms Mdamobab bobgmdbagm ymbbyM3eGmMoob Aybagob mgmmMoob 
ROGYM HHL dozomogMasGo JoMaymo boembaymo dnbogomyAMa dgdmdgegeob 
aobbMom (2011); dsmydab barmeabgdob bobbogem nbaggMba® Gob Iqbogob 
BZ Gob dsgabHMoHyMms gnomdybogmemmaoodb asbbmam (2013). 

Mab mdamabab bobgemdbagm ymbbyM3oGmmMoaab em|GmMsbSo (Lodqbo30b3(3me@- 
69m 330793900 — Jnbmdnbo3memmans). 033093b bobegoMasMam d3bm3MgQd0 
JoMaggemgoob boombym dAybagob. 9d Mgdob gdm3bgdo0 dobo bodsjomes3mm wo 
LodogabGMm bsdMmdgd0 wes IAmdsgzgomo CWabgMBo300. HoGoMgdyeo ofgh gqb- 
3900(30960 Leabgo~mdo (2011, 2012, 2013), msd gmdo (2011, 2012, 2014, 2015), 
GHombs wo dogdgmdo (2014), jemoMyxgado (2015). Imbsbommgmdb s@anmmdmMng 
©d LogMmosdmMabem ymbyxqM96(30gddo, ofggy6gob LOoGagob, mobsddMmdmmdb 
Dgje@nsbasb. Imbsba~mg|e Lbge@obb30 8mg4 Gobo. 
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gaob d(30%9 bsboeas. 

ZOOMY OMS Co AgbbyMde LodegMed Aggbsdeg bsboe~mmdMng 96 Mam dab daemo- 
s63e@ JMabdosbo Lobam Imembos. MMH39 3ymbgdo a3g63~c@gd0 MMbdosbo bad~ydgd0, 
doaMsd dom bobamb JoMmyamn dmhogombdosbmdob mMasbym bobomee@ 39% 
9304390. abobo qaR3Mmm JoMa yma IMogombdnsbo Lodegmab aogmambdosbydob 
8AM3gbb sbobs396. 
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(musicological studies — ethnomusicology) at Tbilisi State 
Conservatoire. Researches folk music of the Georgians 
outside Georgia; this is the subject of his Bachelor's 
and Master’s works and future dissertation. Organized 
folk expeditions in Saingilo (Azerbaijan - 2011, 2012, 
2013); Lazeti (Turkey - 2011, 2012, 2014, 2015); Tao and 
Shavsheti (Turkey - 2014); Klarjeti (Turkey, Meskheti 
— 2015). Participates in local and international confer- 
ences, publishes articles, and collaborates with media. Is 
a participant in different projects. 


KLARJETIAN FOLK MUSIC AND ITS PARALLELS 
WITH MESKHETIAN 
(A PROCESS OF MONOPHONIZATION) 


Klarjeti is a historical region of Georgia which today is 
part of Turkey, as is a small part of Meskheti. 

Songs of Klarjeti and Meskheti have survived to this day 
as partly or completely monophonic. In both regions 
two-part examples are also encountered, but we do not 
take these for Georgian polyphony. They reflect the 
monophonization process of Georgian polyphonic song. 
In the paper, a small section is dedicated to the instru- 
mental music of Klarjeti. 
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ammMygab sbaggMbos Gob emA8mMo6Go, dabo 33emg3ab mdng4 Goo greg Gowymo 
Dg bLagMgd0b MgMMn»s wo JoMaymo JMogombdnsbmdo. obLMym|db oo obbogemolb 


Inbogob HR oMmbGmdo. 


bOI LNB , SBMISBOMGAILN SILGIMNL* JIII6S DBI IMoBo9b- 
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BsdMmdo yMdobyem 3mbGgJbGdo aoboabamogb oboemo Abmamoamb daghm IMo3omb- 
dosbmdob aodmygb6gdob mobsdgeEMM39 ,BmmygemmMyemoa 3qnmBamob" dgbo4dby- 
CMO. CEssbEMmM|dnM Lodbemasb G0330M39d0O 9 WoyM@bmdnm bsdMmdn boMdmoe- 


aJOb q3Monbyem dMozgombdosbmdob ym bo ym~mg, 3.0306 (bombyG- 34m GnMob] 
OBQdgdgeo yoboEgM-qyMoobgera AgmBogg™g~GBIMga@o bLobmaoemgdo 
M6 8mdo) ogdab 8Mo4Gagodo. y3gmo Amd~mgmMomo of oMob qy3Moobsyemo 
bomdmdmdnb; Bmanghan AgbagomyAMa asbommg|dab aoMgd9 06 di30Mg Iybo- 
BEMIMO aobommg|dnmos, Mgddo asbyg3Moobgdab dad~oga smMImofabgb, MMI o4gm 
ridnyj holos (bse@mbob bds) — LomEMmse@ sgmgbGog3yGo bdo. boob aMgbms, Mmd 
Hae@bo dnmeambab Hg83g9HGyoMo 4 3Moobsdo donb3@odonbi3 bge~mdabob3~mda om 
oMab, sdazgoMo@, 7M bob mgdo beEgds semmMdabgdab BMobbbs(3ambsemyMHo0 Jed- 
Momdab bg3gMo0. qRMm J980(3, Lod~agmab dgbbsgmab 8Hm3g9bo aobodamMmdgab 
nbagomyMa g0Masb& dob dodbob HmMmbGrdo. B9IIMHJIQE@aL Iqbogmeam- 
ZaAMA Ed JnbMaMogayemoa sbo~moba s9Mo~Mg@b o3m gdb GHMowaayjmo dmMo- 
39Mbdosbmdab Mo JGagobmob q3zMonbobs ws bojoMmggemda, ob939, Jo3zgoboodo 
dadgnbsmy bLodmegmabs wo (39330b semmMdabgdab dmdmomdsbasb, dj69dM030 
bdob dmdMomdsbasb dMnGobgado. EsbIgQeas 3aMb3960 LoboIm|{Mmm 8Mo4Gojab 
S3NJOHAMMdobmsb, dnd3z6ge~medab fhodmysmmadgdobob, 03939, JMogoembdo- 
S6mdob Mmmsb Wo303dOMJd0M, OMe JomMEMeE sbsemo Ibmamamb qMmdsbyemo, 
M5090 A3Z960 MobsdjEMMI37 HMobbbo3ambsemMoa oMbydmdab 3mbHyJbSdo. 
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PhD candidate at York University, specializing in 
collective memory theory and Georgian polypho- 
ny. She performs and teaches music in Toronto. 


CREATING NEW WORLD “FOLK CULTURE” 
THROUGH OLD POLYPHONIC SONGS 


This paper considers the New World application of 
polyphony to develop a contemporary “folk culture” 
in an urban context. Based on over three years of 
participatory observation, the paper documents the 
practice of Ukrainian polyphony by the Kosa Kolektiv 
community, a Ukrainian-Canadian initiated, folk- 
arts-based multicultural community in Toronto. Not 
all participating singers are of Ukrainian descent and 
many have little or no musical training, having just 
discovered their ridnyj holos voice upon entering the 
community, despite which they produce a strikingly 
authentic sound. Of interest is that the ridnyj holos 
repertoire is not very accessible even in the Ukraine, 
thereby effectively making the Kosa community part 
of a transnational revival movement. Furthermore, 
the song-learning process occasions the develop- 
ment of unique Toronto variants. Musicological and 
ethnographic analysis of the above will draw parallels 
with traditional polyphonic practices in the Ukraine, 
Georgia, other song and dance revival movements in 
the Caucasus as well as the natural voice movement 
in the UK. Questions will be posed regarding the 
authenticity of the singing practice, how meaning is 
formed, and the greater implication for polyphony 
not just in the New World urban context but in our 
transnational contemporary existence. 
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Z9emgbbooab bmsj06 MmemMoamb bobgemmdob dybozab qdsmemgba 3gmbby9M308m- 
Goob Agbazab ob&mMaabs wo gba gGagab IHmaghbmMo. Aqdomde@s oem 3o0689Jb 
Mb30M gb38mob bobgemmdab gmbbgM30GmMoasdo. 2005 Bemo@sb omob dybo3zabs 
©d LeygbyMHo bgmmgbgdaob xayqob baemddmgoe6gemo. 20 Ba9emos smMab 30eg9b6boob 
yoaggMba® Gob obmyaMgdyeo 8Hmag_bmGHo (Igbogob ab®mMos, gmgomoabs es 
ImbdAg7bab &Mgb6nba0), In3yo3~@o 40-49 4980 gyMbo Agbo3obs es 690%md9(3609%9- 
d9do (Agbogob O93GmMEmans, sdybns, Agbozob asbgamoMgd9, Abajo ws g6o). 
Be gdab dsbdamdg 43M530@9 gb3sbgmab boy 3qmgbm mH 394b8Hgddo (GmamMoa3zso 
ORTVE, OSM cs bb3.). 1995 Bemag@ob of Sa qMo@oss hoMaymo 330930M bofdosbm- 
dodo. oMob demo 3o0(30gJda0b o3GmMoa Imbsmgbs39 mgIdg9d09: dgMdby~m-Mmdownemo 
I4QemBagmbayMa 8M54803900, Iqbaje se@sdosbob g93memy300dG0, 06939, IMogeemo0 
Sgo@gdoyMa Z0e@gM-fhobsbyMab o38mMo. dab dagM hoGoeMgdyjemo mg4(30960 Co 
36939963090 bgemdobob3cemdose Youtube.com-b9: www.musiclanguagefrontiers.com 
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1 306ob 369 ombengyemgddo ho GoMydyemn 330930 330h39690b, Med bgsb~ogMBoeng- 
(MO Wd Bon~w@ImMdgMagemn s~@osdasbab dadq(36gd0m0, Laddmemydam obMm3bg60b, 


Ldgbom-gmzomymo, moabagabSyMo wo AybLagomyMa wboMgd0 sMsbomobos~ome 
Mab dggobgdyemo. [omygyema ashomgdobs wo d3gmob obo~modba 39 odemg30 
adob obbbsb Mobs(3 A396 ,,3qemBqMob™ 3y6meo gdm wo wodMo30 Cob 3038~@mnbgd0~@eb 
smgoyemn dmbs(3999d0 Mo3b oyMab ,g3mMeMy(304MH BEOZ0MO9* oEgycmo omobo Berab 
Bob. sdysdow@, s@odosbydob dme@adab aoM33g94 «m0 bobo~@mo, Mmam3 Hobb, (3-8 
aowonboMs LogMam d97d330@M|MdaMN 3M@N@dSb. 03039 IMyAZNw@s MM s~sdosbyMH 
bomb, MmdAgmoms(3 A396 ,dyboagob" wo ,gbob" 34y76me@ gdm. aoMe@o odobo, fobb, 
Md MmamM3 Bonw@gmdgmMage, abg bgsbeEgMBomy o~odonsbhydb dgbomhyogdyemo 
84mb~@sn Ig 8Hy3gmgdobLb Wozo3doMgQdyema0 MMHo b3g9(30Qng~yIMa IyVGHo(309. 9d ~|o 
L630 dImbsdM d9d0~@06 fobb, md: LoddmemMhn sbHmg3bgd0b, AybagomyAMa wo 
moabagab&ymo qboM|d0 ,dmsMm3bgq° Lobgmdgdabomg3ob oMab oMoe boago~myMo, 
M509 ,e@sdosbob Imegdobasb" aswodm3gdjyema dgbodemgdemmdgdn. 
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Higher Conservatory of Music Joaquin Rodrigo 
of Valencia, and previously at Oscar Espla of 
Alicante, same institution. He belongs to Chair 
Squad of Music and Scenic Arts from 2005. 
Associate Professor during two decades at Uni- 
versity of Valencia EG (Music History, Vocal 
and Auditory Training), he taught more than 
40 courses on music and neuroscience (music 
neurology, amusias, music development, music 
and language). He played during years with some 
of bests orchestras in Spain (ORTVE, OSM, and 
others), but he devoted to teaching and research 
from 1995. Author of specialized publications also 
in other related topics: greco-roman multiphonic 
practices (doctorate in course), and music in hu- 
man evolution. 

Author of numerous academic video-recordings 
of his detailed and wrote down classes and 
conferences, which can be watched in Youtu.be 
channel “Manuel Lafarga” and www.musiclan- 
guagefrontiers.com 


MUSIC AND LANGUAGE IN HOMO LINEAGE 


Research during last decades has shown that 
neanderthal and heidelbergensis cognitive, 
symbolic, auditory-vocal, linguistic, and musical 
abilities were undervalued. Isolated tools and bone 
analysis cannot explain all we call “culture”, and 
the data deluge from multiple disciplines seems 
to converge in an “evolutionary boundary” 1.000 
Ky. At this moment, some human lineages seem 
had diverged, and also did the two human facul- 
ties that we call currently “music” and “language’, 
from a common ancestral code. In addition, two 
specific speech related mutations seems to be 
present from then in both neanderthal and sapiens 
species. These and other related considerations 
point to the same question: cognitive, symbolic, 
musical, and linguistic faculties are not unique 
from sapiens species, but the shared ancestral 
heritage of Homo lineage. 
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LoobgmMdeo(3am GgJomemmangdab aosbymeaamgdab .ammbo goba3mba, dom- 
RObdgMbLO, BHMaMsdobL®o wo abyabgMo. 1997 Beag@ob Aqdomdb, daMams@sea, 
B03doMasddye~mmdnb gomdgddo dbgmgdob sedobabGMosGmMose@, s8maModob- 
80, Lab&gdob obyobMoe@ wo IgbARg_Moe@. Jamogbygd0M sbbo3g~@mo@s C++ 86m- 
aMosdaMgosb oby-b Lobbs3emm (3968 pzoerdo, 06939; ogabGagob boyydgemgob 
—3mbb9M308mMosdo. 

I4nbogob LEsgmmdg@s ygmbbyMZoGmMMosbosb oMbydyem gdb3gmodg6Gy~m bo- 
I4nboagm Lymmosdo, drgmmes domagg9b dmbodboog9d9m KayQdo, dada 30 
SIDIJOGHOZIM QrmygcmmMyem sbbsddm byonobMggmbs es 3mbbyM308mMoob 
LAqoIOHY{SH QrmMymmMy~m obbodde~do. Imbobo~mgmde@s BmmyzmmMy~ 
jgb8ge@0(309ddo. 

soM|yeD obo 3d039 oGoMg{d@o (3@gdb AgJobogodo, Jadosdo, gemg4GMmdobo, wo 
MHoMgm9d HOmbo odo, Momd y39M9Q9Mdo domgdoGa3z~7yMo jobmbomdagMgyd0 
983d. AybLagab dJomgdoGagyMo bogwyd3emg7d0 MsZ0@, OSIM 3Za~@IdEMS 9~- 
Imofabs do3d3mdodo, Hm35 Jsabo®meymboa JDgydobgb, Joma yma bomb yMo 
I4bogobs jo — dombod gMJg06adob CwabgMBo300b Gsgamb3o0b dg~w@ga0o. 
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InbogomyMa Badydgdob 6m 8 9dO9 qlogemme fhobgmMab sboe~mo bob& de, Mm- 
Dgem0(3 9M JsMGB~ Aybo3zab dgbsbgab 8mdegdob Fmab, sModge, Iyyboagmbyd0- 
bLagob Agg4em bymboboeb LobS&gdodo mojgmbyMoe@ obobo3b Ladegmeb, dabmgob 
MAZg9CMM oS gMo(300b Badbgdab aoMgd9. Co dmemmb, o3GmMo FomIms~@agbb 
0d gAMs@g{MaD bLo3gMsgob 8HAMBMBGBadb, HmMdgmd9@0(3 bgdabdogMa JoMoycmo 
HMoeoayoyema LodegmMab wo33Mo agdbgdo dgbodamgdgmmo. 
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centre Kvali of Tbilisi State University, and fundamen- 
tals of acoustics at Tbilisi State Conservatoire. 
Studied music at the Experimental Music School of 
Tbilisi State Conservatoire, sang in the preparatory 
group of Martve boys’ choir, the folklore ensemble 
Tsutisopeli and Conservatoire Student folk ensemble; 
participated in folk expeditions. 
As a boy he carried out experiments in mechanics, 
chemistry, electricity and radio electronics, trying to 
find mathematical regularity in everything; indepen- 
dently, all by himself, he discovered the mathematical 
fundamentals of music when he was bought a tape 
recorder, and was introduced to the fundamentals 
of Georgian folk music after having read Malkhaz 
Erkvanidze'’s dissertation work. 


A SYSTEM FOR THE FLAWLESS NOTATION OF 
GEORGIAN POLYPHONIC FOLK MUSIC 


The paper describes a new faultless system for the 
notation of the Georgian traditional scale, which helps 
solve not only the problem of music preservation, 
but also compactly utilizes a five-line system without 
incorporating unusual alteration marks. The author 
presents the prototype of the only instrument which 
allows the playing of any Georgian traditional song. 
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gebow@gmo dqbo3mbo, d33m 930M, sMobyaMgdab o38mMo Es gnbmdybo3gmeamao. 
SAYodIOO AMMBZOb wbaggqMbaG Gob IsaabGMsbGa gnbmdgbogmemansdo, 033- 
m93b BMoewagoyenn, aobbogyqoMydom, dsomyobyMo, JomMayenn, aSocmayMo wo 
a jMoabyemn 3Mz0EmyMHa IMoZgoEMbdosbmrdgdaob sbo~@modbs ws bodgdbMymgjde~m 
8MHoqGagob, 93939, gobse@alh IMogzomgag{MmgZ960 Bye SyMab deowsH Imboso- 
gob. bdoMoe@ segammdmMng 3mMgo~myM obbodd~mygdmsb gMmoe@ Imbsbo~mg|mdb 
Jagd G@Mmbyem AqbogomynMH 3Hmg48gddo, Mmdg~moms yyyMoe~mg|dab (396GMdos 
HMoeoai3ay\mo AMogembdosba Lod~rgms. sdyodo~@ dobo B3e~g30b mdog4Goo 
bogymoMon 499 330@M9Md09; AGoemoab 3MgZoemyAMa 300M 303960, 8MemngmbayMo 
HIBIIVIG8ySMO Cs Jomo DxIOAMGO BMbH-_INAMoQOyYEmo HMosbbamMda3o9 (96 
aoJHmds); Ensb8mMMy~@a Mgdgd0bL AMsZ9E~bdosbo Lodegms yMdsby~ 3mbH95- 
bdo. 
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BsdMmddo asbboaemymos 439dM 8qemnob (LodbGam a®oemos) boemgb6Hmb Mga0m- 
bob dhogembdosba bLodegmab GHMsbbamMdo zoe bogdb3ge@0(30M AobsbyMgda0be 
CS 6MEMM B_MaMEdN AMdMggd4yem0 dDobo~moab bMS gdobo wo AybagmemmanyM 
sboemn bby WoyMe@bmdam. od Myaombabomgab Oosdoboboomgdgemo IMo30m@bdo- 
obo BgmgomyMo Cnsemg| Go — JobHo krem3mjomo asbagdyema oym dongemb 
MH a0Mbdo Mogabo LydMgaombsyemn AgbajzomyMoa Cnsmg| 1] (8 gdaMe Cs (36mdae~0 
LodmgMmgdob se@aommdMago 30Mnsb&gd0b Lode~@aw@mam. gb bodydgd0 wogn4J- 
Lomgdyemne 1950-0960 beagdob dyobobyd0@06 1960-0560 bengdob dmemmdeag, 
gnbomdnba3memma Cwngam goMdo®gmob, sems6 emdodbab wo ywmgobo doMobob 
d39m bogdbdge@ai3om fhobobyMgddo. dobmdmMagn gdaams3onbs wo s~@gomm- 
dM03 bombyM Anbo30b 7 am~mds~mobs300b aogemgbob dgw@gao@, bo~mgbGmb 
BMZ9EMNMA AMSZ9EMbINSHMb5 Sdysdo~@ sMbygdmMdb 1) ogmgbGo3yGo |mMMdoM, 
ADqRSMQd0M BoGoMs Megdbo Oo s@_nmmdHng mgdgddo, Lo~ws(3 IZ3ZgmMMo~@oe 
Ig33mOMO HMs@0(30y7enn 8%548039 Ed Lr30se@m Ho bo3H39; 2) boemgbGmgcmo 
8HMAgLaMbs~ma Agbagmbydob 33e~mg3gg9dbo eo bodgdIbMy~mgdemm ofGagmdodo. 
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Musician, researcher, arranger, and ethnomusicolo- 
gist from Toronto. He is currently pursuing an MA 
Ethnomusicolgy at York University, focusing his 
studies on analysis and performance practices of 
traditional vocal polyphonies - particularly from the 
Balkans, Georgia, Italy, and Ukraine. 

He performs frequently and studies with several local 
ensembles in an eclectic variety of musical projects 
that focuses on traditional polyphonic singing, 
and seeks to academically investigate traditional 
repertoires within Canadas rich mosaic of diverse 
cultures. Current research interests include investiga- 
tion of his own heritage; research vocal idioms and 
polyphonic repertoires of Italy and their subsequent 
transformation (or disappearance) post-emigration; 
study polyphonic singing in urban contexts within 
diaspora communities. 


SHIFT AND TRANSFORMATION IN SALENTO: 
INVESTIGATING CHANGE IN POLYPHONIC 
STRUCTURE AND PERFORMANCE PRACTICE 
OF CANTI POLIVOCALI IN SOUTHERN PUGLIA 


This paper will focus on documenting change and 
transformation of multi-part singing in the Salento 
region of lower Puglia (southern Italy), based on 
comparative transcriptions and musicological analy- 
ses of older field recordings and recently collected 
materials. Canti polivocali, the multi-part vocal idiom 
distinct to the Salento region, was once widely prac- 
ticed throughout the region with subregional musi- 
cal dialects and a rich repertory of local variants of 
widely diffused songs. This rich musical activity was 
captured in older field recordings by the first major 
wave of researchers in the field, notably between the 
mid-1950s to late 1960s by ethnomusicologists Diego 
Carpitella, Alan Lomax, and Giovanna Marini. After 
mass emigration and the effect of media globalization 
on local folk musics, Salentine vocal polyphony now 
exists in two major cultural arenas; its authentic form, 
in smaller pockets and local communities, where the 
tradition has shifted dramatically in performance 
practice and the societal spaces it inhabits; and in the 
academic study and revival of Salentine polyphony, 
carried out by local professional musicians who study 
the tradition and are exponents of older repertories. 
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Aybagmemaoab dogab&Mo, omosb bobgmdbaym baggMbaS Gob j3yeoSymob 
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36 g4b&do. 


JMNIN LOSNVOELM NMONGINOGNNL GILO6IS L3V60MH LNILIMSIN 


L30byMa go ImMaAmemaanMoa wo LabGodbyMa mogabygdqyMygdgoom aodmamhgso, 
bmem a3mbgGa34Mo Oo BMoOmMeErmanyMoa dobsbosmgdemgdn L3gs6bqm bLodegmob 
aodmMMAgy@ gmag9Mb sbaggdb Loghmam Jomay~m bobadmgmm Ma3gm8wyoMdo. 
b3064m bodegmedo Lag®ygabs wo Ayba3ob qymMongMadadsMagdob IMo30em3mobo- 
S60 330930 odymo3bgdb doma qhongMabgas3gm bob dbnd3690mmg06 ob3948 gdb. 
nsaMg3gmgb ymgcmabs, ghoo sMBogymo300b bBmangMan MogabgdyMydo, Mo(3 
L3obgd0b dq da3aMgdsb woboMAgba CwnsempdHgdaboa06 aodmomhggh. sdggmow 
3.029350Md0) (5330M39d0b gMa Lozo~@osbbm bo4(393%%9, Mmdgema(3 daMoms@s~e@ 
L30b4mo bomo®yomm 8ndbyMHo bodegmoab doboboomgdgm b&om Am bodobb 
boMdmow@agbb @~s Mmd~@moab dgJdbsdo dmbsboerg 330M Hye Ige~meanmo o6&9M- 
Z9=Mabs od 3Mb3zMIGyemo JoM(33emgdab Bygamg|do0 gMmagoeM MaGdqen-dg~meoayM 
Imegemgdb Jdbo0b. smbodbyemn bogo~@obb Imegmgdn, badobSogqmab aoMeo, 
IA AMM modamyMa BadbyMa bLodeagmob domMasbodgogm ywyb4(300b ob- 
MAnmgdb. MAmamm3 Aggbo ~wo330M39d0~@06 fobb, boMdmdmdom sMog3gembayMo 
Mobadbyemydab gb oMBagymo(309 EMMMd aobdog~mmedodo LEmMM|w _3QmboyM, 
LSomyM dJobsboomgdmoe@ 04/35, bMEAM Bmb3M{ Aye 3g9MdomyMho gMaguyem|dob 
Lob&gdoGqMo aodmygbydo Jomo badsbGoj34Mo dbadgbyemmdnamss aobsaMmdgoyyemnn. 
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MA in musicology, PhD Candidate at Ilia State 
University. She is a soloist in the female ensemble 
Sathanao, and teaches traditional Georgian Music 
internationally. Her area of study is Svan music in its 
ritual context. 


ON ONE CADENCE ARTICULATION IN SVAN 
SINGING REPERTOIRE 


Svan music is distinctive, with its own morphological 
and syntactical peculiarities. In addition, its phonetic 
and phonological characteristics afford it a distinctive 
“flavour and colour” within the general traditional 
Georgian song repertoire. A multi-layered approach to 
the study of the interrelationship between its inherent 
verbal and musical languages reveals important aspects 
of their organic interdependence within musical 
expression. My study singles out some identifiable 
features of articulation which differentiate Svan singing 
from those of other dialects. We share our observation 
of one cadence motif which represents a stylistic 
signature within Svan ritual hymn singing. Typically, 
during this song delivery, fourth interval musical 
pairs, coupled with certain verbal units composed of 
both syllables and vowels, comprise the main driving 
force behind the cadence parts of the hymns. These in 
turn form certain rhythmic-melodic models, which 
in addition to semantic meaning, serve a function 
of organization within metrically labile hymn-type 
songs. Our observations further reveal that precisely 
this articulation of non-euphonic origin, over many 
generations, has likely evolved into a stylistic euphonic 
feature. We believe that the systematic application 
of certain verbal units remains determined by their 
semantic meaning. 
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bjmmgbgdomd(3me@bgmdob omAG®mMoa, gbSmbgmab dAyboagobs wo mgo0HMob 
sgo@gdoab dnbogmemanab asbymeamgdab yammbo 04/3609 moboddMmdgeo. 
Wonds@s 89H \MdyMado. 1992 Bomb s9Ggmaqmaob Moadb30-gmMbo3mgab bob- 
geomdab bebgmdbagm ymbbyM308mMosdo (90338 LoeEmM| HMMM wabgMGo(300 
M995] BgGHQGMBMbos MAbym bombyG bodmgmy|ddo (Mybgm-dgmoMybob 
bobsm3Gm Bmae@mob boJmMbaemm bodegmgdob Isasmomdg). 1992 Eemogsb 
(36m3MMdb Goemobdo. 1990 Bemgdne@ob dobo bodg(36agMm obGgMgbo JadoMoryemns 
bIGMb (LIM mMsmMdmbogmga _7bmbgmo) IMsgembdosbo Lodagmab ®Ms@o- 
(300Ls@do. sho~mnGaj3qMo Jowamdam 033~Mg3gb HMoeai30ym0 IMogombdoobo 
Lode@gmab bmase MmgIMMaYEH Logambgdb. 


LOAZBRNANL 8dG9MdNISN: SOLNM6M39MN SM3M6IdNL BMAITSNIMN 
R96NMId9 LIGML SHoQNGNsdN 


b78Mb &MH9e0(308do dbad3Z6gemMgZ960 sega ngoMs3b LodacmgnsMe gobMb. ob 
dm0(303b Loma Symm wo oMo-LoMmaSyoomm GamMomgob. bomoSyoom GoMamy|do 
Md jo3daM {dye ,bobgmoab Eq9HgdImbose~meb", AmMamMa(309 JoMbaemon wo Wo- 
3Adsemg0. boJrMbae~mm GHamMa~mg|do axybeowMos: ababo LHymMeogds doGoMdemoabe 
@d Jobo dgxg0M]g9d0b dagm. wo3MdomR3ab GHoMamy|do, AggyemgdM03, Lamm 
AgbMyAmgdnbos, goMee ad dadmbgg930b0, Mmegbs3 goMMs(33~momMa aoymb- 
MgZ0M0 aMambos. aoyMbmgomMo Jomoab wojMdoma3obs wo LoJmMbae~mm MoS yjoomb 
Logmam badb9d0 sbobosmgdm — 8o8oMdemab 49x%30M]gd0 CobGoMosb dJgamdomb, 
Mmdgema3_ HMggd0b mogob bobearb. 

aobsmbm3oMo Jomgdab gma, GoyMa EoGaM]do MM bdodo LHymeogds, M3, 
bmas@se, bIG{Mb H®Mse@ai300bmgab omab wsdobsbosmgdgemo. Imbbybgdedo0 aobb- 
ames, MY AMmamm obMymgdb boaybeom badmgMms woSaMgdab gQyVb4(300b wo 
AMammMas yAonagMamds Lo~mm eos boaybom wsjMdom3ob GBomMam|db drmob. 
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ZANNA PARTLAS 
ESTONIA 


Dr.of Arts, a Senior Researcher at the Estonian 
Academy of Music and Theatre (the Department of 
Musicology). Was born in St. Petersburg. In 1992 
she defended a doctoral thesis on heterophony in 
Russian folk songs (based on the wedding songs 
of Russian-Belarussian borderland) at the Rimski- 
Korsakov State Conservatory, St. Petersburg. Since 
1992 in Tallinn (Estonia). From the middle of 
1990th her research interests have concentrated on 
the multipart song tradition of the Seto (Southeast 
Estonia). Research projects mostly deal with 
the analytical approaches to traditional music 
and general theoretical questions of traditional 
multipart singing. 


THE BRIDES OF DEATH: THE SETO 
COLLECTIVE LAMENTS TO THE MAIDEN 


The lament is an important genre in the Seto 
traditional culture. It can be divided to ritual and 
non-ritual laments. The ritual laments are connected 
with ‘the rites of passage’ such as wedding and 
funeral. The wedding laments are choral; they 
are performed by the bride and bridesmaids. The 
funeral laments are normally a solo genre except 
the occasion when the deceased is an unmarried 
maiden. The funeral of maiden has some common 
features with the wedding ritual - the bridesmaids 
bewail their friend seeing her off to her new home. 
The collective laments to the maiden are performed 
in the two-part singing style, which characterizes 
the Seto song tradition in general. In this paper I will 
research how the choral song fulfils the function of 
the lament and the relations between the solo and 
choral funeral laments. 
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nsangembab bag qMbo®y Gab (3%3M30/38MeEMbyorn) Igbogmeamaoab o6b8084Gob 
obmy{aMgdqem0 BHmagbmMo. dabo 33m~g30b daMamse@o mgdo Mab AnbajzocyMHo 
(36M3H dab LorsnsejMHa Eo BAMA QM yA ob3948 960. sHab Msde@gbnd9 Boabobs 
(amd-n%o Igbo Zo I3AMM3I4YEX F444 yModo0, aobamabyMoe wo 4 boabo 8membyM 
96509) Cd IMog9em L&sGoab (BmemmbyM, abacabyM, agmdsbyem, boom3gs349% wo 
daMaye 969009) 93 8mMo. IMogem0 begMinsdmMabm LA&odgbenabs ws gZoemeomb 
IQe~mmadgemn (Jog. BymdMsoGob LGodgbensbGo smbA&mbob qbogqMbo 98 do, 
o3b8Moab Ig3bagMgdoMe ogo~@gdaob dmMa3 fogob Yomemb IAgQmmdgmo wo 
jgeoobdyMaab bag qMbaG Gob Agemboab L&odsg6es6Ga). sdyods~w Mab 3Ms3mg0b 
osgagembab qbagg{Mbo®g Gob Iybagmemanab abbGoSyGBob mobsddMmdgen. 


8MONBVBMENNL, HMNBMMGC IMSBIIMHN GEIBNL, 3930d9 — IMEI INIMbNNSS 


8MMaWMbas GHosyMa Agbogsm Ma ®yMdobo fobb, doamsd fAgdb dmbbybgdo0do0 
Sd &gMdobb dobes dggbjem, Mmamm3 gMm-gMm y3Z9embq aBog~gbosb 9.6. 
wIMA BSH" 306(393(300b, MMdgem0(3, WO~GS 39EMN9MHMM, L630 ~wob(3ademnbgdd0, 
JoZoCmame@: MS IMoGyMosdo, gobmd33mebymdobs os Ram~mmbognosdai3 dgngMo. 
J9 8mMmagmbosh BoMdmgo@ag6, MmammM3 ,ImadboyM" (369d0b, (3968 MoemyMb 
MOGHJMoGyModo 3meagmbaab dobGoababgyemoa 3m6(3993(309d0 CEs MmMamM3 gFgd- 
dJoMaGgdab dabygye smemngmbayM 36399 (300b. 0b939, ®gMdobb ,dmemagmbns" 
dagqbow@oajd jobmd(3mebgmdob mgmMoob, godgbdGgobob dagmab, 3robGorvydob, 
RBIMaLS Od JIJF@ dOb BMeEagmboyM asdmr3@amgdsdo. Imbbgabgd0b dmemb 
B00LRgM~mgJd das30H bozambdy — sImemngmbanb sMbbq sMo JsMG~r MHmamMHi3 
AbagomyM o396md96%g, oMsdg~e MmamMH3 s@odosbab dybgdobs wo BymByQMob 
Modobsboomgdgm Mmg3ab9609. 


ANNA G. PIOTROWSKA 


POLAND 


Associate Professor of Insitute of Musicology at Jagiel- 
lonian University (Krakow/Poland). Mainly interested 
in researching sociological and cultural aspects of 
musical life. She is the prolific author of several books 
(in English, e.g. Gypsy Music in European Culture, 2013 
and four books in Polish) as well as numerous articles 
(in Polish, English, German, Slovak and Georgian). 
She held many internationally renowned fellowships 
and awards (e.g. she was Fulbright Fellow in Boston 
University, was awarded the Moritz Csaky Preis at 
Austrian Academy of Sciences, was also the recipient of 
the Mellon Fellowship in Edinburgh University). Cur- 
rently she is associated with the Institute of Musicology, 
Jagiellonian University in Krakow, Poland. 


THE NOTION OF POLYPHONY AS A 
TRAVELLING CONCEPT — SHORT OVERVIEW 


Polyphony seems a typical musicological term, yet in 
my presentation I would like to look at the very term 
‘polyphony’ seeing it as one of the most influential so 
called travelling concept whose career in other disci- 
plines - e.g. literature and film studies or philosophy 
— should be acknowledged. I will present polyphony 
as a travelling notion central to Bakhtin’s concept of 
polyphony in literature, and his polyphonic concept 
of truth. I will also address the adaptation of the term 
polyphony in the theory of film studies, in Eisenstein’ 
idea of polyphonic experience of sound, costume, color 
and action. In the conclusion of my paper I will ponder 
on the general question of the essence of polyphony 
not only as a musical phenomenon but as an inherent 
future of human nature and culture. 
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gnomdqba3memmaoab em] 8mmMoa, dgmoymbob yoagqMmbo& Gob gmobam3o8mMoaab d9(3609%- 
MsbsdIdDMmdge@mo. gnbmdnbogmemaanMo asbomm|ds Janam boJoMmggemmda, 1993 Bemagsb 
aym mdogmabab bobgmdbaym gmbbgMZ0GmMaab 8Gmegghomo. 

d3GMMos ob9 dgGo FodMmdabs obamabym, emMobajen, g7bdobym, gQnbym, habyM, omModyjcn, 
dqemasMaym, Mybyom wo JoMmy@ 969609, dom dmmMab, dmbmamsgagdobes: 306 wob3zo 
38039Em0 d9j300630? (2006, obac.), Mmdgebs3 2009 Saemb dagbagso gqdJom ymobydob 
38Gnbo, 58d dogGoab bserbo? (2011, obam.), 399963980, M4980 Cos o~@sdn569d0 (2014, 
abam.), boembyGo AGs30@bdnsbmMdab 3969 ba0b0 s@sdosbob g93meEmy(300b dyJdg (2016, 
qoMo.). 1984 Boemb mdomabab gmbbyM3goGmMosdo woabym HMoeai3o0ye0 dMo3gombdosbm- 
dab jmbygMgb3ngdabo es LadimboydIgd0b MMasbodgd9. sMab Mdo~mabab bobgmdbrym 
BMbLIMZ9HMMaab HMoeai3aymo0 dhogombdosbmdob 33emg30b bogMmedmmMobm (3968Moab 
JMM-gMaO CEsdssMbydgm0 Ed W3bmMgmob doyNMmb bymddm3obge@0. 


OMIQNGNILN AmosoC bINSEMSNL ZIMBMdSBNILN QNESBNZNL BIOS GIMIOSIMMNLN 
J3OQIBO 


HMso030NMa AMogombdosbmdob Mga0mbgd%_q figgba (3m@bob BH~@sbmsb gMmoe@ 
Abe@97d0 sbs~mn 3oMb39d0 dmhogombdosb B3xymByMmgdb dramMab oMmbgdyqemo s9Mo~mgmygdob 
33009306 Jgnmemmman yma dawamdgdob dgbob9d. bsdHmddo aobboemymns Moede@gbadg 
JJMMEMMManyMHse@ Dbadzbgmmg0bo ImbSymo Go: 1) y3gems dg@oM d0mM 330793000 
asbom3omoabbabgdgemns HMoe@a3oyema Imhogombdosbmdnb y3gqmob9 gobbs(3303Mgd9em0 
mgab 960 — dhogeembdosbmdob 689803959300; 2) LOMoGoaMogoab gb Gado wodoyxygMydemoco 
asdmboGo3gb dmMogombdosbo Lodegmab L&odamynM boboombs wo qd3gemgb boMmdmdemdob, 3) 
dd L8Mo080aMsQ0009 WoYMEHMdnM, 53GMMa Z9Moyeomdb, Mmd Lobodegmab L&omg|dob 
d3gmgbo gMameds aby 39M sbbbob 8mmngmbayM [jem ByMmyob dmmob ombgdyem dgG gb 
B9Momgmy|odb, MmamM3 8memagmbayMha HMsea3agdab doSoeMydemgoob a3gosbo doams(309d0; 
4) gb 0% aodmMagbogb AGogeembInsbmdob JsGsMjaemydob dobsdengoacmedsb, sboe Mga0mbdo 
doaMe3aabsb ob asoymemmb GMosea3ayjemo bobodmgmo L&amgdo0 (aabbo3ymMgd0m, dem 
mmo bow g~jbob 3960530emdodo), oyd(39 Abaogbo g9Moy\~@n bes asdysMegb doS MosmyMo 
Od SMddsH MosemyMho BqjmByMob Logo gmgdgbGyda0b soMoemgmgd0m. 
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Doctor of Musicology, Honorary Fellow at the Melbourne 
Conservatorium of Music University of Melbourne. 
Educated as an ethnomusicologist in Georgia. From 
1993 Professor at Tbilisi State Conservatoire. Citizen of 
Australia and Georgia, has lived in Australia since 1995. 
Author of more than a hundred published works in 
English, French, Spanish, Finnish, Chinese, Arabic, 
Bulgarian, Russian and Georgian, including two 
monograph studies on traditional polyphony. The 
monograph Who Asked the First Question? The Origins of 
Human Choral Singing, Intelligence, Language and Speech 
(2006, in English) was awarded Fumio Koizumi Prize 
in ethnomusicology in 2009. The second monograph 
Why do People Sing? (in English) was published in 2011 
by the Logos. The next monograph Tigers, Lions and 
Humans: History of Rivalry, Conflict, Reverence and Love 
(in English) was published in 2014. His last monograph 
The Genesis of Polyphony in the Light of Human Evolution 
was published in 2016 (in Georgian) In 1984 started 
organizing ongoing series of conferences and symposia on 
traditional polyphony at the Tbilisi State Conservatoire. 
He is the Founding Member and the Head of the 
Foreign Bureau of the International Research Center 
for Traditional Polyphony at Tbilisi State Conservatoire. 


CROSS-CULTURAL STUDY OF GEOGRAPHICAL 
DYNAMICS OF TRADITIONAL POLYPHONY 


Gradual increase of our awareness of the regions of 
traditional polyphony raises new questions about the 
methodological approaches of studying the nature of 
existing parallels between polyphonic cultures. This 
paper will discuss several methodologically important 
postulates: (1) the most striking feature of traditional 
polyphony, that must be taken into account in every 
comparative work is the unique stratigraphy of polyphony, 
occupying the most geographically isolated pockets 
of the world; (2) this type of stratigraphy strongly 
suggests extremely stable character and ancient origin 
of polyphonic singing; (3) based on this stratigraphy I 
propose that common ancient unity of singing styles 
should be a default explanation for the most of the existing 
parallels between polyphonic cultures, rather than late 
migration of the carriers of polyphonic traditions; (4) 
this does not rule out the possibility for the carriers of 
polyphonic traditions to migrate to new regions and take 
along their traditional singing styles (particularly during 
the last two centuries), but every such proposal must be 
backed up by the set of parallels from other elements of 
material and intangible culture. 
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2009 Baeb wosdme3gMs Mmoomobab bobymdbagym gmbbaMgZ08mMoab bodsaab&Mm 
8HMaMSIs (Inbogmemanab b38q;300~mdnm). sdyodse@, Mda~obab bsbymdboy3m 
noaggMbaS Gab 3ymB mab 330g39d0b Jgbodg emab Em|8mMobSHoo. mdomoabob 
BMbLIMZ9GMMoaab HMs@a yaya dhogombdIosbmdob y3~mg30b bogfmedmmabem 
(3968Mob b3g(300cob8o, ICTM-ob 693Mn. ob939, oMab aamman Imsbdnbeogmoab 
bobgmmodob beggemgbom agommdab qdommgbo bobbogmgdmab bmyoo~mMo 
dugmgdabs ws 8mg4 8 d0b IgbgxRgM0. 2009-2013 Bemgddo Aydsomde@o Mo~@om 
Iq d5b5 Cs 93MM; Mo~@aMAD. Bobo bedg(36agMmr Ob®Q_MgbLab Laghms JoMoaya 
Od IZoMdg9Em AbaZoemMyMH Bq_mMByMygob dmmab qmongMamgogdaMgdnbs wo q\Mo- 
agMadg@ gdb bLozambgd0. 2016 B9~mb Imbsbo~mgmde@o ICTM-ab ®Mowo30%4e0 
Agbozob abmMayeo GysMmgdob 33eEmg30b RayQab 21-9 bod3mbayIdo (89M0bo, 
bso3%6a 900). 


IILEIAl) LOS bIMN LNILIMD — IMOSONBINSEMSNLROE IMDIbINSEMSOdNI 


IH 303bgqema aLHMMay_ma 8MM3Zgbgd0b dJgwgac@ LogJoMm3agmmb ome gMmm 
gyynb9do (oaygmabbdgds ob&mMayma bofoGnggmmb &yMaGmMHogdo) bo4dg 
330436 IMogoembdosbo AynbagomyAMa sMoJGogob bygqGobmob. dab 9Mam-gMao 
y3gmodg Bomgemoa asdmbsGyemgdo AgbbyMa AnbogomyAMa wCosm)|4 8 00. 

XVI box gbo@ob od gyymbob AmbobeEmamdnb abemsdobo(308d AgbbyM AnbogomyAM 
CnsM ]JGdo IMogombdnsbmds gMmbdosbmdom fosbsi33gms. O~Mg30b~@gmo 
AgLbgmab LobodImgMmm 8MoJ8ogodo boda ImobSo aodmoymae. | — boMbyemdo 
DIMogzoebdnoba, sdyodow aogMmbdosbydyemo badw@gMgen. Il — XX bow 3yba0b 60- 
80-560 Bemgdda gsdMszombdosbygdyemo bndydgd0 (sEmybsd30~m0-IomMsdob 
350568 940). Ill — yoda ao3gM3qmgdyemo MAg8g{MHBxyoMo0, Medgemn(3 XX bow- 
Bybob dme~mm smbmrgyjmgdsde@g, daMams@se@, smdmbo3gemnMo 3obagdom oym 
bomdme@agbomo. 

Modeogbsw@s(3 dgbbyMa bodegmab od smob&ydob gemobagai3aMgd90 wmgdw@g om 
ImdAb~@sMs, Imr(39dqjema AmbbLybgd9 Logambab wobdob 80M3Zgem0 d(3~@gmmdoo. 


BAIA ZHUZHUNADZE 
GEORGIA 


In 2009 completed Master studies in Musicology at 
Tbilisi State Conservatoire. Currently, is a third-year 
Doctoral student in Cultural Studies at Tbilisi State 
University, Specialist at the International Research 
Center for Traditional Polyphony, and a member 
of ICTM. Is also manager of Social Networks and 
Projects at Giorgi Mtatsmindeli Higher Educational 
Institution of Ecclesiastical Chant. In 2009-2013 
worked at Folk Radio and Radio Muza. Her scholarly 
interest is focused on the interrelation and interaction 
of Georgian and adjacent musical cultures. In 2016 
she participated in the 21st Symposium of the ICTM 
Study Group on Historical Sources of Traditional 
Music (Paris, France). 


MESKHETIAN FOLK SONGS - FROM 
POLYPHONY TO MONOPHONY 


Due to grave historical processes polyphonic practice 
was discontinued in several provinces of Georgia 
(here I imply former historical territories of Georgia). 
One of the most evident expressions of this is the 
Meskhetian musical dialect. 

Due to the Islamization of the local population, from 
the 16th century polyphony was replaced by monoph- 
ony in the Meskhetian musical dialect. Three layers 
can be distinguished in today’s Meskhetian singing 
practice: 1. formerly polyphonic songs transformed 
into monophonic ones; 2. examples polyphonized (by 
Altunashvili and Maghradze) in the 1960s—1980s; 3. 
repertoire of everyday life, chiefly represented by Ori- 
ental tunes until the last decades of the 20th century. 
As the layers of Meskhetian songs have not been 
classified until now, this paper is the first attempt to 
address the subject. 
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mdomabab bobgmdbogm gmbbyMgo0HmMaob om|AGmMsbGo gnbmdaqbogmemaosdo; 
80 3b(3-ab L38g3n0cmabSo Es BmbeE JoMayo goommdnb 8HmMg4Hgd0b ImbaGmMoabgaab 
bgmddmg3o6gemo. omob ESEM-ob, ICTM-obs @s AMIS-ob 6930. dobo 33mg30b bagmme 
doMorjcmo bombo bo3M93960 Go bogMogagMo AyjbLage, 0aM9M39, JoMayenn boembsyMa 
LadmgMs @o d3qmo JoMayenn IMmegboy@oa dnba3o. Imbsbam|mds o43b Ja~mgdyemo 
SMSIOI SEBAMMdMNZ Eo LogMmsdmMMabLM 3ymbey39% J6(309ddo (ESEM, Prague, 2014; 
AMIS, USA, 2015). aodmAgqybgoyema of3b b 8080960 The Grove Dictionary of Musical 
Instruments (mbammen, d9-2 3903900, 2014). 96930 wodmyja~@gdoge bo3gqm9- 
499 3M90eMdnM Lodosbmdob. Imbsbo~mgmdb HMoeagayemo Agbogob ymbi39MHgdob 
MMHaosbod dodo. Mobsdgdeaghgmas Lobm8m yMgdqmoabs JoMaxma HMow@30jem0 
boggmgbom aocmmds, oy@oamhobsbyM 60 Lobbo3gem wobj3gd0m (2010). wos Boa bobo 
Jomaneo bogommdagdob 69mb069HMs 1769M0EMMds Oo sbdobyHa 35Ho~m™MgO 
(2013). sMab Logo@obb30 bsdg(36agMm BHmgd Gob ogGmMo es bamddmsZsbyem0. oMab 
dames Mybosggmab gAmgbyemo bsdq(36agMm Qmbeab LooEm|GmM~ aMobGab dagem- 
dgemo (2015). 


NEIBMLNL (OVIHIINNN) ISMNIBINISNL GOMLILN LO 01969902HM3B9 
IVLNGON VMN IMB 
(sdcoxjems 5390096 mobs3GmMmdnon) 


Imbby69d0 gdm3zbgde LogoMmgqgemmesb mbdomyamdo 1870-n96 bemgddo dqsoyaMoe@ 
peace JoMnggmas dnsdmdsgmmdab Bombe ws mobsdjgeMm39 AybozomyM 
yoaob. 

33093° JdYyoM| do 999H039mM0 sSLHMMIMEmMaab 808 9% amcmenb dagm 1968 Bomb 
daqMbob 8mg0b6300b obgamemab Moambob JoMaggegdnboasb fobygmMa~@m wo 93- 
HOM {dab dagh gdb3ge@0309ddo Iedogdyem dobom~mob. 

306bob369em Bemgddo abgamendo o3gxab bomdmgdab asbgamomMgdam asdmb3qyendo 
MdS60%09(3090 Co LodbobyMab dagdsda bLmaxm|dne@sb, Asbbo3yoMydom, BooMag~@~b, 
agmdsbosda Imbobmamdnb doaMo309d aobodaMmds L6MsgQ0 bLo3nse@myMHo (33cm0~9- 
d960 3d dbsMgdo, Mo(3 sabsbs Myaaambdo A(36mM3gMgQd0 JoMaggemgdab (36m3gH{d00q(3. 
AImbbybgd9do OobybLG dyemne “BrangmMan bLodegmab dobMymgdab abo, 3 764/300, 
B06L630390, Iyqbogoemayfn sbMmgbgdab 38Mb30389d0 Cs IMozoembdosbmdab amMdgd0b 
bojzambe; boA3Zg69d09 domn asb3nmoMgdnb ~onbsdaje wo Mmobsdj~e@MM39 deamdoMamds. 
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Conservatoire; specialist at the International Research 
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Has participated in about ten national and international 
conferences, including those organized by the European 
Seminar in Ethnimuiscology (ESEM, Prague, 2014) and 
American Musical Instrument Society (AMIS, USA, 
2015). She has published articles in the Grove Diction- 
ary of Musical Instruments (Oxford, 2-nd etidtion, 2014). 
Carries out field-collecting activity; takes part in the 
organization of traditional music concerts; is the author 
and leader of various projects. Is the co-compiler of the 
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with self-study audio recordings (2010) and of the book 
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Georgian Sacred Hymns (2013); is a doctoral grant winner 
of Shota Rustaveli National Science Foundation (2015). 


THE PAST AND PRESENT MUSICAL LIFE OF 
THE GEORGIANS IN INEGOL, TURKEY 
(Co-author Abdullah Akat) 


The paper is dedicated to an in-depth study of the 
past and present musical life of the descendants of the 
Georgian Muhajirs who went from Georgia to Turkey 
in the 1870s. 

The study is based on material recorded by American 
anthropologist Peter Gold from the Georgians residing 
in the Inegél District of the Bursa province of Turkey, 
and on material from the authors’ field expeditions. 
Intensive urbanization due to the development of the 
furniture industry in recent years in Ineg6l, and migra- 
tions from villages, especially Hayriyekoy, to Germany 
in search of job, have led to rapid social changes in 
both city centre and villages. This situation has affected 
Georgians living in the region and has been reflected in 
their daily practices. 

The paper specifies the rule of performance of certain 
songs, their function, variance, musical thinking prin- 
ciples and matter of forms of polyphony. It discusses the 
dynamics of their development as well as the present 
situation. 
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3308AMbaL 93MM8y7Emo bag{QMba® Gob sjge@oaman, boMbyemda omgbob ybo- 
g9Mba gob Aqbogob gogqmByGob seaman. 33mg30b baghmes dgMdbsyema 
Inbogomamo bamms3bgdo. omob dybogomymo s9mMameymoa aodm3gdgd0b 
MH GHMOMbIAI®qemo Vomdomab dgMdbyemo Yaygab yomMenbs§mMo wo Grove/ 
Oxford music online-ob mobsdIdMmdgemo bLodgmMdbgmabese ws 33g08Mmbob bojgambygddo. 
NdgFegdo dgMdbyo Co y3bmMyM Bg9MaME YD wos 3ME~mg|4GoNM aode39d9ddo, 
dom dmmob: 6940 960b g0733er6 C04h083M0b 80Mdg9ddo, bogbdo Aybo36 ~o 
ONJGs HYAMS 93MM35b5 od (M9M064H 5d9M030d0 (Brepols, 2009); AIgbajomyMo 
90600955 99(3650949 boy 3760b bodgmdbyadn, boabdo 8973650989 boy 3y- 
bob dnbajzob dodmbowm30 (2011); 39M@0b do~mgdo bodgmdbyado (Brepols, 2013); 
o3GmMos Boabgdabo: byMd4qomn wo 6gMdbyemo Ayba 309M 690736935. NIoMO 
moo @obs3o9Go Igbo job ob&MGosdo (Bristol, 2009); deyboz0b wow mgmmMos 
(qMobsbomb dJs@aSmbycmob momadobo, New York, 2010). 


IMDBONBINSEMS9 , AMENBMENIM* SHoQNGNIN 


d(30M9 Meme gbmdab Jhogembdosbo bodydgdob asdmygemgdom, dgMdbyemo bobyy- 
CMIMM Aqba3Z, daAMaMsE@sE@, IMEMYAmMbayMns. bsdIMmddo asbba~m mons LEmMHJe 
gb aodmbsgemoabgd0 wo 04(39680 aoggmgdqemns MMH ob3948)09: 8oM3g9e@0 Jb6gd0 
dgMdbgdaob qdggemgb AMogombdosb aoommdsb. Lbgo@obb30 boe~mbdo dmogombdo- 
S60 BdE~MMd5, Md3Os80MHZgqmMo@, NI8MMBZObs300b GH bOgb(308b aodmbsGo3b wo 
ab Ba8oMse@ 3H(39M@Qd9. daGrd dobo sEM|y7E@ Eo@obByMydo ImadImg39d0 
M5 bLobm®m bammbsbyMgddo, oModge@ L630 BymB QMab bomMdmdswagbemydob 
ImBsmbMmdda, AMIgGmMMsMgab sdazoMa ao~mmds wAggycme. IMs3zo~mbdoobo 
aommdanb JO@mbrmmanab 33m g30bsmgab bsdMmddo dgmsMgdyemns mMHo Bodob 
OM;VIVZOHO. 

dqMMH_ sb3gdGo oMab eEog0 wobs3ge@m Ho IndoMaymgdob (9.0. 89MIMbOSS(300b) 
dgMdgb AmdbMggdbo Es Imbobss~md~wgaggob dmMab. od 8094@mdab 3o3doMJd0 
LmgosmyM- ImmGajgyqM goMgdmbaob bohggbgd09 wobo3mynM/smdmbo3mym 
ZIMBQMd06 068 aMo300b Lbgo@obb30 bomobbab djmby sqmame@gdabs wo 
segzamgdnb bodyydgddo. 


KATY ROMANOU 
GREECE 


The faculty member in the European University of 
Cyprus. Before, a faculty member in the Music Depart- 
ment of the University of Athens. Research focuses 
on Greek art music in the CE. Is coordinator of the 
Greek team of RIPM (Retrospective Index of Music 
Periodicals), and a contributor to Grove/Oxford music 
online for Greece and Cyprus. 

Has published widely in Greek and foreign periodicals 
and collective editions, among which: Exchanging 
Rings under dictatorships, Music and Dictatorship in 
Europe and Latin America (Brepols, 2009); Music 
education in Nineteenth Century Greece; its Institutions 
and their Contribution to Urban Music Life, Nineteenth 
Century Music Review (June 2011); Verdis reception in 
Greece, Verdi Reception (Brepols, 2013). 

Her books include: Serbian and Greek Art Music. 
A Patch to Western Music History (Bristol, 2009); a 
translation of Chrysanthos of Madytos, Great Theory 
of Music (New York, 2010). 


POLYPHONY IN A “MONOPHONIC” TRADITION 


Greek church music is presented as monophonic with 
some exceptional polyphonic examples. This paper dis- 
cusses these exceptions, focusing on two aspects:The 
first deals with the earliest polyphonic chanting by 
the Greeks. Primal polyphonic chanting occurs as a 
natural improvisational tendency to many peoples, and 
is orally disseminated. Therefore, the earliest testimony 
of this practice is not to be found in musical (notated) 
manuscripts, but in descriptions by persons most often 
of some other culture, who find that way of chanting 
peculiar. Investigating the chronology of polyphonic 
chanting, this paper will compare documents of the 
two types. 

The second aspect deals with the frequently surfacing 
controversy among Greeks, against or pro westernisa- 
tion (i.e. harmonisation) of church chant. The rela- 
tions of those controversies to the political and social 
environment are demonstrated in examples from 
periods and places chosen for their varied degrees of 
integration to Western or Eastern cultures. 


43 


D 
Z 
& 
= 
jaa 
< 
S 
r0 
8 
EL 
2 GOBMESL GMNIEG-SKHBIBM 
= BESS 


CasmmdaMydyjemo Anbogmbo, LOs3{mmde@s Ra~mmbaRaynMH Igq(3bagMg{dgdbo wo 
MabagabGagob, sdyodo~@ Aqdomdb Lo~gboMBs(30m bodMmdbg Mmogemoab «ybo- 
3909890 (339%980). 

Mab ayMmqmo dybogabs @o dobmosb wojogdaMgdyemn HMoe@a3agdob b39g- 
(30s@ob&o (gMsyo, Laos, 9330869, 9098030). 

aodmggybgoyemn ofgh bodMmdgda oyQMdyeo Anbo3ab MgmmMoobo (2012s, 
20126, 2013, 2015) ws 8mm Ga3009 (20128), AHJQombsemyMa 4ggyobMgda0b 3mb- 
Go°JGgdo0b 396md96y (2013, 2015). 9b939, aodmggybgdqemo ofgb b9dGmd9g60 
ONAL QMEMEmmansbs Es IMMYRmMeEmansg (2015), Ig GMo3o0b, mobagabGogob 
mgmMMoaabs wes gbab 3mbSo4 09. 

Sdyodo~w Ayqdomdb MbIsmAmoab gdm Job mogabyqoe Ma Gdoob 8g 8qM 3mgocm— 
0938MM30'09(309O9 (gazel) @d dab dmMagd0b9 Iybogobmob. 


SIOGIMMBMENS: JBLMINISNVE SOEbMMGNINISSIVI 


bodMmddo BoMdmeagbamos o38mmMob dagm 2012 Bemowsb fhoSoeMmgdyemo 33- 
939d0b dg~mga900 BAH q{MMBmMbyemo Jdbmgamgdobs Eo Jomo yomMenboMg|dob 
dgbob 9. 

2012 Bab ds6 Bsdmoygbo 389 89MmMaRmMbaab JodsMa d9Idq(36gd0M0 MaS~mabGyMo 
daw@amds", AmMAgGe@A(3 Sh3gbgd@o, MMd 8g8 MMEMbs sMab oMs FMMsoOgMM0/ 
NdmogMgba doMBag0 dgmogbyd0 Lbgo@obb30 dbo gmbob dagM 09939 Ige»menaab 
306L63539d4emM0 068 gM8M]8o(300bs, sMsdge 00939 Agemenab asbbb3go3gqdjemo~ 
(qdbnd39emMeE) EsdsbbogMgdyenn g9Mbagdab Jgmsgbgde. gb asbs330M0 0M yb~o 
oymb, adob gom3omabbabgdom, Mmd bag 3ogogyMo Jbm3omo, doMams@se, 
33630909 Bg30MH AyboZoEmyMH GMo~e0(30g9dd0. 

d990eE98 L&oGosdo (2012) dsb shgg76s, MmamH begds 3MoMgd0b 9d 386m(39- 
Lob dohgmgds bdamee@, Mme gbs3 obbGo87(309d0 Jdboob sdabmgob bogomm 
bodjoemgdgdb. 


44 


NICOLAS ROYER-ARTUSO 
CANADA 


Nicolas Royer-Artuso holds diplomas in music, 
cognitive sciences and linguistics and is currently 
doing a PHD in linguistics at Université Laval, 
Québec. He is a proficient musician specialized in 
Ottoman music and related traditions (Iraqi, Syrian, 
Egyptian, Rembetiko). 

He has published and presented works on Ottoman 
music theory (2012a, 2012b, 2013, 2015), on its 
politics (2012b) and on contact phenomena between 
areal subgenres (2013, 2015). He has also published 
and talked on Turkish phonology and morphology 
(2015). He has presented works dealing with met- 
rics, linguistics theory and language contact. He is 
currently working on the grammar of rhythm-free 
poetic vocal improvisation (gazel) and text setting 
in the Ottoman era. 


HETEROPHONY: FROM PERFORMANCE TO 
ACTUALIZATION 


The aim of this talk is to present different works I 
have been carrying on since 2012 on heterophonic 
texture(s) and show how they are articulated. In 
2012, I have proposed a cognitively ‘Realist Ap- 
proach to Heterophony’ which consisted in show- 
ing that heterophony is not only/mainly the simple 
superposition of different interpretations of the same 
melody by different musicians, but the superposition 
of different (slightly) memorized versions of the 
same melody, something that shouldn't be surpris- 
ing if we take into account the fact that this specific 
texture is mainly found in orally transmitted musical 
traditions. 

I showed in another paper (2012) how this process 
of variation is often stopped when institutions create 
the tools to do so. 

The Third publication (2015) was devoted to the links 
between heterophony and musical 

creativity. There, I showed how musicians use their 
heterophonic knowledge when they have to create 
new material following the canons of tradition. 
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byemmgbgd0md(3meEbgmdob em |8mMo, gnbmdnbogmemman. mdomobab 3. bomo- 
yodgomab bobgemdab bobgedbagm gmbbyM3g08mManb JoMaymo bombo 
Aygbazo~myMHa dgdm{dge@gdob modmMoGmMoab b3g(300cmobSo, 99039 gmobgMg3o- 
HoMoaab dobbo3gmydgemo. bofoMaggemmb BmemgmmmMab bobgemdbogym (3968Mob 
oMogabs Es dnd~mamaggab bodbobyMab grmmMenbs8mMo. 2008-2012 Begddo 
NYM QMm3Ms@omb Aybozoc~myMa Body3060 Cs Msd~@ Jbndg ao~ws39dob o38mmMo. 
Bogamb yoo ofgb dmbbg69d960 Mabsydem0344H Co LogMmsdmmMabm bodg(36agMm 
3693969630939. oMab AybajZo~mynMH-QmemyzemmMab& joo g4b3gc@a(30g9d0b, go- 
Bmdbogmemmanymn kMmg4®gdobs Eo 8H9dg68o(309d0b Imbobognrg. 


SIRLOLGBNMNL LObIMSISN LOJSMDIBIAMbLS Vo INL LOSV3MHISL 30MI00) 
IGKIMB8MHIS JOMODIBIADS SMoOQNGNIS IIbLNJodN 
(AMSBONbANSEMSS VS JILMINISNL L639 0193NLISIMISISN) 


AImbbybgdodo asbba~mjemns LodbMym-wobo3gmgm bofoMaggcmb Mga,0mbdo, ogfoMo- 
do a93M(39E™gd4yjer0 ayy~Pob&3aMo — gfodmbo. od 3ymbob Ij330@MM AybazoemyM 
ygsdo bogMo3b bobamdemngo &Mo@a3oo aoohbns Cs EMgbs(3 Jbod3Z6ge~mmg3060 
SEZ0EMO NFaMogb. aywobS3goMa, 90b939, EoQadboMgdyemns JoMado, Mogedo, 
Rd53do0, Lod3b9-Zo30bgmbso wo ab&oMaye@a bofJoMm3ggemb 09 bsboe~do, Hm- 
dgcm0(3 sdyodoe@ 4ggybob Lodm3gMmgab aomam degdoMgmeb, ygmdme — modogado, 
dogzdgabs wo Homda. bogMo30 a363e@g9d0 MyM gamdo aswobobemgdye~m ogoMamomes 
RQBMMzmmMda3. ayC@obGgaMab Logo@obb3o wnse~mgHyMa FooMbobymds «Mo- 
AIMMAgAdS_LbZ03ggdqEMn sagayemgdnme Co daLMAMAd0b b389(30Qn 30M boboome@ ds. 
dab Mg8g9MGBayoMdo obobyemoas bosbemmgyg dgbododaba Mygaombygd0b 3gmygoemyMo 
IMogoembdosbmdab gmMdgdmsb wo JgbMyemgdob L630 mogabgd4yMgdgdm0b. 


TEONA RUKHADZE 
GEORGIA 


Ethnomusicologist, Doctor of Arts, specialist at the 
Georgian Folk Music Laboratory of Tbilisi State 
Conservatoire, lecturer at Tbilisi State Conservatoire, 
archive and library coordinator at the State Folklore 
centre of Georgia; was a musical presenter, and au- 
thor of several programs at FolkRadio in 2008-2012, 
has participated in national and international scien- 
tific conferences, participated on folk-music expedi- 
tions, ethnomusicological projects and presentations. 
Gudastviri in the Traditional Music of Georgians 
Living in Georgia and beyond its Borders (Polyphony 
and Other Peculiarities of Performance) 


GUDASTVIRI IN THE TRADITIONAL MUSIC 
OF GEORGIANS LIVING IN GEORGIA AND 
BEYOND ITS BORDERS (POLYPHONY AND 
OTHER PECULIARITIES OF PERFORMANCE) 


The paper deals with chiboni — bagpipe disseminated 
in South-West Georgian province of Achara. The 
instrument has had a long tradition and still occupies 
significant place in the musical life of the region. 
Bagpipe is also encountered in Kartli, Racha, Pshavi, 
Samtskhe-Javakheti and in the historical parts of 
Georgia, currently beyond the country’s borders, 
most precisely in Lazeti, Shavsheti and Tao. The 
instrument is also encountered in the folk music of 
the transmigrated in Turkey Acharans. Varieties of 
bagpipe are characterized in different structures and 
performance specificities. Their repertoires reflect 
proximity to the vocal polyphony of the correspond- 
ing regions and other performance peculiarities. 
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gnbmdyba3gmemanab emi4G®mMa wos bo3gmMogagmMa dAybogob b8g(3oo~moab So. b9- 
cmmgbgd0b ab®mMagmbo, se@amgab Lobgmdbagm bagqMbas Gob boeomg3gb6gd0b 
AGL GaGy Gob LHe 8AmeghmMo. AyAbgmab 3mdImbaSGmMas jo3gdomab 693M ws 
Anbym, abacmabym, onMym wos seomgyM 969309 asder(39d4yemn 250-09 dgG0 
bo0d9(3609m ~s 200 8m8qmoMyAm BsdMmdob ogGmMo. gb bsdMmdgd0 gdeo3zbydo 
SONMINM ES BobS3gd0b ByMEBQMob, ab®oMosb Ed soomg|yMH FHMow30%yen Ieybo- 
gobs @os Msb9dg@MM39 3md3mMbn(309db. 


ISNMNAN V9 DISbNNISN KIMIISILAN LOGIGGOM BIMbILNL 
IIJLGNGIIGMIL BNAONBMENSIN 


SCAM|YMH HMs@ay3a0yjm™m (39339d0 aobobam|ds, MmammM3 gMabdnsbn dsagmamo 
Lob&gdob gemgdg6 8 d0. gb bob&gdo, 96939, Imagogb Lbgo@obb30 dqbo3zoemo 
ALAM ndZbGoab dsagMgdbo ~ws se~sdosbab bdI_dL, Anbagom Mo bobab Lodsmemyb 
©d EEMbsbboymab dmbsba~mggdob MaQEgAJboob 08 y~EeoMo~@mdsdy. dadsbomgdb 
Sab QyVb4(309 (BqgMdseyMn, Imodsambydgenn, ofbomeEmanyMo) Es Esbadbyengds 
(83933939 Jom -gogobomgab, sqwea®mMoabagob, Ignbogmbydobmgab), sbeg6b 
ygnMamgdbs eo abbHMyndI_ZL Hye yBmddmdba309db ImMab qMaooghm3o3d0Mab 
bEOJHGagogo(300b. dadoba~mgAdabs wo bogMega9Ma ADg~mmengdab dgw@oM |daM0 
sbsemobo a3g96d0M|d0 b9(39330M Age~mengdnb LadsbHagyMa dobsombab 4q3q9m 
3.53,9d9do0. GMoe0(304E b9(39330M Igemmeongdda y39qem5bg Jamon dagMo boembsyMHo 
dgemeoab gyemdabos3ns0. 


bmMAaRIM ADgdbMyemgdemgdo aoMa3zgycma bam saMdgemgdg6 domo dagMob. obg, 
Ad Ame gbs73 93933039 Aqbogmbb bnbmsb qRMmm LOMogo@ ~wsj3Mob, ob, 


NdMsmme, aMdgm, aoddem dagmMob Jamo MyaanbSMdo y3Mogb. boiggggom bMgdo 
BgbMmoga es Ladjgo3Mgo. sdogeEMmyAmse, Jgdobamgd0 ws ANHba3o FHamdemogoe@ 
qdbob bodyommb gnbogqm bymoob. 
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ALLA SOKOLOVA 


RUSSIA/ADYGEA 


Dr. of Art, Specialist in ethnomusicology and instru- 
mental music. Full Professor at the Institute of the 
Arts at Adyghea State University. A member of the 
Russian Union of Composers, and author of more 
then 250 scholarly and 200 popular works published 
in Russian, English, Turkish and Adyg. These works 
are devoted to an analysis of the Adyg and Cossacks 
culture, the history and theory of Adyg traditional 
music, as well as the modern composition. 


SHOUTS AND EXCLAMATIONS IN 
MULTITIMBRAL POLYPHONY OF THE 
CIRCASSIAN DANCE CIRCLE 


Shouts and screams within Adygeyan traditional 
dance circle are considered as elements of a single 
sound system, which also includes the sounds and 
voices of different musical instruments, the pitch of 
the musical line and sound reflection on the par- 
ticipants of the festival. Exclamations stand function 
(verbal, suggestive, axiological) and destination (for 
dancing boy and girl, the audience, the musicians). 
Identifies correlated relationship between the shouts 
and the composition of instrumental tunes. The com- 
parative analysis of outcries and instrumental tunes 
also brings us to more complete understanding of the 
semantic contents of dance tunes. The highest sound 
in traditional dance melodies forms the culmination 
of the folk melody. 

Sometimes performers continue playing (hover) a 
high sound for some time. This is perceived by danc- 
ers as the sign of the increase in velocity of the dance 
performance. So when a dancer tells the musician 
to play quicker the harmonist merely plays a long, 
continued sound in high register. The shouts and 
music are elements of one system. The shouts inside 
a circle, sounds of music instruments (particularly 
sounds of idiophones) mark the protected space. 
Outside this space is a darkness and chaos. Within a 
dancing circle is an order and strictness. At the same 
time the shouts and music belong to the common 
ethnic picture of the world. 
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L398cmobs b8oyoho omob b9Md0 HMow@a3aqjmo ImI~mgmMom@o, J330Mg30MO Wo 
89@o0aMao. dob d93Ma YAmMaboyMnse dso~myobgmdo, LOsg~mmde@o bodogmydb 
ndqomme boygqngb bogmgmoa ImdmgMengdnbasb. HMse@ai30ye~o0 Ayqbogob 
Modbo(3o39@ AMogeem0 8MHmg48o o4gh aobbmMM3agmgdyema LaMdgaab 3xymHxy- 
Mab bsdabab&Mmb wobdomMgdom. 2009 Bemawsb ab baemddmg3zobgemob bLymdgamdo 
y3gmmo 9 boMdsGgoyem HMoeai3oyjemo ImMogombdosbmdab a cappela gmemgGo3b 
b398cmobs besgohob xango. sHob HMoe@a3oqjmo dgbogob xggbhSo30m0b 98- 
603 bodbs83M~M bgmddmgze6bgemo. BgbGa3omo dobbse@ abobo3gb d3qgmo wo sbsemo 
momdab dmdegqmegdob wojo3daM dob. 


IMDBINBINSEN SMOQNGNNL GMGbASL JIEOb39 


1990-096 Bengddo yma3ngn ayyambeogaab wodmob sbemoed9 dbo bobgmdb0gm9- 
ddo dbadgzbgemmgsba wAQImMaMogayen, Lor3nsmyMHn wo BqMByMyemo My939d0 
IMSy35. Bsbo~mmdMng, sbsemo By_MB QM Ime Goagob (96 dabo smMeMbydmdob!) 
Ms sbo~mn BymMBAMyomo GHybe@g6(309d0b shy bLogMmosdmmMabm bombyMHa wo 
DIbmgmoam AybozomyMHa Imdhomdab Eds ymoRamo bLobgemdbagmb Im3syjymoMyomo 
ZqMAQMab aoffmdab Gysommdnm, gHa OMMb ob’memaMgdyemo HMowa30je~o 
I4bage d93Mo s@odosbob ob& Mgbab mdng48o gobw@o. soMoemAbos, JoaMod 
SHMdam sbs~mn BmgomyAMa KRangoab dg4dbob Joybjwmo30e@, wonbym &Mo@n(30- 
noma badmgmab LoMogo wIaMo@o300b 8Mm39b0. bodHmdda o38mMHa bowydsMmdab 
0d dodgenbsM9 30dMb639390%9, Mmd~mg|dn(3_ Mogb ohgbg6 CE|3z0ba@gm LyaMdSg~mdo 


dmby(3 Lea mgm dmdmgMengdmsb, MBMmgZ:amgdm06 Es sbomasdMes Jomogm 
ImdmgMemgdmsb dydomdob 86 39bdo. 


SVETLANA SPAJIC 


SERBIA 


Svetlana Spajic is Serbia's traditional singer, research- 
er and pedagogist. Her research in the subject has led 
her to travel the Balkans, studying firsthand with the 
best village singers. She has realized many projects 
on preservation of traditional music with support 
of Serbia's Ministry of Culture. Since 2009 she has 
been leading Serbia's most successful traditional po- 
lyphony group, her female a cappela Svetlana Spajic 
Group. She’s the artistic director of traditional music 
festival Retnik aimed to connect singers of old and 
young generation. 


KEEPING TRADITIONAL POLYPHONY ALIVE 


The disintegration of former Yugoslavia in the 90-ies 
was followed by dramatic demographic, social and 
cultural turbulences in newly established states. 
Traditional music, once marginalized and under firm 
patronage of state cultural policy came into main 
focus of interest of many, partly due to new cultural 
policies (or their absence!) but also as a result of 
new cultural tendencies, i.e. the international folk 
and world music movement and disappearance of 
former state's popular culture. Traditional singing, 
although subject of interest of literally dozens of 
newly formed singing groups which appear every 
year is paradoxically followed by the process of its 
rapid deterioration. In the paper the author deals 
with most of her ongoing challenges in working 
with old village singers, refugees and young urban 
singers in Serbia today. 
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Mssdos3Ms dMaybgmoab MogabygRoma wybagqMbaB® Gab Aybogmemmanab gaobym- 
ROM |d9, AY do~Mogadb (ICCMU) Cd dg dbo3m banab (CENIDIM)-ob dobsgyyemn 0330m- 
930M, bsdq(3609MM 3B3Emg3ggdabLoms3ab da~rgdyemo ofgh Yameomgdn, mobsddMmdemeb 
Log0@obb630 asdm3qdobmeb, doo dmmob, Grove-ob (36mda~ ~mgadbagmbmsb, Mmamm* 3 
S3GMMO; sdyodoeo sd boo Job BMaGa34yeE aodm3gqdob o6bSmbom dsomMamoab gmjgomynm 
69dMmd9d%9, Mabmgabs(3 2014 Bgemb sdamogob Agba3gmemmanyMds bodbmascemg|dsd 
(AMS) as~@ob3o Omdob 3gqdQ{bmbab egmbeoob xYomom. o33~g309 M3gmob omdob 
8HMdegd90b, oBgqmByMonsbs Eo 3myzocmobdb 49-19 boygybob gb8o6gmbo wo 
Agdbogoda, dgdbaggmo 3md3mba®mMgdo0b L&oamoab gobgamoMgdob, 3gmygocmoddb, 
seEMyy7m hobsbgMgab. sdobmob, 3m6(39MGJddo Imboba~ymde@s, AmaMm3 LmeabGo 
8JOMMo. aodmeames Lbge@sbb30 Lobmasemadabagab, smob g3mg30b Modegbod4 
KaqBob 69gM0. Jobo obG&Mgbab LagMmydns, 06939, go33oboyMo wo L630 gmbo3ymo 
bsembyMa L&amgdn. bAMbL Aqbageb, dabo AgqbozgomyMa 3mdimba(30960 dgbMmymg- 
SM OS SMNSM dm Lbgo@obb30 ymb34yMbb9. 
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AIgnbagab Jdbse@mdob LeamyAMs@ gobbb3039dq4em HMo~wa(300b9 CwodysMygdy~m od 
89MoMe@ aL bad~mgMydb, bdoMoe@, asbsomas~w@gog6 GHyMdabam ,sbaMydyea", Mame (3, 
Z0MMIGS, YoMyMggj6 HmamM3, qaMo8% bow, abamobyMy6m306 Gododomengl 
(,,6693M3e MIMM“) Cs JbsMb 745096 Dodob—|o|7@ &j6we96(30g9db. 69dGMIdo a5d—33- 
Maas Bog0b s@aa~mmdMagn 3mMzoemyMHo sbbodd~mydnob 380M3g9m@m0 fhobsbyM|d0; 
dq~@oMJd0MN AgmMmMemMamanal asdmygbgdom, dgbodemgdgemns, MrmamM3 Bdob~@oc~ 
8MMnQ\mMbayAMo, aby BGG gMmexmbsyemn Ladmagmab mogabgdyMgd dab a~g68)0g0 30/300 
@s adob wowagbs, my Me sgManobydb dom (SgdbG eob goob aos), Amamm3 
nba gomyAM Bogo0qM dmgemgbob. 

Sde@gjboe@, od badydgdnbo@do Jow~wamds gdyoMgds febgmoab of Gb, Mo(3 odemggo 
Boymg0g9M Bos@oah dgdeamda 33emgg3abomgab wo domo jymBqMyeo o~@gbGmoob 
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RICCARDO LA SPINA 
USA 


Graduated in Musicology (Université Libre de Brux- 
elles), becoming a visiting scholar in Madrid, and 
Mexico City, while holding research awards (Royal His- 
torical Society, University of London). Has researched 
nineteenth-century opera reception, acculturation and 
vocalism in Spain and Mexico, style-development of 
Mexican composers, Saverio Mercadante, Vocalism, 
early recordings, concertizing as a tenor soloist. He 
has presented for several distinguished societies and 
is a member of several study-groups. A contributor to 
Grove and RILM, he has reviewed for several scholarly 
journals and has several articles pending publication, 
and is currently preparing a critical edition of the Vocal 
works of Antonio Barili, for which he was honored by 
the American Musicological Society (AMS) with the 
2014 Thomas Hampson Fund Award. Other interests 
include the Caucasus and other ethnic-folk styles which 
he sings and plays on the accordion. He also composes, 
his pieces have been performed and recognized in 
competition. 


PARADISE AROUND THE ‘HORN’: HARMONIZA- 
TION PECULIARITIES IN EARLY RECORDINGS 


of Hawaiian Vernacular Ensemble Singing (1904-14) 
Grounded in a tradition of stylistically disparate 
genres of music-making, the period’s songs are often 
generalized in terms of ‘fad, spuriously dismissed as 
predominantly English-language hapahaole (“half- 
white’), pandering to then-emerging trends. This paper 
explores the first recordings of local vocal ensembles 
made in Hawaii; the convergence of preserved traits 
drawn from discernable various styles beckons closer 
scrutiny. Using comparative methodology to trace 
outside stylistic influences, we can identify these traits 
as unique features of both truly polyphonic and het- 
erophonic singing present in several specifically chosen 
examples, and ultimately, determine what (besides the 
language of the texts), binds them together as uniquely 
Hawaiian. Therefore, an approach to these pieces based 
on or illustrating the very act of recording as spontane- 
ous performance may provide an essential platform for 
further analysis and study, a rare opportunity of step- 
ping back in time towards better understanding them 
in terms of ‘influence’ and cultural identity. 
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byemm3gbgd0md(3mebgmdob em] 8mmMo. Mdomoabab bobgmdbaym ymbbaMZ9GmMoaab 
boggegbom dgbogab dadsmorymgdob modmmMsGmmMoab bomddmgobgemo wo 94939 
dadsmaymydoab 89~@oamao. Mda~moabab bobymagMm sgow@gdaokb 3yMbe@sdooe39- 
dyno. LogoMa3ggemb bosoGMooMJab boggemgbom aocmmdab bobbs3emm- 33@930mM0 
(396GMob 693M0. Ambsba~mymds ofgh Ja~r~Egdyema dhogo~m seEgommdmMng es bogh- 
ModmMabm 3mbyxq4Mg7b(309d0. d3gm@m0 JoMa yen BHmegbay@oa Iybo3ob beygmmdoa 
40-%5 dg Go bsdMmdob 93 8mMoe. 


GIMINEN IMMDIIQN I9MDIIS BNIEM3MoBNDN 


8memabgdaxMHa &gMdnbo IrMaryemn X-Xlll boygwogqdab Johan BodbmaMogoyem 
bgmbsbyMgddo asdd3qbgd4emn Aocmmdab o~mbobadbs30@ “ybeoo abdomydmegb. aodd- 
gqbgdyeM0 LGamob Cod 330EM {do JoMayem Lodbdosb Loas~mdmy|dda IMogombdo- 
sbmdab obs~ma gQmMdab Aodmysmmndgdab Lobobwosma ybeEs ymoRnmaym. cde jbow, 
Agjndemgd9 ZngoMoyJOMa, MMI &yMdobod JrmMoayemonb bdsM d9 goddgg9bgdobmeb 
JAMS AMHogoMbdnsb—rdab Jg~w@oMygdnM aosbganoMgdyemo QmMHdob asdmygbgdobo(3 
anmabbdmde@s. oy gb obgo, dodab Jomaym bog3mgbom Anbagoda IMo3ee@bdo- 
SHerdab dgw@MJd0M SEM AyEmnE@sb 4RMM gobgamsMjd4y~ BMMdsb9 ao~wob3emob 
bomo39e@ X boxagabab | bobg39M0 dagahbomo. 


MAGDA SUKHIASHVILI 
GEORGIA 


Doctor of Arts, Head of the Church Music Laboratory 
of Tbilisi State Conservatoire, lecturer at the Church 
Music Department; alumna of Tbilisi Theological 
Seminary; a member of the Educational-Research 
Centre for Church Chant of the Georgian Patriarch- 
ate; has participated in many national and interna- 
tional conferences; is author of over 40 works on old 
Georgian professional music. 


THE TERM MORTULI IN GEORGIAN HYMNOG- 
RAPHY 


The polysemic term mortuli may have denoted 
ornamented chant in 10th-13th century Georgian 
hymnographic manuscripts. The inculcation of an 
ornamented style in Georgian three-part chant may 
have been precondition for the creation of a new form 
of polyphony; thus it can be presumed that the term 
mortuli may have implied ornamentation of music 
as well as application of more developed forms of 
polyphony. If so, it can be supposed that Georgian 
church music moved from an early to a more devel- 
oped form in the first half of the 10th century. 
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jnbmdabogmemman, mdamoabab bobgemdbagym gmbbgM308mMoaab boembaymo Axybo- 
goman dgdm age gdab modmma8mMoaab mobsddMmdgeno. 1979 baemb wssdame3Me 
mdamabab bobgemdbagm gmbbyM3oGmmMoab dgbogabd(gme@bgmdab yo 344m] 
QmmgemmmMoab aobbmam, bmemm 1983 Bgeb — sb8oMsbSyMo IgnbagomaMa ghog- 
Gagob b8g(309~mmdam. 0330g93b JoMayen bo{MM™ Es bobymaghm Iqbogomaymo 
AgImMAdgeEgdab ghagSogob Loyqdgemgdb dojo Lo y~ybgqd0b Joma yen go~mmbm- 
g00b ob3894 80m (ameb9 398060). adm ggybgoyenn ofgh ome gman b&oGoe 
BmbLIMZ0GMMoaab bodgq36agM~ BMgdqemgdbs wo yY_QMboemyddo. Ambsbo~mgmdb 
MALIq{dem0344H Eo LogMmsdmMabe 3mbyxgMgb(30gdbo Cs Lod3mbayIgdd0. 


ONMS60 8IGHNEN JOMOIILN ILNIGNIIAN SSHMSEIBNL NLEMANSIN 


ImbbLybgd9do0 aobba~myemoas JoMayen Jg(3bagMgQd9do oOMbIdQeEm0 dmb9(399g9d0 omby 
389 8Mabob 3gnbsmdob, BjeEbmMe gd0b, Ibmamdbjeo3gemmdMago IMbBsdbabs wo dyybo- 
BoM — ghagGo3yMo sbMmgbgda0b dgbobgd. dao Low 3ybggd0b Jommggm dmod- 
AMgbgmo drmMab omby 389 GMaba, Ro4HmdMag0@, FAM Mand, 30673 RoJM@mob 
Iybogomamo baemmgb6gd0b Momdab dgbob9d Eo Qa~mmbmgnsbg Ibyxgemdobob, 
4999(36gd0b Lodyoemgdoe@ AgbogomyM Cnsemg|dGoagob oyg6gdb. amsb6g 398Mobob 
CosdbLobyMgd9 Joma emo Aygbo3ab ab®MMoab bobsdg aobybmdgmos. 398Mobdo 
qoMHoyea bodgbo3m madbage dab dogm3q bomdmgdyemn, IMogombdoobmdob 
OddooobSyMydgqemo bodybagm G®MdJobmEmMannm aoodwneMe. 39Mobab Jogm 
MMAILAE CE BMIFHGH MIE RaemmbrmgnyM bsdGmdgdda (BMmyBe@gb OImMerr- 
g00b bso394d30m980, Bg9dgLaMb gIgLg@oabL d7b7dnbsm b Zowgabs ) b9MHIMEa76a~0 
Iba jgomyM-gbagGa34yMo b99dMJZ0 Ayo Loy gqbggdnb Jomayena dgbogomyMo 
ZqMAQMab JomomdbsGgMyemo dgegagdab SamMa~mmdnann weobSyMoo. 
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NINO PIRTSKHALAVA 
GEORGIA 


Ethnomuiscologist; works at the Georgian Folk Music 
Laboratory of Tbilisi State Conservatoire. Graduated 
from Tbilisi State Conservatoire in 1979 (Musicol- 
ogy Department, specializing in folklore), completed 
post-graduate studies (in musical aesthetics) in 1983. 
Studies the aesthetic fundamentals of Georgian secular 
and sacred music in medieval Georgian philosophy 
(Ioane Petritsi); has published a number of articles in 
scholarly collections and journals of the Conservatoire; 
participates in national and international conferences 


and symposia. 


IOANE PETRITSIIN THE HISTORY OF GEORGIAN 
AESTHETIC THINKING 


The article discusses data about Ioane Petritsi’s per- 
sonality, worldview, and musical-aesthetic thinking. 
Among the medieval Georgian thinkers, Petritsi is 
practically the only one who thinks about the essence 
of musical art, and who applies musical dialectics as a 
means of cognition in his philosophical works. Petri- 
tsi’s merit in Georgian music history is invaluable. He 
enriched the Georgian musical lexicon with specific 
terminology, created by him, related to polyphony. 
The musical-aesthetic consideration in philosophical 
works translated and supplied with comments by Pe- 
tritsi (including Fundamentals of Theology by Proclus 
Diadochus, and On Human Nature by Nemesius of 
Emesa) is written evidence of a highly artistic musi- 
cal culture. 
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g08MeabsMoab bobgemmeanb smgbab gMmgb jem qbaggMbo8 Gob (NKUA) dybojob 
33009306 aobymaamadob dobsbHa Ma Agqbagmemmanal obm3aMgd4qemo 8M395- 
Lomo, aodmggybgdyemo ofgb 150-9 dgGo bodMmdn dod68oyMH Aybogobmob 
05353d0M dq LbZs~@obb30 mgdsbq (MgMMns, ALAMMos, gLg8o39 Es Lb3~). 
sMab Mow doMnMmIson@yoemy Mo JHabGosbyomo g6303@™Msgeoob, Mybyeng- 
Bmg060 domamds@n@ydemymMo 9673030739 @00bs wo Grove Music Online-b 3mb- 
Lym Gobo dobsbGayM dgnhogmmmanosdo. Imbsbo~mgmab dobobSoyMo Iybogob 
gmbamgbgddo Lodgmdbgabs wo dob gomamgdb aomgm. oMoab dobsbGaxyMo dgbo- 
Bob 339306 Lbge@obb30 bogMmedmMabm bodq3609Mm bobmasemgdob 693M0, 


bgmddmg3obgmmdb (36mdom aybeob gboeomdybyMn 69071m369d0b MbGoh96d0. 
RQOIBOIMIAN AMOI bINOEMS9 SNBIESNIM AMEMRNSAN? 


doyybj~@o30@ adobs, GMI 439d a30b, Mob bodbogb ,3me@magmbas" Eos ,ImMbm- 
RMbn5", Ibmamamdo ,bdabw@s@ IMmagmbayMHn* wo ,bINbwGse ImMbmMambaxyMo" 
IIMBQMIdab oMbydmdab bogamboa 3303 Mae Mfgds. dobsbHayM Anbo3odo 
5d 309M SMbIdMdb sbygan ,,bdab~wGs~e ImbmMeambayMa" G®Mo~a309: gb oMab mMHono- 
Mobb6emmgebo dgMdbjyeomn AmeEsmMyMHo ws ImMEMEMbayMo Anbo3e JMobSosbmdob 
80M39m0 bLoy3ybo~@sb EM|d~w@], Myd(30 Job ,dmbmambayM" &Moe@n309do 
d90dAO939 Modegbadg MgMMaxen J830/39d9E~mgd9, MMAMMa(309, Doasmamoea, 
d9-16 bog3qbgdo B56 7do wEsds@geyema dgmob soJrmdomb Mybobmbab dogm 
MoGAMa~Mn HDIMMaYEMn HMHoJ GoGo, MMdAgG@da(3 ab 89Mo~mg~b o3~mgdb aomm- 
dob mM Lb3gs@obb30 GMse@a300b dmMmab eo Gg9MbL Gd gma 39M o9Mbgdgdb 
dgmMgb ao dq" [,,Parallage ((33c@0e@969) sMab ghMnoMmyAmse M3Zmabs wo 
bsMabbmdHagn ao~mmdnb 8Mm3gbo"]. sdegbs@, Ig donb&yMgdb, omob my oMo 
OBSHGH YM ,AMEMAMbasdo* OomMoMyemn ,3Mmagmbns"? dmbbybgdodo 39/3900, 
89b60 993/39 0d dggambg3ob. 


ACHILLEAS CHALDAEAKES 
GREECE 


Associate Professor of Byzantine Musicology at the 
Department of Music Studies of the National and 
Kapodistrian University of Athens. 

His published scientific work comprises more than 
150 studies, mostly on various subjects (theoretical, 
historical, aesthetical, etc.) pertaining to the field 
of Byzantine Music [see: http://publicationslist.org/ 
achilleas-chaldaeakes]. He is also a regular collabora- 
tor and consultant on Byzantine musicological entries 
in the Great Orthodox Christian Encyclopaedia, in 
the Russian Orthodox Encyclopaedia (IIpapocnaByaa 
QuyuKaonequa) and the Grove Music Online. He 
participates in Congresses on Byzantine Music both in 
Greece and abroad, and he is also an active member of 
various international scientific societies whose activi- 
ties are focused on Byzantine Musicological studies. 
At the same time, he is the director of an artistic group 
of international renown, the choir Masters of Psaltic 
Art. Asa choir director, he has an international career, 
while he also is an internationally praised chanter, i.e. 
an artist-performer of Byzantine Music. 


POLYPHONY HIDDEN INTO BYZANTINE 
MONOPHONY? 


While everybody knows what either “Polyphony” or 
“Monophony” means, the question about the existing 
of any “purely polyphonic” or “purely monophonic” 
cultures in the world remains still open. Byzantine 
Music has obviously such a “purely monophonic” 
tradition: it’s the modal and monophonic Greek 
music which extends over two millennia, from the 
first century of Christianism’s expansion up to the 
present day. But, among its “monophonic” tradition 
one can observe a few theoretical testimonies like 
the one written during the 16th century by a monk 
born in Zante, Pachomios Rousanos; in his theoreti- 
cal treatise he sets in parallel two different chanting 
procedures writing that “the one cannot exist without 
the other” [“Parallage is a simultaneous counting and 
qualitatively chanting procedure” ] .So, I come to won- 
der: is there any “Polyphony” hidden into Byzantine 
“Monophony”? In the present paper I shall try to 
investigate answers to such an innovative question... 
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bj0mm3bgd9Md(3meEbgmdab EmA8mMo, 3. LoMoegyadga~mab mdamoaboab bob. bobged- 
Boge jgmbbym3zeo8mMoaab dybo3ob ab&mMaab dadsmaymgdob baemddm3e6geo, 
8AM bmMMmMo. Agboz0b yyMbo~@mobGojzob 3MmaModob bomddegzes6gm0. jambsy- 
mdb dbmgamom ws Jomayemo dnbogoab abSmMoaab, oMog3gMmdyemo Aggy6gdob 
AygbojzomyMo gaymBamab, AgqbogomyAMa mgoGHMob, bomsghm omMsdoGyMaoob, 
nsbemgba JoMoymoa dybogab ob&mMoab b8q334yMbgdb. 100-de9 boedq(36b09mm~ 
BsdMmdab o38mMo. gmbbyM3oGmmMoaab bodgi3609M~ Mg(396'baM|d9E0 9emgV4GM~m- 
Byomo bodgq(36agMm yyMbomab Agqbazmermgnes oo GAMAyanc~mgoob Ams30H0 
MJeEsJGHmMo. bodg36agMm dHmdgdob yMadqengdob baMoab Aybojmemmgoymo 
dogd0bo Esdgydbgdgema ws Maw 4 HmMo0; mdamobab bob. 3mbbyM39GmMoab bo- 
mabyM8o(30M Loddmb mo3gdyeomdom); 2012 Bab woygameomggdyemns 8Hgdo0m 
boy 3909b~ bodyboj30bd(3m@bg~m bsdMmdaboamgab. 


SMIQNGNILD IDLNGIOV IM JIVGIGNL sQosGoGNo SOMdsolNboGNNL 
38NMMS03dN 


ammdsmobos300b 8MM3gb0 boboomMe@gds Bobsomdg@gamdom: 3ymBymob 
BMMAQdabL BMBoemyMHo yoogqMboemn 30 Od yyMosOM|ds GHMoewa3oymo 3ye- 
HyAMaL dadoMm, MmamH3 MHgo4(300 09 8Hr(39b09. HMoeayayqemo Agqbo3omyMo 
ZIM AQMo 09 30MM dodo CoMdmow@agob ymdybo3o(300b qoazoemyM bodyoemgdob 
ZIMAQMomsdmMaba wHonngmamdabagab, Hmdgmay3 0M oMab dzgbmeyemo 
ggMdsmyMoa goab bodo3Mgjdom wo YOoMyAb3ZqmYyMeb CEos~mab qbagqMboemnbo- 
(3006 8mBa309b5 Co CMygoemMHa ZyMByMAgdob wsoo3oe~mmedob ~ws3gob deomob. 
SMbadbyjemn 8Mr3gb0 ImbLybAd9do aobabamgds JoMayomn GMoe@a30qjem0 Agbo3oab 
dogocmmd9. Imbbybgd0b dobsbos gsdm3mnbegh GMow@a3oyem0 Iybo3omyAMo 
ZgMByQMab yyb4c3ambaMydab MmogabydoxyMgqd9d0 wo 9~o88o(30%4Mo 388 6/3090 
ammdsemarbds3a0b 80mdgddo. 
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GEORGIA 


Doctor of Arts, Head of the Music History Depart- 
ment of Tbilisi State Conservatoire, Professor; head 
of the program in Musical Journalism. Leads special 
courses in the history of world and Georgian music, 
The Musical Culture of Non-European Countries, His- 
tory of Music Theatre, Opera Dramaturgy, History of 
the Newest Georgian Music. Is author of about 100 
scholarly works, editor-in-chief of the online journal 
Musicology and Culturology; founder and editor of 
the series Musicological Research, which collects 
scholarly works. Chairperson of the dissertation 
council of Tbilisi State Conservatoire. In 2012 was 
awarded the prize For Best Musicological Work. 


THE ADAPTATION OF TRADITIONAL 
MUSICAL CULTURE UNDER THE CONDITIONS 
OF GLOBALIZATION 


The globalization process is characterized by a con- 
tradiction: total universalization of cultural forms, 
and attention to traditional culture as a reaction to 
this process. In these conditions, traditional musi- 
cal culture is a unique means of communication for 
intercultural relations, not limited by verbal lan- 
guage borders and providing dialogue between the 
universalization process and the preservation of the 
originality of local cultures. The paper examines the 
aforementioned process in the context of Georgian 
traditional music, and aims to describe peculiarities 
in the function of traditional musical culture and its 
adaptation potential under globalization. 
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LEo3g~mmde@o Agqbagmemansh gnbmdyba3gmemanabs wos ab&omMoab yeymbam am ob- 
agbbo wo 8oddyMado. 1990-199266. nym 396q(300b woagqMmbo®g Gab agmdobgero 
mg J GrmMo. Loem| mM coabgM85o300 (90338 g9d99 boOMz0Mg0MqO bo j3qoroMo 
370 4H00. 8503430 (5 Jobo 40g 6568 9d0b AgbozsemyMo 379707849650 (3sd- 
dayMao, 1998). 3ddqMado 1999 Egemb aym agbGo30m gommgnsm gb mMasbo- 
bs 8mMo (JoMoryemo Agbagabs wes byemms3bgdab bsdo 330s). 2001-2002 6.6. aym 
QMHondyManb B9Gdsb6yem0 boembyGo Aynbozob sHJogo0b (Deutsches Volksliedarchiv) 
d9(3609M MobsddMmdgenn. 2002 bema@sb oMab 396ob boembymo Agbogab bobmas- 
OEM|dab CnH97d HmMa; a33E~mg3b Jommodinm boebyM dgbogob, 3964Ho wo semdyMo 
Lodmgmab booMo3gm em zydgbGo300b, gbg30 LoMg@od8mMm bofdosbmdob, omab 
3MH(ZIMB dabLo Wo Y_bHagoe~mgdob mMasbodo8mMo. bodg36agMm obGyMgbgdo0b 
LagMms agmdsbymo wo o3bSMoyemo boemb yma bodmgM 60; ~4(33~mgC™M0 Gd (3307 
™Mgd90E0, 06GB A{M3MISa3Zd(304 Mo LAMA HyMgQd0. g4b8ge0(30960: LedbMya aGoemoo, 
agmdsbos, o3b&Moo. 


IGLOMNIAN IMOBILbANDEN LNIRIMNL 396L6B93ISI06NL DILObIS 
BIEVMN Sd DC SIMN LNGLIMDS 
(8qMdqMES BmGabors6 565538mMmdnm) 


3g04qMo Ladmagms wo semdyMo Ladmagme. smoayMoa LodmgMms doemosb 8maiymoMeyjemo 
aym 09-19 boxygnbab 3gbodo. 03 aby qdbadgbgeme 00 396M Lodegmgdob Ma(36- 
30(3, MMdM|d0(3 8d}~9369d96 sagoyengdob dbasgb L8omym bobo~weggb. ame@do 
0930 396oda(3 Cond 330E@Ms Gs 493M 39644H LadegmModa a363~e@g9d0, MMaMm(3 g.b. 
»boommbyMo ammo". smdyqma bLodeagmoab smo 4Gagodo, AggvyemgdM03, gMa0 Bo- 
dy3060 ~o FMaD 96 dq80 Msbdbemg7dn bdos, ababn bdoMo~ HM304E BoMomy|mdo 
degmosb. semdyMha badegmob somdmbayema LOMyd®qmMs do~osb doMBog009, 
bmem 3964yMn Jomodymo Lodegmab aobdebb3039d9em0 badoba JmdoGoyema wo 
B9MIMEaYEM YMdO9d0 Cs bod(393gd00. IgmMH| bdo jo Lb3go Bgbgdb gdmMAae~@m|d0. 


SUSANNE SCHEDTLER 
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Study of Musicology with focus on ethnomusicology 
and history in Gottingen and Hamburg. 1990-1992 
German Lector at the University of Venice, Italy. 
Doctoral thesis about Abroad with Ones Own Cul- 
ture. Hamburg and the music cultures of its immi- 
grants, Hamburg 1998. Organization of the Festival 
Georgiarte in Hamburg 1999 (three weeks Music and 
art of Georgia). 2001-2002 researcher at The German 
Folkmusic Archive in Freiburg/Breisgau (Deutsches 
Volksliedarchiv). Since 2002 director of The Vien- 
nese Folk Music Society (Austria): urban folk music 
research, archive documentation Viennese song and 
alpin song, editing, organization of concerts and 
festivals. Research Focus: German and Austria folk 
songs; continuance and change, intercommunicative 
structures. Fieldwork: South Italy, Germany, Austria. 


ABOUT DIFFERENCES OF MULTIPART SINGING 
IN AUSTRIA 

VIENNESE AND ALPINE SONG 

(Co-author Herbert Zotti) 


Viennese song and alpin song. Alpine song was enor- 
mously popular in nineteenth century Vienna, and 
that there is a not inconsiderable number of Viennese 
songs which display a similar stylistic simplicity in 
their composition. 

Yodelling was thus able to assert itself in Vienna too, 
and it can be found in many Viennese songs as a 
so-called “Salonjodler”. In the praxis of alpine sing- 
ing there is normally one leading voice and one or 
more accompanying voices, sung frequently in third 
parallels. The harmonic structure in alpine song is 
very simple, a particular hallmark of Viennese city 
song is instead the great variety of chromatic and 
harmonic phrases and turns. The second voice will 
here follow some other rules. 
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8M Hbeosdab qoagqMbaS Gob agmaRobagab IhmmeaghmMo ws agMdoboab gmmgbjen0 
bod9(3609MM sgoc@gdaab oMAgyjema b938M0. agmaRnbagabs wos agmMeEmanab aoMe@d 
2 Bao Lbogemmdeg@o Aqbogmemmansb. asdm3gdqem0 ofgb Modeogbadg Lobgmdde- 
39690MM BIMNba3ddo, 03M9M39 LAoGagdo0 boabdmemmanesb, 30gMyemo bogbsmob 
Msdydogzq7d9b5 Wo yMdsayAH My dq3bagMgQdo0do, 9b939, Lgabdmemanabs wo 
Aba zomyMHo sgaybGagab yo3doMab dgbobgd. qzobob36gem boob dobo bodg(3bagmm 
d4G03Mdo gdMgbgdo JoMay@ 3gmyomyMH AMogombdosbmdab j3mgg0b djbgdMag0 
Md jadsaySH Myo Dg3bagMgdab 389Mb3g4Go030m Cs M3 ayyemabbdmdb 3omdm- 
Boje LOM y4®yMob, shymdob, dagmommMnagabs wo bobodImgmm Lomb. 


3. O6MSOdNL LENEDMN LNILIMISNL BHISILNNL ZOMIMENILN LOMHVISVENL 
BME BNBGILN BILOMISNDIN S69l NSN 
(Lnd3s sMmdbs Cs 93563 3906056 56593 8mMmdno) 


BsdMmddo O39dyemas aodrmagmoann dawamds 3Mzo~myMa Jhogoembdosbo dgbogob 
dJeESM|d0MN sbo~modabs ws BoOMIMbayemn LOM AIGqMab 3obyomods(300b dadoMo. 
bo330M93 dobo~mo@ asdmygbgdyjemne L3ob4Mha dhogembdosbo Lodmgmygdab 3mm9- 
J(goe (sbmdsdo, 1957), Mmdgema3 bgemam oJbs as~wosGobomna ymddsoyS Mob XML 
RMMd58do. sbse~mobab EsdqQdoggdab Qobsdo MaMM|yYEmo bmBoMgdyem0 badeydo 
aZoe@y3zobamns BoMIMbayema LAHsGqbob wMmydam Magda wos aosobo~mobgdyemno 
dabo joammb Sado. dgd@amd, Mamma qo bLodegms boMdme@agbamos Mmamm3 V 
303g900b (Lod@gmoab B9MIMbaxNe Jeamdsmgmds) 3Md8engJLabas6 wo E bobadeyM960- 
baob dgd@asmo wmnsamsds G=={V,E}. bohggbgdn00, Mmd gb aoMesdbs Lodyjyoemgdob 
ademg30 OMS doMGM dmbegb (39emyggyjemo Lodegmab BoMmdImbayema mMaobobs(300b 
MoM@jomdMagon sboemobo aMhogagymo, aodg¢gaMgo0m ) ws ommagboswn abom, 
M309 AoGoMegh dagmoa gmemgd(3aab Lodegmydab dbasghgdob Momegbmdmngo 
sbsemo'do. sdob amyb&Ma 0b begdo Jomoem-gobbmdo~mydnsbo Z:0djoem0bs(300b 
GJ J6ogab Igdggmdam, sbsemobab dgwgasw@ da~mgeyemn Igbmdemyha YMonghom- 
dgd0b wgdmbbLSMaMgds dgodemgdso obg, md abobo dybogmemmaanM 33m g30dGo0 
asdmayg6mb domgds8o30b396 doeMmMg3omgd0b omddmby shomoGajzmbgddo(3_ yo. 
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FRANK SCHERBAUM 
GERMANY 


Frank Scherbaum is Professor of Geophysics at the 
University of Potsdam. Besides his education in geo- 
physics, he studied musicology for two years. Is an 
elected member of the German National Academy 
of Sciences. 

In addition to his geophysical research, which has led 
to textbooks and numerous publications in the field 
of seismology, digital signal processing and computer 
science, some of his research interests have always 
been on the interface of seismology and musical 
acoustics. Recently, an increasing part of his research 
activities have been devoted to the investigation of 
Georgian vocal music from a natural- and computer 
sciences perspective. This includes questions regard- 
ing the harmonic structure, tuning and scales, as well 
as singing style. 


GRAPHICAL COMPARATIVE ANALYSIS OF THE 
HARMONIC STRUCTURE OF THE AKHOBADZE 
CORPUS OF SVAN SONGS 

(Co-authors Simha Arom and Frank Kane) 


This paper proposes a computational approach to 
the comparative analysis and visualization of the 
harmonic structure of polyphonic vocal music. The 
dataset which we have been using in this study is a 
corpus of polyphonic songs from Svaneti (Akho- 
badze, 1957), which was manually transferred into a 
computer readable XML format. In the preprocessing 
phase of the analysis, each score was converted into 
a temporal sequence of harmonic states and subse- 
quently analyzed for its mode type. Subsequently, each 
song was represented as a directed graph G=={V,E} 
which consists of a set of vertices V (representing the 
harmonic states of a song) and a set of edges E which 
represent all the chords in a song. We demonstrate that 
this transformation not only allows us to quantitatively 
analyze the harmonic organization of individual songs 
in a graphical, transparent and reproducible way, but 
that it also enables us to quantitatively compare the 
similarity of songs in the whole corpus. We illustrate 
that by using high-dimensional visualization tech- 
niques, the resulting neighborhood relations from the 
latter analysis can be displayed in ways which can be 
used for further musicological studies even by non- 
mathematically inclined analysts. 
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bjmmgbgdomd(3me@bgmdob wom|8mmMoa, 396— bLoMoegadgamoab bob. mdomobob 
Lobgemdb0gQm jmbbyM30GmMaabs Ed os aamMMan Jmsbdobwogmoab bob. as~omdnb 
ndsmmgbo bobbogmgdmob obmR0Mgdymo Bhima gbmMa, 3mbbyMZ08mMoab 
bsmabbab qobMyb3qmymaab bodbobyMab qofmba. dabo bodg36a9mm 06&9M9- 
Lydo w@sgogdoMgdyemne d3gqm0 JoMayema 8Mmggboyeoa Anbogob 8Mmdegdqd0b 
330Mg30LMb. LabGgdoGHayMoe Imbsbamgmdb segnmmdMng ceo bogMmosdmmMabe 
bsd9(3609MM 3m639% J6(30gdd0 (Wa~N SHnGobgm0, Sgmans, W3Mo0b69); aobo- 
amgdab bomabbab gobgameMgdabo~@do dadmsbam@m badabsMydbe wo &Mg60ba 96d 
(LoqoMmggemm, agMdobos, BmMs3gane). Josyo3b bobbo3g~m 349Hbygd0 Agbogab 
agmMoanbs ws boeggemgbom dybogab dodsmoxymgadam. DAAD-ob L&odgbe@nob0, 
Lo3g0@obb30 bodq(36a9Mm 8HmMg4 Gab Imbobo~g. 


bADDIS BVUEIGNISN Vo I9TIN HANAN JoMOIIAN LoIGLILNF) LodolMSQIsNb 
IMOBON 6ANSEMSNL VMMINMISSdN 


BomMdmea gbaemn afo9do Agbozo~myMo Jumg3amoab mmasbod dab 8063089460, bIsme 
R74 (30gd0bL9 Oo RoJGyMab GHadgdob yaoogMadadsMagdab 3mba300@eb. boao- 
Mmmdmab 8mmndgmmeoaym Jbogomdo Sje@o bds (InsgoM0 Bobank doGoM]d9e~r0) 
yag3gmag3ob abomhyb9db Body306 dbnd3gbgemmdeb, oMobmegh a33gcmab 8mba(300b 
L630 6dgdm06 dadsMagdodo Es BybA(30qMoE asdmnymeges Jomasb. adogeEMmyEmoe, 
AMY IMmg_mbayM g|MMIgdd0 MaMmgy~ bdob asb3amsMgd0b Mmogabo abo 
o43gb. bdomo sdagzoMo gy7b4(304M0 Cxyoemnbdo — gMa dbMn3g, Csdmy 30~@gdce~mmdo 
@d, JqmM] JDbMng, Ayj~dnga 3 MMMeEnbs309 Baws bdsbasb, sbo~m 389M9d98Mb 
BoMdmohgbb kmemagmbayMa Jbmgomoab sboemobabob wo JoMoyemn boagommdmoab 
IMog0embdosbmdab aobbo3qmmydyemmdobyg dogagobod6gab. 


TAMAR CHKHEIDZE 
GEORGIA 


Doctor of Arts, Associate Professor at V.Sarajishvili 
Tbilisi State Conservatoire and Giorgi Mtatsmind- 
eli Higher Educational Institution of Ecclesiastical 
Chant. Head of the Quality Assurance Department 
of the Conservatoire. Her scholarly research focuses 
on the problems of old Georgian professional music; 
regularly participates in national and international 
scholarly conferences (UK, Belgium, Ukraine), 
seminars and trainings in quality and development 
of education (Georgia, Germany, Norway); leads 
educational courses in music theory and church 
music, DAAD grant-holder, participant of various 
scientific projects. 


FUNCTIONS OF VOICES AND THEIR ROLE IN 
THE FORMATION OF POLYPHONY IN GEOR- 
GIAN CHURCH CHANT 


The paper discusses the organizational principles 
of musical tissue, from the standpoint of the inter- 
relation between vocal functions and texture types. 
In the poly-melodic texture of chant, the top part 
(i.e. chief melody) is always leading, never changes 
position in relation to the other voice parts, and is 
functionally distinguished from them. Besides, in 
complex polyphonic forms each voice part has its 
own path of development. Such dualism of voices 
— independence, on the one hand, and constant 
coordination with top part, on the other hand - re- 
veals a new parameter in the analysis of polyphonic 
texture and indicates the uniqueness of Georgian 
chant polyphony. 
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RZomMbrgoaab om|GmMo. Osodmog3Ms gomenbab oagqgMbo® Gob dgbo3memmano/ 
goobmdnba3memanabs ws LeogyMoa gbgdabo ws ma MoGyMoab go 3~7omG Goo. 
Iydomdb dgMemabab gmbmaMsdoMJogdo, dgMemoabab gnbmemanymo In %gqd0b 
gnomdnbo3memmandh aobymaamgdodo, 8M yjboyema B90 330@MQMd0b Bmbedo. 
asdmAggyogoyena ofgh dhogeemo bodg(3bagMm L&osGoo dgMemabab gmbmamsdom- 
Jozab ab&@mMoobs @o doboemgdb9, oMab ymI3o48yMo CEabyggdabs wes ab&mMoxyemo 
gmmgiganb mobs-Mg~@048mMo. 


25 BLINL JIBLIS: SUMNNL 1991 CXL NL IILEILNGNNL 306L060385 


Imbbgbgd9do e3GmMo obbyg69db 1991 Beob agbobob g4b38ge@a300b axymoodo. 
gdb3ge0(300b MMasbabsGmMo ayo geoadgM asMoysboadyg ws dobdo dmbsba~mgmde@s 
JoMHoynm-agMmdsbyoma xanga. dabo bedgq(36agMm Jobsbo aym ad L8gi30g034)M0 
aqMmymo IMogombdosba Mysg{MByQoMob fobgMs, Mmdgma3 1935 Bomb emgb- 
abaMos@ab QmbmaMsdoMagda QmobmMamMsgam (330mab mnmM3Z039609 hoobgMoab 
(30mda~mds gobmdgba3memmagdads. 25 Bemob dgdwega, CMMs, aogabbybmm 1991 
Boab g4bd3ge@a300. dayybg@o30e@ ddodg bo39emg 8oMMdgdabs, geadgmab bysemm- 
BoM J74b38g9~0(3090 HoMIsH dyJemoe@ honsMes. JsamMsd JgaMmgamna doboms YgIM(3 
SM Bodergzgqybgdyemo. s3GmMo boydMmdb gJb8gea3a0b 4o%69d%9g, dobsombdy, 
AQ@Jagobo wo dgdJ~@amd bofdosbmdobg. 
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SUSANNE ZIEGLER 


GERMANY 


Ph.D. Graduated in Musicology/Ethnomusicology 
and Slavic languages and literature at the University 
of Cologne. Has a position at Berlin Phonogramm- 
Archiv, Ethnomusicology department of the Eth- 
nological Museum, National Museums in Berlin, 
Prussian Heritage Foundation. Published numerous 
scientific articles on the history and holdings of the 
Berlin Phonogramm-Archiv and is co-editor of the 
historical collections of CD series. 


25 YEARS LATER: REMEMBERING FIELD 
RECORDINGS IN GURIA 1991 


In this paper I would like to speak about a field expedi- 
tion to Guria which took place in June 1991. Fieldwork 
was organized by Edisher Garakanidze and carried out 
by a joint German - Georgian team. The scientific aim 
of this expedition was to make recordings of a specific 
repertory of Gurian polyphony, on the basis of a collec- 
tion of songs which has been made with phonographs 
on wax cylinders in 1935 in the Leningrad Phonogram 
Archive by a group of renowned ethnomusicologists. 
25 years later it is time to remember the 1991 expedi- 
tion. Despite difficult field conditions this expedition 
was successful, thanks to Edisher. However, the col- 
lected material has not been published until now. I will 
provide insight into the expedition’s aims, content and 
results and discuss further proceeding. 
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bgemmg3bgd0mMd(3magbmdob jobwaw@sHo. 1978 Bomb wssdmogmMs 3yMdobaobob 
bobgemdab oedo-oSob bobgemdbagm gmbbyMm3eGmMns dgbogob mgmmMoaob b39- 
(309~™MdnM, sbdoMsbGyGob esdms3gMgdob dade ga bgem~mgbgda0b Em|8mmMab obo 
I boddg{Gmgob bamddmge6gmmdam 1991 Bomb won(330 wabgMBo(300 dyM~oe- 
byom0 AMszo@bdosbmdab bsMImMdmdo os g3gME~Mq(309 OYMPE-ImMbeOmen bse~mbalb 
gabdmgmboymo 363983006 3mbGgJbGdo. 1988 Bomb IAmbsba~mgmds Joo~m 
Mgb3y7den034H bodgq(36ogM~ ymbeagqMgQb(300do HMos@a3ayjma dHo30ceMbdnsbmdob 
86498950 (BMMHYXMd0/bsJoMnggem). 1980 Eeow@sb Aydsmdb RoogmB8bgob 
Lobgmmdab qmob-yagh gmbbaM3e8mMnsdo, sMab Mybgmabs es dyMnsS8oob 
BMdBMbBAGBMMas jo3domoab bya3Mo. 


SIMRMEILN IMYBSNbINSEMS9: BOIGIMS VO (96) 8NNIN 


AgbagomyAMo dagMs oHob AgbogsmyAMa gsdImbsBZob (o6G MZ9e~m0, 30cm, 
IMsZ0EMbdInsbmd) SqbgZdSMngZ0 Lodysengds. AgbogsmyMa dagmab o3qbGo3~Mo 
Loaqd3gemo (mdgMGmbgd0b d63H030) Imaygog3b 6G _MZ0emgab, mdgMSmbye~m 3o- 
mob (mam 3 L630 gormmgdab — 896G9Gmbo39, 7-dagGosbo boembyHo 3goemydob 
— Rodmysemndgdab bysMmb), IMsz0embdos6b SqMeombb (GmammM 3 L6gs IMs39embInsbo 
Cd IAMbMeEaNAMA Boadsgdab gsbgamsMgdo0b bogyyd3qe@mb). HyMdyyem-Imbomemynm 
bsemb4MH Agbazodo sqMombsyeds IMo3goembdosbmdsd asbgamoMgd0b Msdeogbad9 
JG980 asnsMs: b9d56803496 dommemangm (LoGaGyoem) 3mbGoJbos6 ws393- 
daMgdyemo dSQMeombyemn dhogombdosbmdob ydggengbo ogqhSag4Mo y3mMHdg7d0~@06 
SMS-SZMLHAGIM SqhMembsdw) wo oMo-dyqMeombym dmhogombdosbmdsdag, M~- 
amm3 dbmgamoab Lobgmdsdeog. dajMreombsyemn dhogoembdasbmds ovyMm-dmbmamemym 
bsembyM 3mzoemyM-abbGMyAIFEH YE GHMoewa3osda dgndemgdo goboabsbe3Mmmb, 
AmMamm3 AybogomyAM-damnyMa COMmMan-bagM3yem0 LAMyJhymo bdgdab bo- 
B8aMaLBNMM ByVbA(30MO (00939M96(300(300M. 


LARISA KHALTAEVA 
RUSSIA 


Candidate in Arts History. Graduated from Alma- 
Ata State Conservatoire of Kurmangazy in 1978 
(speciality is theory of music) and post-graduate 
course in 1990, under the guidance Professor, Doctor 
of Art Asia Mukhambetova. Dissertation’s presenta- 
tion took place in 1991 in the Art Institute of Khamza 
Khakim-zade Niyazi (Tashkent). The title is Bourdon 
multi-voice genesis and evolution in the context of 
cosmogonical conception of Turkic-Mongolian folks. 
In 1988 she took part in Republican science confer- 
ence Problems on Traditional Polyphony (Borjomi/ 
Georgia). Since 1980 she worked in Ulan-Ude mu- 
sical college of Tchaikovsky. She is a member of 
Composer's Union of Russia and Buryatia. 


BOURDONE MULTI-VOICE: TEXTURE AND 
(OR) MYTH? 


Musical sound is a natural source of musical expres- 
sion means (interval, mode, multi-voice). Acoustic 
basis of musical sound (overtone range) contains 
intervals, overtone mode (as a source of other modes 
formation — pentatonic, 7-sounds folk modes), bour- 
don multi-voice (as a basis for other multi-voice and 
monody types development). Bourdone multi-voice 
in the vocal-instrumental tradition of Turkic-Mon- 
golian folks can be determined as a musical-mythical 
spatiotemporal structure with opposed functional 
differentiation of voices. Bourdone multi-voice 
development in Turkic-Mongolian folk music has 
passed several stages: from immemorial acoustic 
forms of bourdon multi-voice which was connected 
with semantic mythological (ritual) context to non- 
acoustic bourdon and non-bourdon multi-voice 
as means of texture. Bourdone multi-voice in the 
vocal-instrumental tradition of Turkic-Mongolian 
folks can be determined as a musical-mythical 
spatio-temporal structure with opposed functional 
differentiation of voices. 
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Mbojob yoo3zgMbGoG Gob Qammbergoab em] §mMobHo. dabo 33m g30b mdagq8oe 
B03g0b00b Mmsbsd9eEMMg9 AybozoemyAMa B_yMByMab Podmyommadgdab 38r3g9bo, 
aobbo3qmmMgdom, d9-20 boy 3znbob Jomayqmo BymGyqMmymo smmnGhjo wo 
boembmo Anbogab 33gc~mg380, 96939, woabByMgbydyemne goggoboob Mygaombob 
IMoZ9eMbdosbmdsdo aLAMMayemn dhogoemagMmgbgdnbe wo gmbagyMo Yanagedab 
Ajbazo~myAMa QMMdgd0b dabbs3emoom. 


dbIEN DIIIIMN JOAOd LNIQIMISNL NV GIMBOSNILN MAN JomNIBIS 
BODNOGO)9 AMSNBONbINDE BIONGIMSIN 


AImbLybAdodo asbba~mAns sMIMbo3gemgm LoJoMa3gemmb dansbygmab sboemo boemb- 
anMHoa dybo3ab semByMboGoyqemo ob8g4 8 d0 JoMaye dybozomyM jByem&qModo. 
CO|L sdazoMo 3m3-boembyMa Ayba3o 8mdyqQmoMymns boJoMagge~mmb sbo~masd- 
MOIddo. asbbo3gymMydom, Jbadgbyemgobos oryd Joomms bombo dba3o emg 
momomMoadab dgbMymgdam, Mmamh(3 GMOHM3qemGyMyomn Hgo04(308 IMogoembdoob 
Lodmgmeds. madgan gbo0m3M9d0 AMeEamMmM|D go3ggoboob. oJ Jsdojo(3ao IMog0emb- 
dosbo Ladegmab gamgbyem gem ByMob 49-20 bo 36gdo aogemgbs of Ambeogboo. 
SdaGMd yAdgddo sy3{03e@0 Joe~mme abgomo AybozomyAMa IMoJGogo, MHmMammMa(300 
aomMdmbab wo 33M. aqdymo boembyMon Anbage aodmbsGo3zb yd Jomme bag@ob 
89GHMosMJomynMH asMgdmdo, Jodob Mm30 dodoZo(3mMo IMogombdosb bLadegmob 
sbsbosmgdb bodsde(39 wo ba3bows. 


58 


KAE HISAOKA 
JAPAN 


Currently a PhD candidate in musicology at Osaka 
University. Her research focuses on the creation 
process of the modern musical culture of Caucasus, 
focusing particularly on 20th century Georgian 
cultural policy and folk music studies. She is also 
interested in studying the creation of historical 
diversity in polyphony and other musical forms of 
ethnic groups in the Caucasian region. 


NEW TUSHETIAN FEMALE SONGS AS AN 
ALTERNATIVE TO GEORGIAN MALE 
POLYPHONIC CULTURE 


This paper examined the alternative aspects of the 
new folk music of the eastern mountain regions in 
Georgian musical culture. Today, such pop-folk music 
is popular among the younger generation in Georgia. 
In particular, the female folk music of the Tusheti 
region, popularized by Lela Tataraidze, is influential 
as a countercultural reaction to polyphonic singing. 
Tusheti lies on the frontier of the North Caucasus, 
where the influence of the national culture of male 
polyphonic singing did not extend during the twen- 
tieth century. Therefore, women’s musical activities, 
such playing the garmoni, have prospered among 
the Tushetian people. Tushetian folk music expresses 
the melancholy experienced by women living under 
patriarchy, while male polyphonic singing is charac- 
terized by masculinity and lucidity. 


IMS30N0 DISNVO: GMIQNGNILI SILOBSOENNL 3MGH8IB0N, LOHIIGIGILN GNBIBN Cd JIAGMBHS3BNS 


Gsdy396960: NMLIS IMMROENS, LONBS MOKNIESNGI-BNANENIEI 


amb 9d yoMesboos: 

© A3g960 Lym qamm dboMe@a 3Me@bs IbMgRmamb Lbgs@obb30 Mgaombob BmEmagmbayMHn QmMMdgdnbs Es LAMAR AMY Gadgdob dobobgd 
a3zodmg3b dgbodmgdemmodeb dg34dbom Ibmgmomda 3mmagmboab ao3gM3gemgdab OsdybGgdqemo yoMAmaMosgayma byhonn. 3oH8maMoy0M]- 
do bgdobdagmMa Imgmgbob LogMmsdmMabm ao3gM3gmgdo0b dgobbogmob gMam-gMan y39q9Cmby7 YRMmrM Maoymo Ed, 9d939 EMMb, sy(3a~M|dgm~m0 
Bobommas. dgbobbo3m0 Imgmabob aogM(3gemgdob Lymomo agohgg6gob somo doMB dob Empgzo06e@gm IwamdoMgamdsb, oModge@ dayde~mos 693M0 
Hod azombMob dabo boMby~@moabs wo agbgboba3 dgbobgdo(3. 

© dMsgombdosbdab 3oM8maMogoMgdob dgd~@ga dom dg doodgbgemmg3960 ofbgd0 adob CEsw@agbs, Oy Mmdg{mM BoJGmMydm0b sdy~mog6gob 398) 
Losbemmg gb dabo ao3gM3gemgdo. bogoMm ojbgdo dhogombdosbmdob ao3M39myd0b Mx 39d0b dg~moM|d9 mabagZabGyM, smemoGogqm, Myemogoym, 
R0D034MH BIMAMoQoasbosb, agbgGa3yM My 39dm06. 

© dMa30m~m dognw@sdg 3MaSogyqemo @Eabgaboab aobodoMmoe@ dmbsbomg|9d0 bad&mbaydab 8oM3g9embs39 Loab0sb9 don~gdg6 dbmemamda 38me@o- 
RMboab ao3gM3gmgdob Msde@gbndg My3o0b. dg gh M3960 dg3Z0~@R069 Agdo sbemobosb godmby~mn Boabobms3ab es abobo, daMamos@se, gyMebmds 
Mdamabab HMsw@oi30ye~ma dhogombdosbmdab bogMmsdmmMobm bodsmbaydgdob Imbsbamggdab (3mebsb. odg~@0 ag043b, Hmd Ihagomo dogowob 
AImbsboemggd0 adbyxgengdag6 HoMImeagbomoa My 3q9d0b aomdymdgbygdab 39509 wo dgdmagzod39eMgd96 Mognsbm bogomyM (3meEbsb dbmaxcmomb 
Log0@obb630 Mg,0mMbdo AMogombdosbmdob (3m(369Em0 QMMdgQd0b ao3M(39emgd0b dobobgd. 

© mdomabab jmbbyMZ08mMoab GHMosea3oyemo IMogo~mbdosbmdob 33mgg30b bogMmodmmMabm (396 HHL fhogasMgdyemo ofgh dmogombdosbmdob 
My 3900b Imdbo~@g{d9 godmbo39d9e@. Lod8mbaydob sdysdobw~@gm Jmbsba~mggdbs wo, Bmasw@se@, IMogoembdosbmdab Mmgdam wonbGyMgbgdqyen 
jnbrmdybogmemmagob 306393m 9d Amdogoe~mo gsdm39dob MobsogGmMmdabomgob. 


csng3o Mshaybs089-30finbagb9: 

© 21-9 boy gybgdo Lym qamm dao 99(3609M0 0330Mg3b gmbogymo (dsm dmmob IMs30emb6Ins60) Iybagab Lb6go@obb30 godmgmabyd0b, boMmIds9- 
dam sgMa0sbgdb gdo34yM Ed gmn34yM do~amdgdb. AMogombdosbo Lod~mgmol Agdb godm3@amgdobs wo MmnG\xyMo Aybogob sgqbSogob sbom 
33093009 WoyMEbmdam dg 3Z9b3360, Mmd (33000) J330®MOQMa dagmMomMoaan (da9Mgd0b Man dob mobsdoMdajoemg@osb aobomsa,gds) omol 
AygbazomyMHo sbMmgbgd0b gha-ghMa wdbadZbge~megob6ybo Loymagmmom 8M0b3080. Lod8mbaxydob dmbsbo~mggdb 306393m 30dbLyxgemmoa 93308™- 
bo3009, MMamM3, Agbodemms, gHH-gMM yBgmob] seMg Vem ob|MMoye 8063089. F7g3;0GMbogob B30cm0 dggbod9d9d0 Lbge@obb30 Aybagom~- 
Ha HMse@a300b aL®mMMoym JoamdsMgmdsb: dohbgymos, Hrd MoG®gwyMo LySoMBabgbo qdggemogb AgbozomyM MacmoJgagdb 906934336900. 
© bymdagMnsbo asds, MmamM(3 AMeEag~msmdmbsgenga 949 3d Goa Gasb gmzo0~myMn IMsgoembdnsbmdnb bog3~yd39emn: agbg babab dagds 

dsaMysoob Maaambab Ly®oMmBobgbab wodobsboomgdgmo mgabgdgdo0o bLoygoMab ob8mbos309, ImMmoMaGIgqemds, 3mddmgd 7 obGHoMyommeds, 3memo- 
ImMe@smmmds. ym3gma domasbo gRxqQdbgd0 MMHa Lbgo@obb3o Bobo~mob somMomgmyAM ygmddabo300b ba3yboeyM ob®yM3Z0emdo0. dg do3b3c@0, md 
SMbLjdmMdb oMs JobmMMyAmo 96 JoymMeyema bLyg~ybeagdo, Mmam™A3 gh, A3gqemgdM03, bm 8B gddo abgMAd9, OMSdg@ Yyrm3Zgmm0 DoMaoba ,bo~@~ms(3 Jom 
ImMaboso". hgddo mobsddMmdg~mmeded Agbogob sgqbSogob b38g3omoabs MaG®ab sddsMosd gg0hqbosb dgbsdemgdemmeds dmd(30 dgIgLGogmo by GomSo- 
Bgbob gbofmo3qbGagaqmo mogabgdyMgQd900. Lagybesh RomMam obSsMbs30yMa Bmbs ofgb — wWoobemgdom, bobgZgeMBmbow@sb gMmbobg30m 
8mbsde9 (9(30%9 9309) @d ab 8mdmagbyMons. gb badbs3gb Mmd LyuGoMBobgbob dagmommMogdo sb3gda8mb4qMa 8M0b(3080 gomdobaMy|db. 
Hobs emMHa LAMyAIHyMo qyMEbmds gBboJmo 3ybGo34yM (9.0. oMs Bdnb~ose@ Abo 300m) RgJOmMdgbb ws dgwagdo 12 MobsdMoeo-8 IdI3QMOM dq 
dagem &Mb6bq7 MeEbs3g bs3mgd0 MobsdMs@resdmMydyemo LoggbyMgdnbaob. Ly GomSobgbob (3300) 93308Mb4YMH SagmomMonagddo asdob dmdo- 
6039 Loagbymygdob dmmoab dobdama bodyomme 170-180 (39600. dbodgbgemmg060 ofbgd0 jogdoMab wowagbs LySoMBabgbbo wo bogMo30gM 
Aybagodo (303M S5-ab [gobgemgbo ,bymboadnsba (308Ms" CEs bLyMeE|Mosbo L3yoxnfhosob Xango (IMogsemgMoobo Lob&3g69d0 96 LoemsdyG 900) 
@d 5 Moasab 4430 — bob boygoMa] Loddmemogzob domob. 


59 


RAUND TABLE: FORMS, STRUCTURAL TYPES AND CARTOGRAGRAPHY OF TRADTIONAL POLYPHONY 


Speakers: JOSEPH JORDANIA, DAIVA RACIUNAITE-VICINIENE 


Joseph Jordania: 

e Our gradually increasing knowledge of the polyphonic forms and structural types from various regions of the world gives us an oppor- 
tunity to create elaborated cartographic representation of distribution of polyphony in its worldwide complexity. Cartography is one of the 
most complex and necessary parts in the study of the international distribution of any phenomenon. The picture of the distribution shows 
not only the current state of the phenomenon in question, but can tell us much about its past and genesis. 

e At the following stage of the research it will be necessary to establish a correlation of the distribution of polyphony with several extra- 
musical factors, such as language distribution, political boundaries, religions, maps of physical geography or human genetics. 

e For critical discussion during the Round Table participants will receive several maps of polyphony distribution worldwide. I compiled 
these maps for my recent book, and they are mostly based on the knowledge collected from various participants of the Tbilisi polyphonic 
symposia. We hope that participants of the Round Table will talk over the ways to improve the presented maps, and bring their unique 
knowledge of various regions of the world to the discussion. 

e The International Research Centre for Traditional Polyphony of Tbilisi State Conservatoire plans to prepare maps of polyphony for pub- 
lication. We invite the ethnomusicologists interested in this issue to co-author this publication. 


Daiva Raciiinaité-Viciniené: 

e More and more researchers of 21st Century, analyzing the various phenomena of ethnic music (including polyphonic), successfully com- 
bines emic and etic approaches. Based on my practical experience in polyphonic singing and new research of Lithuanian musical acoustics, 
I would like to draw a conclusion about the (quasi) equitonic scale (approximately equally spaced positioning of sounds) as one of the 
important principles of musical thinking, one of the universals. I would like to invite symposium participants to discuss equitonics as one 
of the earliest possible historical principles. The traces of equitonics correlates well with the historical position of different music traditions: 
Lithuanian sutartinés are considered as belonging to the most archaic musical relics. 

e The Scale of the Five Sounds as the Basis of Vocal Polyphony in the Northeastern AuksStaitija: Search for Genesis 

Characteristic features of sutartinés in Birzai region are trumpet intonation, polyrhythmic, complementarity, polymodality. All of them 
based on the parallel combination of two different parts in second interval. I have come to realize that there are no minor or major sec- 
onds, as usually written down in notes, but actually all are “somewhere in between”. My collaboration with music acoustic specialist, Rytis 
Ambrazevicius, made it possible to analyze objectively the psychoacoustic characteristics of sutartinés. The intonation zone of the second 
is wide - approximately, from a half tone to a tone and a half (minor third) and it is homogenetics. It means anhemitonic principle domi- 
nates in the scales of the sutartinés. The tonal structure is based on psychoacoustical (i.e., not pure musical) phenomenon and composed 
of approximately equidistant steps slightly less than 12ET-whole tone. (Quasi)equitonic scales of sutartinés feature an average of 170 to 180 
cents in between neighboring scale steps. It’s worth a try to search for connection between sutartinés and symbolism of the number 5 in 
instrumental music [the kanklés ‘a five-string zither’ and sets for 5 skuduciai (multipart whistles or Panpipes) and 5 ragai ‘horns’ - wooden 
trumpets]. 
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byemmgbgd9md3me@bgmdab em|GmMHo, mo®gab AgboagomyMa sgo~gdaab gnbmdbo- 
gmMemmaoadb gomge@mMob gsdag wo eEr3g68o. Wosdmo3gMs MaSHhZab AnbogomyMHo 
sgo@gdos (1985). asdmggybgdyemn ofgh AMogemo bsdgq36agMm L&osGos. sMob 
d3GMMo Cnabgdabs, dom dmmob: byGomBobghob dgbanengdob 85000308 (2000) 
ed by GoMmGobgha: 083960 8remgmba7Go bo0de9%980 (2002). «J&o Moe Imbs6b- 
amgMdb mnGgZodo Ceo dab goMam|db goMgm Imbymdn~ 3mb6gy9Mj6(30gddo0. oMHab 
ESEM-obs @o maSgab 3md3mBoa®MMams 3o3daMab 693M, bogMmosdmmabm 3mm 3- 
MMMM YB_LGoZ0~mab MMasbodoSmMo. LyGoMBoabgbob dgdbMymgdgem aybeo 
{MOL gAGqMoMo IL bgmddmge6gemo. Jobo bsdg(3bagMm ab®yMgbLgd0b bLaqmme: 
Ly BoMBabgbo Eds seEM|yma dDhogombdosbmdob bb6go eymMdgd0; HMowa30yjemoa 
LodmgMs 063d9EMM39 BqemByModo; dgbMymgdab mogabgd44Mgd960, dammemane, 
bImgs60 BobsbyMgdab (3md3804&Mo Cobygd0b) 30dm(39d0. 


DAIVA ea ; 
RACIUNAITE-VICINIENE 


LITHUANIA 


Doctor of Arts, Associate Professor and Head of Acad- 
emy of Music; Graduated from Lithuanian Academy of 
Music (1985). Is the author of many scientific articles 
and books including: Sutartines atlikimo tradicijos 
(The Traditions of Performing the Sutartines, 2000) 
and Sutartines: Lithuanian Polyphonic Songs (2002). 
Actively participates in conferences in Lithuania and 
abroad. Is a member of ESEM and the Lithuanian 
Composers’ Union and organizer of the International 
Folklore Festival Skamba skamba kankliai, directs Trys 
Keturiose — a sutartines performer group. Areas of sci- 
entific interest include: Sutartines and other forms of 
early polyphony; traditional singing in contemporary 
culture; peculiarities of performance; publication of 
sound recordings; mythology. 
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sagoyemos 1938-1941 Begddo. nan, MmamM3 oMJoG]IGyQMyemo dgacmo, dgbymos 3ymByMmymo dgd330@Mgmd0b ydHo3 dgammoe 
Losdo. @oMdsbo smeagbamn wos MgbHog3MoMgdyemno 1997 Bomb. ~CoMds%ba gom3momos 500 se@gomdy. godmamhgge dgbobodbs30 
SG™bLGokZ4yMo Mgab9dgd0m. aom3gocmobbabgdyemno jodIGMyem0 Co LadgmboayMa Aybogob ymb3qgMB gdabomgab. EoMdsdb 0dd396g9db Alex- 
sander Schuke Potsdam-ob @omdob 3-dobsjyomoasba 40-Maanb&Moobo mMasbo, Steinway & sons-ab goMdob mmo bo3mbi39MG Mmoseno, 
aoohbos (aQMyema bdob fodbgMa L& jens, ImdMogo b3g6s, LomMy3gbGMmM mMMHdm Cos y3gmo ab dgbodmgdemmeds, MmdAgma(3 Bobyomdb 
096909MM39 bo3Mb(3gMGHM CWoMdosdgydab LogMmsdmMobm L8osbeoMmByob. Logo@obb30 EMMb CwoMdodda 3mb(39M8 {db JoMmo3~e@bg6 
DILmemomdo Lobymasbngdqemoa Jomaggma wo 4 3bmgemo Aynbagmbgd0, Jom drab: o. amMHmga(30, 9. 898M0, ©. J&a@Ma, ~m. Mago, 
L. Mab&yMo, 9. Bo~gebo, J. AMLAMMdmgoho. gmbbyMZg08mManb Cwa~@n woMdsba CEEM|bs3 Lobbmbs3zby Bbm3gM\7d0M (3bmM3gMMdb wo 
MIs Jomoob Dbadzbge~mmg0bo BqMByMymo (3968Mos. d6mem engddo ymbbyM3Zg0HmMoab Cow woMdsbdo GHMseai3oymoseo HoMeogdo 
Losboembem 3mb(39MG dob Lomas, HmMdgeda3 Irmbsbag~mgmdg6 Mobsdgw@Mmggmdab asdmhgbam~ma Anbo3gmbydo. 


THE GRAND HALL OF THE CONSERVATOIRE 


The Grand Hall of the Conservatoire was built in 1938-1941. It has been registered as an object of national cultural heritage, and was renovated in 1997. 
The Grand Hall seats an audience of 500 and is distinguished for its perfect acoustic qualities. It provides all the necessary facilities for chamber and sym- 
phony music concerts, while its revolving stage and orchestra pit allow for opera performances. The Hall prides itself on a three-manual, forty-register Al- 
exander Schuke Potsdam organ, and two Steinway e& Sons concert grand pianos, both in excellent condition. The Grand Hall has digital audio-recording 
facilities. In different years, outstanding musicians of the world, including A. Horovitz, E. Petri, D. Shtidri, O. Reed, S. Richter, D. Oistrach, E. Gilels, M. 
Rostropovich, etc., have performed on the stage of the Grand Hall. Nowadays the Grand Hall is one of the major cultural centres of the capital. It has 
become an important tradition to hold series’ of New Year’s concerts with the participation of prominent Georgian and visiting musicians. 
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d(30M9 ~oMdsbn Lobgadme asnbbbs 1904 Bemoab 7 bmgddgmMb. Comdodbob wodmoegMAdnbsmgab Mobbs goo~mgb Iq(39698 dd gmbbGob- 
8069 smmabsbm3do ws ddgdd5 093d wo b&9q069 Dxjdommsd3a~m|ddo. WoMdosbab abB Magma aZoMbdAybgAdb nase mod XX boy3ybob 
wobobyabdo mdamabdo sMBdme@gMbds dgdImombos. sMfoGyJIG@yMmymo ao yale I3g9N3Zb6ab (36mMda~ dbsGZ0M-Cg3MMsGMM Oergogb, 
MMIgemdo(3 CoMdsbob da~wo y3gw@m~mgd0 wo g¢gM0 ImegMmbab L8oamob dgMboemo hydyMadgdom IMMaM ws dmogoMoyo; 3ge@m@mgdob aob- 
63M03 dobab, dgm8magbab, acmobjzob, Mydobd GB gabob doybS d00 aobmoagdyeno; ea ee Jag J@Mmasbomgdabs ws dmsomMy3gmgda0b 
eee Iammosbse@ dn 729M G0b 20M05d JgsbMHymo. 

d(30M9 wCosMdosboab 100 beroab ms3%9 Imbe@s dobo 8oMZ0be@g9m@m0 bobam smMmagbs, LAY MgbL&o3Mo(309. MMobo~@aam@mosba J(30M] ~wWom- 
d0b0 BsdmnMhg3o0 dgbobadbogo o3qbGozom, segqM3gomoes (30QMymo bdob BAG geo L&q@oom, mmo Steinwey & Sons-ob ws Yamaha-b 
RaMdaL bo3mbi3g9MBr Mmase~gdno. 


RECITAL HALL OF THE CONSERVATOIRE 


The Conservatoire Recital Hall was opened in a festive ceremony on 7 November, 1904. 

The funding necessary to finish its construction was provided by the philanthropists Konstantin Alikhanov and the Zubalashvili (Iakob and Stepane) 
brothers. The interior shows very convincingly that art-modern was already familiar in Tbilisi at the beginning of the 20th century. The architectural orna- 
mentation is the work of the well-known painter and decorator Novack, who decorated the walls and ceiling of the hall with carved and gilded ornaments. 
Busts of Bach, Beethoven, Glinka, and Rubinstein are located along the walls of the hall. The lighting and wall tiling were provided entirely by the Schuckert 
Company. 

For its erennial anniversary, the Recital Hall was renovated and restored to its previous design. Today, this small, 200-seat hall is distinguished by its 
superb acoustics. It is equipped with a digital recording studio and houses grand pianos by Steinway & Sons and Yamaha. 
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mdamoabab gmbbyMgoGmMos qdomemgba dgbogomyMo aobomemgydab, dgdbMymgdemmednbs wo AqbagmemmaoyMoa 33mg930b 
(3968M09 boJoMaggmmdo. og0 ~osMbe@s 1917 Beob 1 dsoobb. mogabo ombgdmdob dobda~m dy) ndamabab jgmbbygM30- 
HOMd sboMEs IMosgom0 agodmhgbomo Agbogmb-dgdbMyemgdgema, JoMgZ7~ BmdsMbBaG®MMas wes Agbo3gmmmane 
Jaga momds. domdbgo Cows 8MgAbSogXQe bLogMmsedmMaber ymb3yMby{d09 aodoMyYRZgqoqyYor LAqeg68mo oy gayMb- 
WodmogMJdyYomms Los. ymMbbIMZ08mMosdo glymdo Lbgo~@obb3o0 bobob dgbogomama gQmMydgQd0, Mgb8ydmn34qM0 Oy 
LogMmosdmmabe jmb3yMbgd0, bsd9(36a9MMm bLaddmbayd9d0 Cs ymbe39%96(30960. 


SMOILQNGCNILD IMoso8bINSEMSNL BELIZGNL LOIMDINIMMNLM GI6GEN wsombeos YUEILIM-b dbsMesgqmam 2003 
Boab 1 mgdgMgzomb. (396GMb ofgh QoMam bogMmsdrMabm 3mMbGHoJ8gJd0, L5bmgZgoMasMgoyemoa doyMe ogbSMom~mosdo. 
aobsbmMMy3agms sMsgMan bLegMmsdmMabm 38MHmg4Go, Jom damob, oybgb3mb JoMa yma 8mmngmbaab ws(33g0bo ws 
aobzameMgd0b bodbenoba 8MmaMesde (2003-2006), Gmde@mob RoMamy|dda WossMbes (396 HMab 89hMamenma mMHg{bm30bo0 
dayemg®gb6o, aodmai30 JoMmggm dgi3bagMms gmbmdqba3gmmmanymo 693393900 obamabyM gbod9 wo JoMoxymo 
bsembyMa AynbogomymMo dgdmdge@gdob bobgmddm3o6bgmm mmMa CD-am JoMaye g6obg9; foGoMes 10 gBmemgmmMaemo 
JJbs8ge@a(309 Ed Loyqdggmoa RogyoMs JoMoyema Bm~mzmmmMab gma 4JG®Mmb yom Imbo3gdamo dobob. 2006-2008 Semgddo 
39baL Q{mbmaMsdsMJa3msb MobsdIMMd~mdnam (396GMdo godImb yo LoJoMaggemmdo Es; Q\MbmMaMogob (330mob 


CamMgsggdab joGomman wo 16 CD 0d booMJagm fobobgmgdom. 2010 Bgmb odgMn3—4e~mdo aodmd(3gd~mmdod Nova Sci- 
ence Publishers-ds obamobym 9609 asdmbi3o (396GMob Jogh AmdAdSEgd4Qe@o ghagd0b 3M gd~yer0 eEchoes from Georgia: 
Seventeen Arguments on Georgian Polyphony. 2014 B9mb dgMmabob QmbmaMsdoMdagmsb gMms@, (396GMds Imosdbs~@s 


@d aodmbi30 boabo gJm boMmbymoe@sb: Jorma3ge 893905 bodagmgdo, hobgmoem0 (330k (70073539609 B9MIsbo0sdo, 
1916-1918. asdm(39d84em09 bobs 7 Lod3mbaxydob (2002, 


| 2004, 2006, 2008, 2010, 2012 ws 2014) dmbbg69d960b 
gM oye 60. oMob ESEM-obs ws ICTM-ob b93M0. 


THE V. SARAJISHVILI TBILISI STATE CONSERVATOIRE 

The Tbilisi State Conservatoire is the centre of musical education, performance and musi- 
cological studies in Georgia. It was founded on 1 May, 1917. Since the day of its foundation 
the Conservatoire has trained a great number of outstanding musicians and performers, and 
generations of Georgian composers and musicologists. The list of the Conservatoire’s students 
and graduates - prize-winners and laureates of the world’s most prestigious international 
competitions — is quite long. 

Many remarkable musical fora, national and international competitions, scientific symposia 
and conferences are held at the Conservatoire. 


THE INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY was 
founded on 1 February, 2003, with the support of UNESCO. The Center has many interna- 
tional contacts, including a Foreign Bureau in Australia. The Center has realized numerous 
international projects, including, most prominently, a three-year UNESCO program beginning 
in 2003 for the Safeguarding and Promotion of Georgian Traditional Polyphony. As part of this 
program, publication of a bilingual bulletin (Georgian and English) was initiated; a book of 
essays by Georgian ethnomusicologists (in English) was published, along with a textbook on 
Georgian folk music with two CDs (in Georgian); 10 folklore field expeditions were held; and 
an online database of Georgian folk music was created. In 2006-2008, a Catalogue of Wax 
Cylinder Collections in Georgia, and sixteen CDs from the archival recordings in collabora- 
tion with the Vienna Phonogram-Archive, were published. In 2010, Nova Science Publishers, 
an American firm, released a book of essays titled Echoes from Georgia: Seventeen Arguments 
on Georgian Polyphony, which was prepared by the Center. In 2014, the book and CDs Echoes 
from the Past: Georgian Prisoners’ Songs Recorded on Wax Cylinders in Germany 1916-1918, 
in cooperation with the Berliner Phonogramm-Archiv, was released. The Center has also 
published proceedings of previous (2002, 2004, 2006, 2008, 2010, 2012 and 2014) Symposia. 
The International Research Center for Traditional Polyphony of Tbilisi State Conservatoire is 
a member of ESEM and ICTM. 
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dg04d65 2001 Bgemb. dobo dg4dbob oba3n08mMoe sbdmM gH 4mdoodg3go~mo. 

(396GM0 96939 IMogomdbMng 8ho4Go34ye boddosbmdob wo 7339 d93M0 LoboMagdmmm boJdab g9039mg9d0(3 ImebbMm: boy4d39e@0 
Roayoms bodoMaggmmbs wo (36m qMH oMJngZ9dd0 Cd(34yema JoMayomna boembyMn Lod~EegMgdnb QmbmrfhsbsbygMgQdnb, 306m, BmMGBm, 
309M Cd Lbg. Dobo~mgdob oMogb. 

bojJomaggmmb smede@g Mosombdo bombymo bLodmgMmydab bobesdbdyqmn Mb&sGgdo0b bamddm3gobgemmdom doaddbo sbomasbMeos 
(MM BdoMOd L3meEmgdn. Msbsdj{eEMHmMg9 qooa3ggMboemyMHn GB aJoo3ab godmygbgdom ogo dboMgdb d3gcm bLodgdbMyemgdemm 8Mo@309db. 
Loddosbmdob g9Mm-ghinn qdbod3gbgmmg3obgbo begMmes d3qgcmo Q{mbmhobsbyMgd0b asdaygMo, Lo6m 8m BMgdyemgedob dgwagbs ws 
BodM3905 mobgMyA~@a Cab3gd0b Lobam. wEsby {dynos LaManb boy 7-760b sbameErmgos a5d—M(39d0 (1901-2001 6.6.). 

ofgb RoMaM LoghmsdmmMabm yMonghamdgdo bLobageMasMgm sMbydye Joma yma boembymo bLadegmab sbbodd~mydmob ws 
ob (308(309dM96, YBMbMsMJn39dM0b, bsdg(3609MM ~wo Lodadq~mamag 3m (3968Mgdo0b. 

SH 9MJOL QMmygcmmMym bomodmgdb, ggbhGagomgdb, gmbgqMbydb ogmgbGo3yMo RaygRgdab, bLomyobm sbbodde~mgydnbs wo ob~@o- 
Z0e@NomNMa AgdLMymgdemgdob Imbsbamgmdnm. (396GHMIs aobsbmMM3agme NU6ILGM-b Jomaamna 3memogmboob (3306s wo 
3063005 960b bodbemoobo 8HMg Mod5 (2003-2006). 

bgemb yBymdb Joma bombymo Lademgmob qdIbadgbgmmgobgb 8mdemMgd9dOq bodgq(360g9M~ 3mbe3gqMQb30gd0bo wo Lod38mMba~x- 
dgdab hoSomgoob. 

(396G%d5 2003 Beroe@sbh Or99@9) aodImMbyo 30-deEg7 Ls6MGBm B[MgdyYer0, s@ROMISbs~@ms (Jom ImGHab — (36mda~o JoMayemo 
boembymo Lodmegmgdob (3omygxjmo 69960), b099(3609M™M Cos bLo36mdoeMm boboomoal Bagbygdo. qyZobobgb6gmmog06 s@bobadbsgoo: 
Jomnayao bsembyn bod~9%960b! 3Mbmhsb0b69m 7d0 (1901-1914), Jomonacmno 93Mb6mMhsb65690960 4(36mMgado (308ocman), bamoe 
Joma booby bodagmob mbGohgd0 — bsdjgagMgem (5 Boa Go) © ANMO5 (4 boabo), {Mse@a30qmo Anba3z6 Jomayen-593bd- 
dM Mosemmado ws bb3. 


THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG 


The Centre was founded in 2001 on the initiative of Anzor Erkomaishvili. 

It undertakes a wide array of practical activities and has already carried out many useful projects, including the preservation of Georgian folk songs 
by the creation of new archives based on collecting and restoring audio and video recordings, as well as other related materials, wherever they exist 
in archives in Georgia or abroad. In ten regions of Georgia, it created a context for masters of Georgian folk song to pursue their art, and to instruct 
students to become masters for future generations in special schools; to record and document old performing traditions by using new audio and 
video equipment. 

One of the most important spheres of the Centre’s activities is the transcription of archival recordings, creation of musical scores for publication in 
anthologies, and issuing of compact discs. The publication of the series Centenary Anthology 1901— has already started. 

The Centre has established extensive international contacts with Georgian folk ensembles, associations, sound archives, libraries and centres of study. 
It holds folk concerts, festivals and contests with the participation of traditional music groups, family ensembles and individual performers. The Centre 
was involved in the realization of UNESCO’s three-year (2003-2006) program for the Safeguarding and Promotion of Georgian Traditional Polyphony. 
It promotes scholarly conferences and symposia on the most important research topics related to Georgian folk song. 

Since 2003 the Centre has published about 30 transcribed collections, audio materials (including those with separate voice parts from well-known 
Georgian folk singers), scholarly and reference books. The most noteworthy of these are: The First Sound Recordings of Georgian Folk Song (1901-1914), 
Georgian Audio Recordings Abroad (a catalogue), two series on Masters of Georgian Folk Song: Samegrelo (five books), and Guria (four books), Tra- 
ditional Music in Georgian-Abkhazian Dialogue, and others. 
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ae THE STATE FOLKLORE CENTRE OF GEORGIA 


The State Folklore Centre of Georgia (formerly called the House of Folk Art and Scientific - Methodological Centre of Folk Art) was 
founded in 1936 on the initiative of Ivane Javakhishvili, Vakhtang Kotetishvili, Dimitri Araqishvili, Varlam Topuria, Grigol Chkhikvadze, 
Tamar Mamaladze and oth-ers. At various times the Centre was headed by Mikheil Mgaloblishvili, Grigol Kokeladze, Valerian Tsagare- 
ishvili, Mikheil Chirinahsvili, Revaz Kereselidze, Tsisana Kochechashvili, and Giorgi Ushikishvili. 

The current executive director is Giorgi Donadze. 

Since the day of its inception, the Centre has held immutable priorities: to seek for, study and popularize the examples of various 
branches of folk art; to observe live folk processes in Georgia's modes of life; to revive and publish vanished folk genres and examples; and 
to popularize worldwide Georgian folklore and include it in world cultural processes. A unique archive has been created at the Centre 
over the years, which preserves notation manuscripts of Georgian folk songs and church hymns; rich oral, photo and documentary mate- 
rial; and interesting works on choreology and ethnomusicology. Currently, old archival materials are included in the digital information 
base of the Folk Centre; in the past years it was suppleamented with rich expedition, audio, photo, video and documentary material, and 
a chronicle of the Centre's activity was created. 

The State Folklore Centre also carries out fruitful publishing activities - in recent years, it has released one video and twenty-two audio 
albums, anthologies of Georgian folk dance, six monographs, five notated collections of folk songs and church hymns, a collection of 
Mokhevian oral folklore, a small folklore lexicon, and four short-length documentary films. Further, in 2014-2016, regional branches of 
the Centre were opened in 17 municipal centres to support folklore revival in Georgia’ regions. 
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The United Nations Educational, 
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a Masterpiece 


of the Oral and Intangible 
Heritage of Humanity 
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Paris, 18 May 2001 
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“One derives a highly significant musical impression from 
Arnold Schonberg “Jacobleiter” and the recordings of Geor- 
gian polyphonic folk singing. This is a tradition of active 
execution of music which has roots in the remote past; it 
is also a splendid discovery that is capable of enriching the 
performing art more than all the acquisitions of modern 
music... The yodle, known as “krimanchuli” in Georgia, 
was the best I ever heard”. 


Igor Stravinsky 
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FILMS 

RENATO MORELLI (ITALY) MRAVALZHAMIER (SARDINIA, ITALY) 
SACRED VOICES - TWO GENERATIONS OF A CUNCORDU DURING 
HOLY WEEK IN CUGLIERI (SARDINIA) 

HUGO ZEMP (FRANCE) TABLE SONGS OF KAKHETI 

and 


NONA LOMIDZE (AUSTRIA/GEORGIA) 
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Wonds@s HMZ6Hmdo 1950 Bomb. HM_bGHmb soagqmboaGJGdo bayomemanabs wo smMdIMMBob ymbbyM3Zg08mMosdo Aybogob 
Lbsgmob d9de@ga, oym aGoeoaob Lobgmdbogm GoemgMowamb (RAI) qgmbmaMogayqema gRomdgdob MayabMMo. aswsmgdyemo o43b 
wosbemmgdom 60 gamda HMQZbGmb, oem8qmo Mygaombob, LoMeabaabs Es MmomnbyMa sdgMagob dgbob9d — gb 8Mmey (300 20 
bogimsdmmoabm Zamemans smbodb4jemn. sab gmomdyba3memman, 933e939M0. 

L6g0@obb30 QmMMdoGab aode3gdgdob aoMes (Boa6980, 3080480 @s DVD cob 3960), dasyo3@o Msdeogbadg boobsaMsbGr 3yMbo 
damobabs wo HMQoGmb qbagqMboG Gobo Es HMPOHmbs wo dmbgbab/dmmbsbmb ymbbyM3goGmMagdda. MmdgHGBo mgo~@abmob 
JAMse@ gsdImb35 Rsbsbg4Mgd0b 3md38~ 9480 Canti liturgici popolari italiani (oGsmoyMo ImgyjmosGyemo moaGyMaogyemo bodmg% do) 
(MI, Albatros, 1988), 398M Lobybos6 gimoe@ — Musica a memoria- Repertori di tradicione orale ws sardegan - Confraternite delle 
voci (UD, Nota). s@ob Modegbadg nZoGMomyAMa wo~adab MgyabmMo. bagemddergebgmmodb wos 8oMs@se@ Imbsba~mgymdb bod dvybo- 
39m 86m948do: Ziganoff (Klezmer-jazz), T.T.T. (musika Trentino, Tirol, Transylvania-@sb) ws Cantori di Verméil (GMs@0(3074~0 
SmdsHo dmMsem Ho deqbo3o). 

BMOGo Gabo wo Esb3gMamg|dnn0 ob|mMIdo(300bsmg0b ob.: www/renatomorelli.it 


RENATO MORELLI 
ITALY 


Was born in Trento in 1950. After studying sociology (Trento University) and music (Bomporti Conservatory), he subsequently worked as a 
director of ethnographic films for the Italian State TV (RAI). He directed some sixty ethnographic films on Trentino, the Alpine Region, Sar- 
dinia and Latin America — a production acknowledged by twenty international awards. Asa scholar he is best known as an ethnomusicologist. 
Besides publishing a number of contributions in different formats (books, CDs and DVDs) he has taught in a number of post-graduate 
courses at the Universities of Milan, Trento, and at the Conservatoires of Trento and Bozen/Bolzano. With Roberto Leydi he superintended 
the set of records *Canti liturgici popolari italiani’, (Italian liturgical popular songs) (MI, Albatros 1988). He directed with Pietro Sassu 
the set of records “Musica a memoria - Repertori di tradizione orale” and “ Sardegna - Confraternite delle voci” (UD, Nota). He has also 
produced a number of theatrical productions. Last but not least he works on-, has inspired, directs and personally plays in three musical 
projects: Ziganoff (Klezmer-jazz), T.-T-T. (music from Trentino, Tirol, Transylvania) and Cantori di Vermeil (traditional Alpine choral singing). 
For further contacts, filmography, discography and bibliography see: www.renatomorelli.it 
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2016 


2014 Bema bad &gddag9Mdo dgemd-qmboab Jomoayemo gybeon (b5emddeo. amb9d yobs) ADYMg9dME L3sbgamdo, HMoea3o4jem0 b3obyfHo 
Lodmgmab (36mdamo wbeyggbo dgdbMymademoab abemsd Qoma@obobasb (84 Bemob) IMog0embdasbo bodmegmgdob dgbbo3e@mab dobbom. 
09 yLobodmgmm" dmaboymmdnb gfm-gHan dmbsba~my aym Mgb9GBM ImMHaemo, GHMI{MId(3 ogbGHMomayM YayeQomobh gMmmow 
Log0@obb30 ymbGg4bGdo L3mbGobymMa bodegmab dhogema dImdg6Ga gondbnsMs. Qam~mddo s@byMamons 8oM3g9e@m0 dgxb3g9~@MS obb- 
sdd~@m Moadmboob (b5emdde. abeed 330093560) B2330LboMbabL dagddo, Ladegmab ao33qmamgdn gRama@sbgdab Leberdo, Jomaycmo 
m3gnabdbobyMmadob qdggegbo Logommdeadab dgbMyemgdse dgbe&aabs (VIII-XIIb.L.) eo ndawncmals (12 L.) GHodMgjddo, asbbo330yMgdgem0 
RBMAL3g00b aQmbbq, modimmds (deo. joaymol boos30b396) dboMob daob daMob. od dmodggeoomydsb wogdoGo Vil Lod3mboydob 
ZIMA QMNeEa 8AMaModob gomMamg|dda d3gemgbo Bemagdo b933g9mM0 JomoJob, jacob 3abab Imbobyemgdo Co ammMab Ame 3cmmmMoalb 
b3mmoab sbbodd~m dobsMmdgemabs wo sbbodd~m dohodgmob wesygabyoMo 36390. 

09 AybazoemyMH AmabsyMmdsb M6 sbem@s IJhozo0emaxgq{Mmg06bn Largns~yMo aoM|dIM — drenoEMyAmse aobymdnemo byR3MJQd0 wo 
ygbobMmymm" LoemgaMdgemmgdo, Mobs(3 JoMoymoe@ ,IMogomyodagM"™ 84goo. 


MRAVALZHAMIER (SARDINIA, ITALY) 
A SINGING JOURNEY IN SVANETI (GEORGIA) WITH PILPANI FAMILY (SVANETI) AND MELBOURNE GEORGIAN CHOIR (AUSTRALIA) 


Director: Renato Morelli 

Camera, Editing, Production: Renato Morelli 
Year: 2016 

Duration: 45° 

Language: English 


In September 2014 members of Melbourne Georgian Choir (leaded by Dr. Joseph Jordania) went to Svaneti to learn traditional polyphonic songs 
from the elder Islam Pilpani (84 years old), the most revered traditional singer of Svaneti. 

Renato Morelli participated at this “singing” journey by sharing with the Australians singers several moments of spontaneous singing, in different 
contexts: the first encounter with the ensemble Riho (leaded by Islam and Vakhtang Pilpani) among the Caucasian mountains, the singing lessons 
in Pilpanis house, the execution of ancient hymns of the Georgian liturgy in the extraordinary medieval churches with frescos of Mestia (8th-12th 
century) and Ushguli (12th century), the hike to the foot of the glacier Shkhara (the beginning of the river Inguri), a memorable concert in Uplistsikhe 
(ancient a rock-hewn cave town) with ensemble Makharobeli (from Gori’s Folk School) and ensemble Machabela. 

This musical journey was clocked by countless social occasions, between richly laden tables and endless “toast” sung, who in Georgian named 
Mravalzhamier. 
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2015 


sjemogMoado (LoGooboo), 369d00b 330Mab emgbobboymb mobbemgdob ybagb 80GoMe axybeo ymb;MMoOY. axybwon dj~wmagjdo Jodo30(30b 
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SACRED VOICES-TWO GENERATIONS OF A CUNCORDU SINGING DURING HOLY WEEK IN CUGLIERI (SARDINIA, ITALY) 


Director Renato Morelli 

Camera: Paolo Carboni, Sara Maino, Stefano Menin, Bice Morelli, Renato Morelli 
Sound: Livia Morelli 

Editor: Sara Maino 

Producer: Renato Morelli 

Year: 2015 

Duration: 45’ 

Languages: Italian, English subtitles 


In Cuglieri (Sardinia), festivities during Holy Week are accompanied by a small choir concordu. The choir is composed of four specialised male 
voices, and they perform the Miserere and Stabat Mater, both in Latin, and both with highly complex settings. Their tradition has been passed 
on orally, and has miraculously been preserved to the present day, presenting an extraordinary musicological interest. The four elderly singers 
have been careful to pass on this important patrimony to their sons, and now they are finally able to sing together. 
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OMBZYIVZOGNMo gRomdgdob MabyMb-(3968Mdo. 

Ramdgdn: ,0%9" oMob Anbojzo (1978). 65057 30b @5d4d53985 (1978); by dobob os YM bg9gG0b Jamboemoa (1986); Boro Hoemdoa (1986); 0%9(30630 © OMECrO 
(1987). oo30bd0gMo bdo, A399 ~@oLd090 bs (1987). 390 8mbgd0b Lodegms (1990); modoGobs co msdsmob 0mgmds (1998). d650m59Mbob mb§0896d0: 
b5d301M309M MaGyoomgdo (2001); 6007593Mbab bh 960: 56035 dH 760b bobsmye~0 (2002). d00m593Mbab mb 0h 960: 67 os Jormododo (2002); 
600m Mbab MbG0Gg9da: d7QgmdoAnr, ggmacmo ogob d9b0 AmdHd569d0 (2002). oRMaze~m0 mommbal bsbod9%0 06b47d7689d0b obboddero (2004- 
2006); bos 30, 693M0 390 Igbo zmbo (2005); 6503013007 bsg00cmm en 960 353, 3O0L00b bsJomag3genmcob (2007); Ah9amoobolb GMogzgombdosbmde: bog gab 
¥B790 (2010). adamabyMo OyO730: Jomo Imda§ood30@o @o dobo dmb60939960 (606m (30(30d 30¢ma06 Mase) (2012). 


HUGO ZEMP 
FRANCE 


After his diploma as percussionist from the Conservatory of Basle (Switzerland), he came to Paris to study ethnomusicology and anthropology. 
Until his retirement in 2004, he worked for 37 years in Ethnomusicology Research group of the CNRS (National Center for Scientific Research) at 
the Musée de !'Homme in Paris. He did fieldwork in West Africa (Céte d'Ivoire), South Pacific (Solomon Islands), Europe (Switzerland, Georgia, 
Italy). He was for 16 years general editor of the record series Collection CNRS/Musée de Homme, and taught at the University Paris X-Nanterre. 
Almost all of his research is about polyphonies, both vocal and instrumental. Main concern is the use of audiovisual means for research and for 
presenting the results of research. His complete film work is distributed by Documentary Educational Resources in the U.S.A. 

Films: “Are” are Music (1978); Shaping Bamboo (1978); The Wedding of Susanna and Josef (1986); Glattalp (1986); Yootzing and Yodeling (1987); Head Voice, 
Chest Voice (1987); The Song of Harmonics (1990); The Feast-Day of Tamar and Lashari (1998); Masters of the Balafon: Funeral Festivities (2001); Masters of the 
Balafon: The Joy of Youth (2002); Masters of the Balafon: The Wood and the Calabash (2002); Masters of the Balafon: Friend, well come! (2002); An African Brass 
Band (2004-06); Siaka, an African Musician (2005); Funeral Chants from the Georgian Caucasus (2007); Polyphony of Ceriana: The Compagnia Sacco (2010); 
(With Nino Tsitsishvili) Duduki of Tbilisi: Eldar Shoshitashvili and His Students (2012). 
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Jogdo w@s3yea JoMa3gemo &y¥399d0b Bob6069%960). 
oMab Msd~@96099 LAoGoob og 8mMo gmddayG® Mob bodyoogdam JoMayomo dhogombdosbo LadegMoab godagMgabse wo 3gb0b Jo- 


ANZIM JoMogmoes bLomgoabmdeb dqbogomyAMa 3ymBamMob dgbobgd. 
oMab 3960b bogmmoedmmabe 8Mgbob bodmas~@mgdob b93m0. 


NONA LOMIDZE 
AUSTRIA/GEORGIA 


Master of Music, graduated from Tbilisi State Conservatoire with the specialization in Musicology. She worked as a researcher at Tbilisi Pedagogi- 
cal Institute and as a lecturer at Tbilisi Musical Academy. She was also a music reviewer for television and press. 

She worked as an assistant professor at the Vienna University of Music and Performing Arts (harmony and counterpoint). 

At present she is a freelancer at the Phonogrammarchiv of the Austrian Academy of Sciences (Documentation of the Cultural Activities of 
Sephardic Jews in Vienna, Cultural Relationship between Japanese and Austrian Culture, Recordings of Georgian War Prisoners at Vienna 
Phonogrammarchiv). 

She published several articles on the computerised transcriptions of Georgian polyphonic songs and on the social aspects of the musical culture 
of the Georgian Jewish community in Vienna. 

She is a member of the Society of the International Press in Vienna. 
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TABLE SONGS OF KAKHETI 


Director: Hugo Zemp, Nona Lomidze 
Duration: 80° 


Thanks to CDs and international tours by folk singer groups, lovers of Georgian polyphony from abroad appreciate the specific drone polyphony 
of Kakhetian table songs. However, this film reveals this song type in the traditional context of banquets (supra), under the presidencies of toast- 
masters (tamada). Long songs and elaborate toasts are shown in their integrality. Verbal art and musical art are bound together in a unique way. 
Georgian banquets conventionally are the prerogative of men. Renowned folk singer Andro Simashvili, known as Andro Papa, organizes a rehearsal 
and sings a religious song with his friends in a chapel, and then leads them, as toastmaster, at a classical men’s banquet. We see women singing 
while harvesting grapes and pressing wine, then at a women’s banquet under the presidency of an accomplished female singer Leila Legashvili, 
where Andro Simashvili is an honored guest. Lastly, through this film, he makes known and preserves his compositions in traditional style, 
performing them with his group in a staged reenactment of old-time winemaking. Speeches and lengthy toasts by these two main protagonists 
give important insights into Georgian cultural values. 
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CUNCORDU LUSSURZESU 


SARDINIA, ITALY 


Santu Lussurgiu is a village located in the center of Sardinia 
at the foot of Monte Ferru at an altitude of 550 mt. 

Its name derives from its devotion to Saint Lussorio, a cristian 
martyr killed in the fourth century. 

The village has preserved its traditional culture and 
artisanship in an exemplary way. 

It is known not only for its excellent agricoltural products but 
also for the ability of its horsemen. During the Mardi Gras 
festivities they race along the narrow main street of town (Sa 
Carrela ‘e nanti) in a show of equestrian ability. 

From a musical point of view it is one of the few places that 
has maintained, for generations , the practice of singing a 
concordu , a type of chant that consists of an intonation of 
four voices using traditional liturgic, religious and profane 
texts, passed down orally. 

The different voices, bassu, oghe, contra, cuntraltu range from 
bass to high, and are characterized by different techniques of 
vocal emissions. The perfect fusion of the four voices, creates 
the harmonies from which the songs are developped. 

The circular position in wich the singers place themselves, 
serve to create this fusion and also allows the singers to 
modulate the sound through constant visual and auditory 
contact. This circle is also a symbol of the social bond 
expressed by the name cuncordu, and makes this chant one 
of the most intense expressions of Sardinia’ss musical heritage. 
The profane repertoir of Santu Lussurgiu is composed of 
different chants allways beginning with sa ‘oghe . The texts 
in sardinian language are composed generally of love songs 
or agropastoral themes and are caracterized occasionally by 
expressive force or in the case of Ballu’ e cantigu, animated by 
a strong rythm to provoke dancing, another strong sardinian 
tradition. 

Formed in 1984 by four friends sharing a common passion for 
the traditional chants of Santu Lussurgiu, Cuncordu lussurzesu 
initially performed locally during the Holy week functions of 
Su nazarenu and II settenario de Sette Dolores . 

In 1995 it began to tour, performing in numerous parts of 
Sardinia , Italy and Europe. 

Aside from research, preservating and promoting this 
precious polivocal heritage from Santu Lussurgiu, Cuncordu 
has participated in numerous theatrical performances. 

It is also the organizer and promoter of the well known 
musical event, Cantigos in Carrela, in which the highly 
apreciated georgian chorus Rustavi participated in 2013. 
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GORANI 
AUSTRALIA 


The nine voice male singing ensemble 
from Australia specializes in the 
performance of traditional songs from 
Georgia & Bulgaria. The name Gorani 
refers to the harsh mountains, misty 
forests, and indomitable cultures that 
are the sources of many of these songs. 
Founded in 1992, Gorani includes 
leading Georgian ethnomusicologist 
Joseph Jordania, and Bulgarian born 
musician, Ian Vitcheff. The ensemble 
has toured twice to Georgia and 
Bulgaria, where they have performed 
in the first two Tbilisi Symposia (2002, 
2004), the International festival of 
Gurian Song (2004), and also in 
international festivals and community 
cultural centers in Bulgaria, including 
the prestigious Philip Koutev Folkloric 
School. Gorani appeared on television 
and radio in both countries. The group 
has also toured and studied with the 
Gurian singer Vazha Gogoladze on his 
2003 tour of Australia, and also at his 
home in Chokhlatauri village (Guria), 
in 2004. Gorani has performed at major 
folk festivals and local community 
music events within Australia (1992- 
2008), and was featured on Australian 
National radio and television. 
Discography: Chasing Harmonies 
(2008), Gorani (1999), Featured on 3 of 
the Boite’s CDs (1999-2007), including 
Mravalzhamier which showcases 
Georgian songs performed in Australia 
and New Zealand by local groups. 
Gorani singing will also be featured 
ona new Australian TV documentary 
The Real Hobbits about the discovery 
of a new species of human, Homo 
floresensis. 


PERFORMERS 
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MARANI 
FRANCE 


The Marani ensemble, a men’s choir of 
Georgian traditional song, the Paris- 
based group formed in 1993, enjoys the 
support of the Georgian community in 
France. Since their first album Supra 
released in 1998, the ensemble recruited 
young French and Georgian singers. 
Originally directed by its founder Frank 
Kane, and later by Bertrand Lambolez, 
since 2012 the ensemble has been di- 
rected by Tariel Vachadze. Marani has 
established its repertoire over years. 
Marani has released two audio albums: 
Supra and Together. 


UTSKHO SUNELI 
AUSTRALIA 


Utskho Suneliis an Australian women’s 
singing group which specializes in 
Georgian traditional polyphonic songs. 
Utskho Suneli, literally “strange spice”, 
takes its name from a food spice very 
common in Georgian cuisine, and 
underlines the group’s non-Georgian 
background and its fascination with 
Georgian music. Utskho Suneli has 
performed in Australia and Georgia, 
and is led by an Australian Georgian 
ethnomusicologist Nino Tsitsishvili. 
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MELBOURNE 
GEORGIAN CHOIR 
AUSTRALIA 


The Melbourne Georgian Choir was formed in 
late 2011 from a group of people interested in 
music of Georgia, who meet regularly to learn 
and perform traditional and contemporary 
Georgian songs, and who are also interested in 
learning more about Georgian culture. 

The choir is led by Dr. Joseph Jordania and 
Dr. Nino Tsitsishvili, celebrated ethnomusi- 
cologists from Georgia who have been living 
and working in Australia since 1995. Their 
influence has inspired many Australian vocal 
groups to adopt Georgian songs into their 
repertoire and attend the International Sym- 
posium on Traditional Polyphony numerous 
times. 

Singers from these groups now have the op- 
portunity to sing together in the Melbourne 
Georgian Choir and present concerts with a 
more diverse program of trio, female and male 
ensembles and the full mixed Choir. 


GOLDEN FLEECE 
AUSTRALIA 


Golden Fleece was the first ensemble 
of Georgian traditional singing in 
Australia. it is a mixed trio. The en- 
semble was formed in the beginning 
of 1996, by Georgian ethnomusico- 
loigsts Nino Tsitsishvili and Joseph 
Jordania, together with German 
musician Christoph Maubach. The 
ensemble toured USA in 1997 and 
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the move of Christoph Mauback to 
New Zealand in 2008, an English 
musician, David Robinson joined 
the ensemble. 


PERFORMERS 
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SATCHUKARI 


FRANCE 


This is the name that this trio has chosen to be 
able to share its passion of Georgia, its people 
and polyphonic singing. They have been 
singing together for 10 years. Hervé Rolland 
is a folk and jazz musician. Colombe Lecat- 
Warda, who is of Georgian origin through 
her maternal grand-father, is a storyteller 
and book-binder. Cathy Ferri, who is Cana- 
dian, is a dancer and choreographer. They 
met through the vocal group “Angeorgien” 
whose repertoire was exclusively Georgian. 
Their respective fields led them to pool 
their experiences. As for their repertoire, it 
has been enriched with instruments such 
as the tchonguri and panduri, and renewed 
with the regular accompaniment of their 
Georgian friend and ethnomusicologist Soso 
Kopaleishvili, and through closely studying 
the masters of Georgian polyphonic singing. 
Three study trips to Georgia, as well as 
seminars and in-depth workshops with Soso 
Kopaleishvili, Islam and Vartang Pilpani, 
have allowed them to bring to light and 
put into practice a wide range of everyday 
Georgian songs. 

Their objective is to encourage people to 
discover Georgian culture through songs, 
documentaries made by Hervé and photo 
exhibitions. The Trio has also been invited to 
sing on two occasions for the Nantes - Tbilissi 
Association. In 2015 it had the privilege to 
participate in the Batumi Folk and Sacred 
Music 

Festival. Encouraged by these wonderful 
experiences, Satchukari continues to enrich 
its work and when the occasion arises, doesn’t 
hesitate to share these songs with other sing- 
ers in France and Georgia. 
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asdMagm@m dobsMsd3gnmn, sbeEMye B~ybdoha ws JsMam ImMg~mm boMdmswagbg6 GmmMmbSmdo 
BMI MMH MM JMogoembdosb HMoea3oob: JomMaynen IMogombdosbmodob wo y3Moobyom Mobo 
IMEAMbL (44 3Ms0byoo LagemyGS LodmgMaob). sbeEM|s — gnbmMInLa3mMemman Co JZILMEMIdgeEm0 
— © dabo 3090 aodMagemn, doboMsd3za~@mgdob Imd~egMomna mxRobab 693MJd0 oM0sb, MrdeEmMgd0(3, 
JoMaym dMogombdosb badmgmgob sbMyemgdg96, dahomsw@se, mxZsbyM MogyMammdgdbo wo 
BMJOOoMyE EMg|bobboyeM9d°O9; MAI(30, Lbg0~@obb30 xay@oab dgdowagbemdosda HnMmb smb, 
bay ammgob ws bojomms3gemb b3969d%q(3 YdeEgmnsem. doHam, gnobmdybagmemman, dom 306- 
Mo Lodmgmgdob bag 30omoabGo, MmMdgema3 odyodo~@ Lbogemmdb JoMaym IMogombdosbmdob, 
SbeMJobs Ed AsdMbMsb FAMsE JgobMymg|db bad~egMg|db JoboModgo~mgdonb Mg3gMGwyoMo@ob. 
AmManh(3 KX|ay7Q jocrmobwmomMolh — Mse@bo dmeamboab AgdbMymgdgemo HnMmMoGmrdo ombyoy- 
Mo JAMs@gMa0 sbboddm@ob 693MQ7d0 — JoMam Ed sbhEM|es, 06939, sbMymgd96 q3zMonbye~ 
HMsCO0(30r CAH db, IAS gbLow, (3g6HMomyMo wo spdmbogmym sy y3mMoabab bomoSyoomm 
MH93g9MHyoMowod. 
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TRIO FROM CANADA 
CANADA 


Gabriel Makharashvili, Andrea 
Kuzmich and Mario Morello repre- 
sent two polyphonic traditions that 
are practiced in Toronto: Georgian 
polyphony and Ukrainian ridnyj 
holos (Ukrainian village voice). 
Andrea - an ethnomusicologist 
and performing musician - and 
her son Gabriel are both part of 
the Makharashvili family, a sing- 
ing family that performs Georgian 
polyphony primarily in private 
settings for marked family and 
calendric events; however, in differ- 
ent formations the Makharashvili 
family have had a chance to make 
cameo appearances on stages in 
Toronto, New York and Georgia. 
Mario, an ethnomusicologist, 
Balkan-singing specialist and stu- 
dent of Georgian polyphony, will 
join Andrea and Gabo to sing songs 
from the Makharashvili repertoire. 
As members of KalynDar - Toron- 
tos only ensemble dedicated to the 
performance of ridnyh holos - Ma- 
rio and Andrea will also perform 
a number of traditional Ukrainian 
duets, mostly ritual songs from 
Central and North East Ukraine 
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Rodmyomode@s 1988 6., mdamabab bobgmdboym gmbbaM3Zg0GmMosdo0. 2007 Bmodeg 
bgeddmge6bgmmde@o gnbmdnbogmemmao, bo3am@mmanab em&mMa do~mbsb 9430609. 
1989 Bema@sb sbboddendo sbhabboG®ab GodoMdo ~Eonbym aommmds Es Cawa b3e~mamoa dganGobo 
JoMagm boggmgbom mgmabdbobyMmygdeda dagobygdyem0 dgqgmoa JoMmymo aommedab 
smeagbabs @s wsd330@MJda0b boddgdo. 89HomM|mMAMoe@ aybeon bombyM bodegMydbo3 
JagMme@s. dom dobbs wsabosbgb boJomaggemmb Lbge~@sbb630 3eyymbabomg3ab Wsdobobosmgdgemo 
Lodgdbmymygdemm dobgmab dgboMhyyb9d0 wo, dgdemgdabesazoMoew, boembyMa badydgdab d3gc@ 
JoMaye dagmombymdsdon symgMgdc. 

06606608 9e7938b a99-(39djyem0 ogc 20 CD, 0b939, Logsmmmdengdabes wo boembjMin bodegmgdab 
oMagMoan bLobmBe yAagoyenn. CEEgabomB3ab avy6eodo 11 bagMns, Mmdge~ms derMab sMo Domemmeco 
AIgjbagmbydo sMoob. ajoeoab wnMg4BmMas boo~ HgMQMgEmo, bmMemm dgdmAdg~gd0M bLojambgdb 
daba 693M 940 ghamdmongze@ 6y39H 96. axbeb bdoMse@ ofgb bogsb&Mmemm &qyMbgqd0 wo 
Job M3mobyd0 Jbmgmamb L6ge@obb30 Jgqgyobsdo. 

2015 B5emb sbhobbsGob g76edo wosMbgdob 25 Eemabmega boaydamgm 363980 s@bodbs, 
IMADSOWS Ed 399M(39 YmMIo4Geab30 — bo@o. Isbdo dgZ0@s LbZo@0b30 gxymbab bo~mbyMo 
Lodmgmgdab bosmJogm badydgd0, Mmdgemes qdMogmgbmds M30m sbbodd~@ab dagm oMab 
SMA JbOEM0. 2MbOAs JoMMNMAd 250MM45d JoMayma HMosea3o0yjemo Aybagab semMdobydob 
boddgda asbyymo mgebemabomgo0b 2015 baemb obhobbo Sob g7be@0 b38q(300c@Mo 38Mgd00m 
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ANCHISKHATI CHOIR 
TBILISI, GEORGIA 


Anchiskhati Choir was founded at the 
Tbilisi State Conservatoire in 1988. The 
original aim of the choir was to restore 
regional performance styles from vari- 
ous regions of Georgia. From 1989 the 
choir became interested in Georgian 
church hymn and began chanting at 
the 6th century Anchiskhati Church, in 
Tbilisi. The revival of canonical church 
chant in the 1990s can largely be cred- 
ited to the recordings, performances, 
research, and publishing activities of 
the choir. From the day of its inception 
until 2002 the choir was directed by 
Malkhaz Erkvanidze, an employee of 
Tbilisi State Conservatoire. 

Not all of the choir’s 11 current mem- 
bers are professional musicians. The 
group is now directed by Zaal Tsereteli, 
but creative problems are jointly solved 
by all members. Their repertoire in- 
cludes Georgian chants and folk songs, 
many of which have been revived 
by Anchiskhati members. The choir 
often tours and gives masterclasses in 
different countries all over the world. 
The Choir has released 19 CDs, several 
collections of chants, and transcrip- 
tions of folk songs. 
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Jomanmoa bombymo bodegmob sbbodd~ma dobosbo 2000 Bomb, bogjomamggmmb 
bodoSMosM mda fhodmysmod@s wos 13 bam bofjoMamggmmb bodoSMosm|mb 
BM mmMMyom sbboddmoe@ odmeajgdmes. 2013 baemb BqymBqMoabs wo dgarmmes wo330b 
Lodabab&®Mmb Bome@anbgdams eo bLojomm3agmmb AmogMmdob go~@oby398omgd0m, 
ddL0560 CsQydbos, MmMaMm3 LoyoMm bodsMamab oyMa~@ayma 8oMa ~s Jagboge 
bogoMaggemmb bomb yma badegmol bobgemdbagm sbboddamob bL&oSyjbo. sbbodde@mob 
MsdssMbydgemo0 Ed bodbs83Mm bamddmgebgmnse aammMan cwmbsdy. 

sbboddmoab Mg8g7MAByoMo JoMa ym boembyM LodrgMydbs Es HMoea3oyem boggegbom 
bogommdmgdb Imageogb. Lodmgmgdb dgabbogmmnsb6 ybo3oemo booMfagm @Bmb~r wo 
LobmGm ARobsbyMyd0@0b 06 qdyormmea bombyma ImIM|_Mengdobsasb. sbbsdde~de 
SMOMANKS Wd AoE3M(3bEMo HMo@al30y}~@mo BmMm3zmmmMob AMogemoa dogonbygdqyemo 
bodeydo. 

dobosbb asdoMayemo ofgh obgymmdna 3mb39M8o boJomaggemmbes es dob gomamy|db 
aoMg{m, aodmeab dbmemomb bobgmasbnjdqm bo3gmbygm8mrm womdsbgddo 
©@d Ambsba~mgmdb IJbMgmoamb y3gmo0d 9 8MHg7bGogqm gBgbLHo30e~m gddo0. 2010 
B9emb sbboddm@mds Imbsbam~|_mMds Joo~M ~Mob3m@mb (396Mdo (604 omMMHg30, 9dd) 
asdomarym Mostly Mozart Festival-ob 36(39%8do, bo@o(3 dobabs ~o L630 gemobogmbo 
ZMIBMBaBMMyd0b OohoMdmydgdoob a3q9Meom 8nMZggq9moe@ dgLMymMe@s JoMoy~mo 
IMozombdoosba Lodmgmo-gommds. 2012 Bgmb doboo6do 30@93 gMmbgm aodoMne 
36(39MGHO cmab3mmb (3968Hdo. 

dobo0b0 MebsddMmdmmdb asdmhgbam 36mg gnbmdybogmemmagdmob. aodm39djen0 
ofgh oMogMan syoomomdmdn. y3gqgcmob] DobdGodyMa boddgzgoMns Mabeab3nobo 
smmdmdo, Mmdgeda3 dgbyemos 2009-2013 bemgddo sbbodd~@moab dogm fobymom@mo 102 
LodmgMs ws Logommd geo (2013). 2016 B9emb asdmage sbbsddemob ysbemgba bsd4yd939M0 
— JoHayema HMoe@a3aqmo bodegmo-agommdab 50-deog badeydo. 

@OMmgd@9 obboddmb fobygmMamn wo gsdm3gdyqmmoa ofgb 300-%9 Ig_G0 JomMamyco 
HMoseoaoyea LodegMs es Loas~mmdgen. 
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BASIANI 
TBILISI, GEORGIA 


The Folk Song Ensemble Basiani was founded 
in 2000 at the Georgian Patriarchate. In 2013 
the Georgian Ministry of Culture and Monu- 
ment Protection granted Basiani the status of 
“State Ensemble.” 

Giorgi Donadze is the founder and artistic 
director of Basiani. 

Most of the group's members come from tra- 
ditional families of singers or have sung folk 
songs in various ensembles since childhood. 
Basianis repertoire includes Georgian folk 
songs and traditional church hymns. They 
study songs from unique archival recordings, 
notations, and from renowned old genera- 
tion folk singers in various parts of Georgia. 
The ensemble has revived many examples of 
traditional folklore previously thought lost. 
Basiani has given hundreds of concerts in 
Georgia, at internationally renowned con- 
cert venues, and has participated in some of 
the most prestigious festivals in the world. 
In 2010 alongside the works by bach and 
other classical composers Basiani performed 
Georgian polyphonic songs and chants in 
Mostly Mozart Festival concert at Lincoln 
Center. The concert was widely covered by 
American press including The New York 
Times and The Wall Street Journal. In 2012 
Basiani performed at the White Light Festival 
at Lincoln Center. 

Basiani has collaborated with renowned 
Western ethnomusicologists and has pub- 
lished a number of audio albums. The En- 
semble’s most significant large-scale work is 
a 4CD album (2013) which includes 102 folk 
songs and traditional church hymns revived 
and recorded by the group in 2009-201. A 
collection of approximately 50 examples of 
Georgian traditional song and chant was 
released in 2016. 

All together Basiani has recorded and released 
over 300 examples of Georgian traditional 
songs and church hymns. 
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aomMan AImobdob~egmab bobgemmdab boggmgbom ao~mdab sqdomegba bobbso3mgdg9emo 
bomog3gb amgob Jomayan bogo~mdc@obs @o bodeagmob bogMmmsdmMHobm (39680@06, 
Mod gcm03 2006 Saeb womydbeos qbdnbegbabs wo qbaGoMgbob, LHymnse bojomMmggemb 
Z2OMMZMbL-B9HMosMHJob, I3bgmo — Mdam~moabab dnogeMg8ab3m38mboab, dsog¢gobmabs wo 
(36470-ombodgamab da®Mm3mema ab o~mos dgmmMab dagmh, MmamM3 80GMoosMJob boJggcedm4- 
JOM Qmrbeoab LAM yI®yQMymo ghmagyo. qbagqMba8 80 L38g(309~mo0b {dye JoMayemo 
bog3gegbom aommdab Myagb& gdobo wes bommbyMo badeagmab mmBdomgdab omb%Meobg. 
dabo @ossMbydo0 dbad3gbgemmgobo BymByMymo Imgmgbs oym, Modo(3 bgm@mo dgxyby~ bo- 
JoOHngZgemMb DoMnMdIson@gdmyM GHodMyddo BMmgagbombs~m Das~mmdgmams anbegdob 
Rodmyomadgdsbs wo HMosw@a ayo JoMaymo aoommedob smmagbob, ob939, dabasb aoby- 
YMggemo HMosea3oyea bogMm badegmol (3mebob ao3M39e~mgdob Imgemb bojoMmggemda. 
NbaggMbaS Gab 3yMbeoodmogMydyomo Hja96H 9d0 Ed mM 8d0M {60 boMds8 dam deydomdg6 
bogJomaggemmb bbgoe@sbb30 3ymbgdo — axyMnsdo, daw~ws Jomamda, bgobgmdo, odgmgqmdo, 
gebgamdo wo o.d. 

aommmdab wybaggMmbo®yGab aogMansbgdyemo aybeoo ofGaym bog _bGogemm (36maMmgdob 
g6939. ab L&qweg6GyMo Erggdab bomb yma badegmob bmdabs3o0b mmMabab aodomx39- 
demon (2015, 2016). 2016 Bemob 14-17 agcmabb anbeds Ambsba~m|mds donwOm ma SHgob 
(3-5039@9) boghnsdmmobm gmemgjgmmmMyam agbGo30emdo — Parbeg laivelis. 


THE CHOIR OF 
CHANT UNIVERSITY 
TBILISI, GEORGIA 


THE UNIVERSITY FOR CHANT BE- 
GAN AS PART OF THE “INTERNA- 
TIONAL CENTER FOR GEORGIAN 
CHANT AND SONG.” FOUNDED 
IN 2006 BY HIS HOLINESS AND 
BEATITUDE, ILIA I, CATHOLICOS- 
PATRIARCH OF ALL GEORGIA, 
THE ARCHBISHOP OF Mtskheta- 
Tbilisi and Metropolitan bishop of 
Bichvinta and Tskhum-Abkhazia, the 
center is part of the Patriarch’s charity 
foundation. The university specializes in 
the education of Georgian Church choir 
directors and choir- masters of Georgian 
folk song. Its foundation was a signifi- 
cant, in that it greatly contributed to the 
creation of professional chanters’ choirs 
at Georgia’s orthodox churchs, as well 
as to the revival of Georgian traditional 
chant. The organization also works to 
help spread knowledge of Georgian 
secular song throughout the country. 
The church choir directors and choir- 
masters, all alumni of the university, 
successfully carry out their activities 
in various parts of Georgia, including 
— Guria, Shida karth, Svaneti, Imereti, 
and Kakheti. 

The united choir of Chant University 
takes an active part in festivals. The 
choir was the folk song nomination 
winner of the “Students’ Days” (2015- 
2016). On 14 —-17 July the choir partici- 
pated in the International Folk Festival 
“Parbeg laivelis” in Klaipeda, Lithuania. 
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Jasmmdgm-ImdmqMomoms aybeo wowgmMo 2004 Bomb Ig04dbo (bgmIMBZ96ge@m0 ™mg396 
Ba 8s0dgocmo). Bobo ~9d0%78)0 2006 Bj7emb Jge@a0. 1121 B9emb Cogam smdsdgbgdmmoab babsddeamemdnn 
MN@gMMOAL 399 JoMagg7mas asdoMY3Z9d0b o@bobadbs30~e@ sbbsddeb Lobgemn oMA|ndsbeoMmnGdo 
amsb69d (3033909) JgnMfoo. 

2007 Boob miGmddMne@sb wowgmmMo bamddegzebgmoab aoMqdq saMdgemgdb drege6g9mdob. 
asdomayema ofgb boda bomm 3mby3gMGo mdomobab ymbbyM3eGmMaab wow bo3mbi3qMmBe 
cs%dsbdo (2007, 2008, 2011). On@aMMal LedgdLMyAmgdcom Lama GMsea3oyenns wo LobM\~mmdb 
LooMogm fhebosbyMgdom, dradagdb wo smo@agbb d3qm mb&oSmo bsdegm goMn0b8 ab. 
MN@|MMo sfJRoyMse Imeagze6gmdb bofoMaggemmbs wo dab gRomMamy|db aoMgm. 2012 Bemag@sb 
sbbsddemn 8Mmg4 Gob A7dm 303M J39gY90653 BoMamgdda JoMaosgb 3mb(39M8B ob Mgaombygdo0b 
SEAAMMdM3 IMIM|MeEngdmb6 gMaoe. 2013 6. Moasdo Lobymagmm Anbazab XVI bogMmsdmmabey 
RILG030EMb] CNWAMMHo Cs 0798300b bobycrdbog|\m gybeon BsMbeoas gMamdenaga 3mb(34MGom, 
MmMdgqmbq3 dgbMyjmes JoMayena HMocoa3ayjena dejo zab drGho39d0y]J emoGH3Z0g9e~mo 3MdIM ba BmMgdob 
dagM 9d 8MmgdGabomg3ob dg4dbaea bsboMdmgdgdn, domda mMasbymse@ homo yma JoMaryjomo 
S398 Mo LadmgMs-as~mmdnor. 3M6(39M Go aobdIgmMes mdo~mabab VII Lodsmbaydob gQomMama|ddo 
mdamabab ymbbyMgoGmMoab wae bo3mb(39MGBm wWoMdsbdo (2014). 

dooyoo Lodeagmab &md3y~moMnbs309do dg 860m S3emaemabomgab, 6mdnbs309do obser Modo, 
CNMAMML aseEsg(3o Bmbe JoMayer gocmmdob yo~mem ews boggeo (2015). ogo 2015-16 66. 
bogomaggmmb ammgmmmab gmm3byen aggbSo30mab 80M39em0 s@anmab 8MobamMMo. 
SbLoddemo aommdb mdomoabob bdobw@s amos babsbbomdg&y3gqmob bobgemmdab Bodomdo. 
aodm3gdjem0 o43a bodo ovjc~oamseemdmdo. 
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DIDGORI 
TBILISI, GEORGIA 


Under the direction of Levan Tsitaish- 
vili, Didgori was formed in 2004 by a 
group of young people who loved folk 
song. Their debut was in 2006. The 
name of the group was selected by 
archimandrite Ioane Kikvadze and isa 
reference of the Georgians historic vic- 
tory over Seljuks in the Didgori valley. 
Since 2007 Didgori carries out its 
activity without a leader. They held 
three solo concerts (2007, 2008, 2011) 
at the Grand Hall of Tbilisi State 
Conservatoire. Didgori conforms to 
a traditional performance style and 
manner. The group revives the variants 
of old masters’ through the study of 
archival recordings. 

Didgori takes an active part in concerts 
and festivals both in and outside of 
Georgia. In 2012 the Ensemble initi- 
ated the project My beloved country, 
as part of which it travels to various 
regions of Georgia, meets local singers, 
and participates in joint concerts. In 
September, 2013 Didgori and Latvian 
State Choir performed in the concert 
with joint repertoire, created especially 
for this project, consisting of the pieces 
by Latvian authors composed on the 
motifs of Georgian traditional music. 
The concert was repeated as part of the 
Tbilisi 7" International Symposium at 
the Grand Hall of Tbilisi State Conser- 
vatoire in 2014. 

For its contribution to the populariza- 
tion of Georgian folk song, the Geor- 
gian Chanting Foundation awarded 
Didgori with a prize and deed. The 
ensemble is the first prize-winner 
of the 2015-2016 National Folklore 
Inspection-Festival. 

Didgori chants at Prophet Elias Church 
in Tbilisi and has released three CDs. 
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Jomas RmmgemmMymo sbbodden 4b900d%] 1986 B9emb dgnfdbs. dabo dgng@039 6930 Mmdomobob 
Lobgedbagm gmbbaM3a8mMaab gq_yMbeosdmsgMygdyjema qnomdybazmemans. JomMoryjea boembejMo 
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AHMseoa3ayjema Mad_gMBnoMoab Imdagds, dgbbogmo wo aodmdbyyMQd9 Conbym. 
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JdIqMsdBOL MAZ3GMEoMo Amrayzogb Joos QMemyzemmMHab y3gemo yobMb: boo336—, body Mboemm, 
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HAMM QAMbyemgdbo Co b9(39330M LodEgMo-~sbo3M939db. dara VIMsgemgbrdo bobmascmydab 
ROMAM BAAgQdaLMgab Lomm|J@ od sbboddmab Bys~mmdan asbeos (36mdn~mn. 

JOdIMSIBOL AMEgZ96gmMd9 4g IMo3{9MBIMMgoboo: g4b3gc@0(309d0, bsdq(3609MM-33eg30M0 Co 
8JESaAMANNMO Ir~gobgmds, LoyoM~ Es bofggqgemdmdgcem mg4(309-3M6(39M/8)gd0; LogMasdmmabe 
3M6q39M 9630940 Ey Lad8mbaxydgQd0, B_bLHa30emgd0, Herm] Wo Mocwoma|s@(39d9d0; bo3mb(39H- 
GM GyMbg9d0 Co 3MMHJIm89d0 93MMBab Jggqy6gddo (Agga(3oMne, agMdobas, sgbhGHos, sgmane, 
Lenmggbos, aSoemos, LoQMsbagan, SHnGsbyja0, Hybgan, j3zMsnbs, m0GH3Zd, (M3G309). obbsddeo 
BOOSMISNEMS (34709 37M CES DbsG3Myom gamdgddo. dJabo hobobyMgd0 a0d-(39d0yem00 d3g0- 
(30M0Sdo, agMdobosdo, SMa 8sbgmdo, LoJoMa3ggqemdn. 

2016 Bab QmemgemmMyjomn HMoea3agdab sma jbo-sm3yemoMnb jddo dgGobaemo b3emamabsagab 
IO7-50B] WoYoMEMzgos Rmbeo JoMayaon gocemmdolb dogh Cwsbybgdyem Omdnbs3nsdo Jomoryemn 
3mm 320mmmMolb drsdoa,j6o. 


MZETAMZE 
TBILISI, GEORGIA 


Female folk ensemble Mzetamze 
was founded in 1986. All of its seven 
members are alumnae of the Tbilisi 
State Conservatoire. In the history 
of Georgian folk song performance 
Mczetamze is the first group which has 
sought out, studied, and performed 
solely traditional female repertoire. 
The Ensemble’s creative creed is to 
perform with the closet attention to 
the music's original form and context. 
Mczetamze’s repertoire encompasses 
all genres of female folklore: lullabies, 
healing songs, weather songs, glorify- 
ing God, work songs, wedding songs, 
dirge songs, ritual round dances 
and dance songs. It was thanks to 
Mzetamze that most of this repertoire 
has been made available to a wider 
audience. 

Mczetamzes activities are fairly di- 
verse: field expeditions, scientific- 
research activity, public and charity 
lecture-concerts, international con- 
ferences and tours, festivals, TV and 
Radio programs, and concert tours 
and work-shops in European coun- 
tries (Switzerland, Germany, Austria, 
Belgium, Slovenia, Italy, France, UK, 
Russia, Ukraine, Lithuania, Latvia). 
The ensemble has been featured in 
documentary and feature films and 
its recordings have been released in 
Switzerland, Germany, UK, Georgia. 
In 2016 Georgian Chanting Foun- 
dation awarded Mzetamze in the 
nomination Beneficents of Georgian 
Folklore for its contribution to the 
revival and popularization of folk 
traditions. 
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sbbodde@mn dovngdo 1980 Bgmb (36mdnemde gmbmdybogmemmads geadgm aoMoysbodgd ~WoosMbs. 
80M3 gms DzDLMyM|deEmmd0bq MMagZbGoM dyemIdo dgdmdg~@gdomds 38Mnb(3039dd9 Jaogdo 
S3ngJ8ag34qM0 dadsMay{mgdob BomMbgMs@ 94(309 LofoMmyge@mdo. dob dogm dobMymgdqem 
LodmgMgddo wmo3ymns Lbgo@obb30 3gymbabmgob wodoboboomgdgmoa sMBajyemo 300, 
AgbMyA~@|d0b dobgMs Es Lab3MgGo0%bdo. 

daogdab dagh sme@agbom omommbs es ¢mbob dmem bengddo bosbombemm yohoo~mgbs wo 
bo Gmdob Ogb-Aggymgds dqqd0G9, Hab dgw@ ao@ msbodjGwmMmg9 LofoMaggmmdn 333 sm~w@ao 
domo dgbmymadob dagabygdyem0 BMo~@a(300. 

sMbsbadbsgne sbboddmob bLogsbdobsmm|demm wo bofgqgmdIm{djgam Imeagzobgmdo MHmamh(3 
bogoma3gemda, obg dob gomamgdb aomgm. 

dangdo sMsgMan bLogMasdmmMoabm gg_bGogzomob moyMgoGos (~mnG35, wobos, Mybgm0, 
Jb3ob900/dsb39m0, q3Monbs, 8meEmbymo, a9Mdobos wes bb3.). gZayQob 80%359e@m0 Msmdob 
bomdmdow@agjbemgén odd dobby Sbab d&oGab Jomo) mmagmab bodoGom demos )ggd0 oMaob. 
SHLoddemdg aooomgdyenns OM ;WwIFHHYMo Qaeda, asggmgeyomns IMogoemo boGgemg30bom vy 
M9(0MA909(39d0. Javngda Ambsbaemgmdb cemy3 IgG MH amdgddo — AgMsd Bmygmhodgomoab 
396M0960, MMH ambgmooboab Seule Georgie ws bbs. 

2003 B9mb derngdb dggdoGo sbsemo Moemdo 0dqM-0dg9Mab boyIsbg0~mm QMmmyjmmMmMy~- 
JMOmMaMosgaymo LS Vw@nn@ob. sbbodd~mob sbo~ma bagmddmg:obgmob, gogo aomoyobodob 
3309390do wod330@M{d4yem@m wWARAbA(Z300b dabgw@Z0M, sbbodd~mb g6mes gobmdybojz0b 
758 M0, MMAgZ@I(3 b(3g6o]7 gQooQMm3bero JoMayemn JoMbama, L3sbyMHo mogobo~mo wo 
ammg3ab MaGyomo BoMo. 

2012 Bemo@sb, gogo goMoysbodob aomMems33omgd0b dadw@gja, daogdb gje@0d9% wo anan 
aoMoyosbadggdab bobgmoa dagbode. 04939 Bgemb obboddmo QmmyzmmmMab gMm3zbye@mn 8MgQdoob 
monMaoGo aoboo. 

2016 Bgmb Q{mbeods JoMaymn goeMMds, BUM3ZMMMYAM HMs@n30gd0b smw@agbo- 
8MBYMM0b(309d0 dgGHoba~Mo aobbo3gymMydyemo B3emomabomgab, Jongdn Oooyameoms3es 
Bmdobs3nodo — Jomayermn 3mm 30mmMab dmsd0g,960. 
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EDISHER AND GIGI 
GARAQANIDZE 
ETHNOMUSIC THEATRE 
MTIEBI 

TBILISI, GEORGIA 


Renowned ethnomusicologist Edisher 
Garaqanidze founded the male folk en- 
semble Mtiebi in 1980; Edisher’s creative 
principles, based on primary perfor- 
mance, soon distinguished Mtiebi from 
other ensembles and made it a pioneer 
of authentic performance in Georgia. In 
the songs performed by Mtiebi the group 
maintained characteristics particular to 
various provinces. 

Years ago rituals of Kirialesa and khatoba 
were added to Alilo and Chona revived 
by Mtiebi, thus forgotten ancient tradi- 
tions of performance were revived in 
Georgia. Noteworthy is Mtiebi’s edu- 
cational and charity activity in Georgia 
and abroad. 

Mtiebi is a leaureate of a number of inter- 
national festivals (Lithuania, Denmark, 
Russia, Spain/Basque country, Ukraine, 
Poland, Germany, etc). Representatives 
of Mtiebi’s first generation are honorary 
citizens of Lowell (Massachussets, USA), 
the ensemble has featured in a documen- 
tary film, and many television and radio 
programs. Mtiebi has been featured in 
documentary films: Penomeni by Merab 
Kokochashvili, Seule Georgie by Otar 
Ioseliani, and others. 

A new generation of alumni of folk- 
ethnographic studio Amer-Imeri joined 
Mtiebi in 2003. Gigi Garaqanidze be- 
came the director of the ensemble. 
According to the definition introduced 
by Gigi and his scholarly observations 
the ensemble was named Ethnomusic 
theatre. Thus Georgian wedding, Svan 
festival Lipanali, mourning ritual Zari 
were revived on the stage. 

In 2012 Mtiebi was named after Edisher 
and Gigi Garaqanidze. The same year 
Mtiebi was a National Folklore Prize- 
winner. 

For its contribution to the revival and 
popularization of folk traditions the 
Georgian Chanting Foundation rewarded 
Mtiebi in the category of beneficent of 
Georgian folklore in 2016. 
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BME gemMyema sbboddemo doMosbo 2011 Bgemb dgo4dbo, sbomasdMeos mmBdomoab mmmba39 
Loagmgcmab aba3a0 030m Go ba~mddmge6by~mmdom. sbbodd~do aogMansbos mdomoabdoa d(3- 
bm3M 60, Bomdmdmdom Modg3g9em0 16 Joom-30g0. doM0sbdo 0dm930M39 Jobbseo wEsabsbs &Ms@o- 
(04m Mogejomo Lad~mgmgdab, badmgmMo-gqMbymgdobs eo b9(39330- LodmgMs-wobs3Mo39da0b 
AgbMymg|ds o3MgbGo3q9MH BoMZge~mbyoMmbmasb dasbeamgdyemo AMMdaMs CEs JobyMom. 
sSbboddmoab Hg8qgMm8yQoMob daMamseo dobodMemygdgmo Mogob bogdb38ge@a(30mM AhobsbyMgd09 
— HmammM3 d3gmo, LooMjogm, obg939, Mo30e@ MMMbng39 LbogMgc@mab daghM Im8mggdyem0. Jom 
339 30-deg dagabygdqema Mogyema Ladegms smow@anbgb, ofgw@ob dgn~@0 — boagmbycmm. 
aobbogqoMydyemos HMse@a yoyo bo3gMoggdabo wos bo3gMogagMo0 dybagab se@gomo sbbsdd~mob 
MpB_IMGByoMHdoa: doaMoosbds aosoi3mi36ems Moga gosbyMo, WsoMs, 39390 goMImMbbLs wes 
3-9 B035 B93 (89G9M% B9MIMEo). IMIM|MHengdo, aobbo3qwMyJd0m, sbbsddm@moab byemddm3o6gemo 
098MM3Z0d9(300b adgnoma YooMam aodmaMhgge, M73 dom dgbMamgdob qdejyo~mdnm o~Md9- 
Foo3b Wo aobobb3039db Logo Jomodmo obboddmgdob qdmMogmabmdoboasb. 

daMasbo sf8%oqMse Imbsba~mgmdb Lb6go@obb3o0 QrmjgmmMye~ ymb3qgMBbo Eo BILHagZeemdo, 
939039 — bodggemdmdgem mmbobdagdgddo. 

2016 Eemab 23-26 ogbabb domosbo, AMbsCamymdes mo835do (3emos03g9@9) addSMa AE boyM- 
MsdmMabm gBgbSo30edo Tek sauluzé ant maraciy — 36(39M 960 Cs DobS My3mobgd0 aodoMmes 
gmoadg@obs wo bow~sdo. s@bsbadbogns, Mmd gb aym bodoMmggemmb bomdmdswaghymme 
80M39M0 Amboba~mgmds od BILGagZ0emdo. 


DZIRIANI 
TBILISI, GEORGIA 


Folk ensemble Dziriani was created 
in 2011, on the initiative and under 
the direction of Tornike Skhiereli, 
a young song-master. Dziriani con- 
sists of 16 young women and men of 
Rachan origin from Tbilisi. The En- 
semble aims to perform traditional 
Rachan songs, round-dances, and 
round-dance songs in the form and 
manner approximated to the source. 
The repertoire includes examples 
from field expedition recordings in 
Racha, both old archival, and newly 
documented by Tornike Skhiereli 
himself. Dziriani has already revived 
about 30 forgotten Rachan songs 
including 7 round-dance examples. 
Traditional musical instruments 
and instrumental music occupy A 
particular place in the repertoire. 
Dziriani has revived Rachan chi- 
anuri and daira traditions. They 
also play the garmoni and buzika (a 
small garmoni). The members of the 
collective, particularly the director, 
have rare talent for improvisation, 
which distinguishes their perfor- 
mance from that of most urban 
ensembles. 

Dziriani takes an active part in 
various folk festivals and charity 
concerts. 

On 23-26 June 2016 Dziriani partic- 
ipated in the International Festival 
Tek sauluzé ant maraciy(Lithuania), 
and has also held concerts and 
work-shops in Klaipéda and Nida; 
it is noteworthy that Georgia par- 
ticipated in this festival for the 
first time. 
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OIBNVOLO, LodoMDIBISM 


sbbsdd~ma bomobom omMoab dommes 380M3g9m0 8MHmaeggbaymo Amdegmsm-dasmmdagmas axyboo. 
sbbsddmab 380M39m0 Moemds 1980-os60 Bemgdob dmemme@ob aos~mmde@s x3o0Mob dodob &sdomdo. 
sbboddmob 693M 940 mdomabab bobgmdbagm gmbbyM3Z0GmMoob b& e968 d0 oy3696. Jom 
sbhabbo®ob axybeoab g30cmmoj3om, wonbygb d3gqmo, HMoew@a3oqemo bLoggemgbam bogseomdamadab 
SMAJbs Cs Jomo MS AMangay@ 8Mo48030do EsbyMa3Zo. dgdLMyjemydcmmenb asMes, dascomdengdo 
Loasbdobommgdemm Imeago6gmdebe.3_ g6gme@by6 bLogoMamggemmb bLogo@obb30 geymbgda wo dob 
gomam|db aoMgm. sbboddmab wodmyne@goyemgds goemmdnbseda asdmabsGe dab dagm dgmhgaya 
bobgeda, Lomobom meb boMmboGobb, avyerdo mob boSeMmadgemb badbs3b. 2005 Bemo@sb axjyoeoob 
dqdoeagbemmds _oMoMaMZ@s sdobmosb gMmse@, sbboddends bogsbagdm yyMomm|ds wonder 
boembyM Lodmgmob, asbbo3ymmMydom, Jomo gqmb. sbboddmab 6939450 43M9396 JoMorjem booby 
bo 3039009. Ladegmebmsb gMaoe@ obMyemgdg6 (39 330b0 Wo QAMbyemb. 

2006 Beag@sb ,bomobom boMdsG dom sGHoMdb ymbiygMByobo wo JobSyMyemobydb wow 
SMa Gsbgado, agMdobosbs wos ogbSMoodo. Ambsba~mgmdsb a~gedb Gym] wo Moc~nmaswos(39dgddo. 
sbbodde@b fobgMamo ofgh 4 CD. 
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SATHANAO 
TBILISI, GEORGIA 


Ensemble Sathanao is the first pro- 
fessional female singer-chanters’ 
choir in Georgia. The ensemble’s 
first members chanted at Tbilisi Jva- 
ris mama church in the late 1980s. 
The ensemble members were stu- 
dents of Tbilisi State Conservatoire, 
although foundations were laid in 
the 1980 when the members of the 
group were students at Tbilisi State 
Conservatoire. Following the lead of 
the famous Georgian Anchiskhati 
church choristers, Sathanao started 
reviving old, traditional church 
hymns and implementing them 
in liturgical practice. Alongside 
performance, the choir members 
were also involved in educational 
activities in Georgia and elsewhere. 
The ensemble’ attitude to chant is 
expressed in its name Sathanao, 
which conveys the importance of 
carrying Georgian traditional music 
close to their hearts. In 2005 the 
choir membership expanded and 
more attention was paid to folk 
music, particularly urban songs. 
Sathanaos members play Georgian 
folk musical instruments; their sing- 
ing is accompanied with dance and 
round dance. 

Since 2006 Sathanao has success- 
fully held concerts and work-shops 
in UK, Germany, Austria, and has 
been featured in television and 
radio programs. The ensemble has 
released 4 CDs. 
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sbboddmo bobomde hodmysmod@s 2006 Bgm@mb. dobo bomddmgo6gmoas gmbmdqbaj3meman, 
Lm gooey dq(3bagMgdome EM] 8mMa, odomoabab bobgedbagym ymbbyMgZo8mMoaab Jomorxjemo 
bsembyMo AgbogomyAMoa dzIMAdge@gd0b MmodmMMosGmMMoaab b3g(300moabGo obhobbs Gab Godmob 
dgocmmdgemae axybeook ghAm-gMan wosdsoMbydgemo, Imoebdob~wob Jods Wos3gom goM|xRgQemob 
bobgemdab S&odmab Mya96G0 dJo~mbsb 94306009. 

sbboddmoa obhobbsGymms aodm3@amgdsb gyMe@bmds wo (3@a~Mmdb, Mogabo b3gemamo 
ADgOGob6Mb GHMoeai3aymo Lodegmo-bogsmmdmydab d3ggma JoMmymn dsagmomobymdab 
sme@agbsdo. Jobo dobsbos dyoboy 3Vbgqd0b Jomaynemn ao~mmedab ome@agbo-8mdyemoMnbs(300, 
JoHanemo boasmmdmydab bgmbsbyMnse Mya~wo4 GoM {d9 wo LobmBr 3Hgdyengd0b asdm39d0 
MobosmMaymn syeoame@dbjgdam, g4b3ge@0(30960 bojJoMaggemmb Lb6ge@obb30 3ymbgdo, 
IMIM|Moem-cmM HSM dM0b6 dg63gg7~OEM {60 Ed JMaMdeago 3mb6(39M8Jd0... MA8IQMByQoMob 
daMamseg@o BysMmes d3gmo booMJo3m eo bogJb3ge@a0(30M fobsbyMgd0, dom dmmab — mo30c 
sbboddmab bagmddmgebgmoab dagm dmdm3gdoujemo. 

bob60mde ym3gmbemoyMs@ JoMms3b bosbasmadm bLm~mm ymb3gMmGBb aobobmgdymo 
AH7BIMBHyoMom, hoGhoMydymoa ofgh Idhogomoa Lamm 3mb3gMmGo LobegomasMy\m, 
IMBsbagmgmeds ofgb Jamgoyemn QmmygmmMabs Ed HMos@a3o0yemo goommdal bogMmosdmMabm 
RBILGoZ0emgddo. 2011-2016 bemgddo shboddem0 LoagsbGMmem GHyMbgdo adyma9dmeo wea 
dMaGHsbgMbo Es 3mEMbgado. dabo @abygmaMogos boembyMa Lod~egmMabs ws aoemmdob d30c 
syeoomeabyb dmagogb. 

2016 B9emb mdamabab gmbbyMZo8mMoab Cone bo3mMb6i39MGBr woMdsddo shbodde~do godomme 
MosMbyzd0e@0b6 10 BEmabmogaboe@dn dadm3baema jymbi34MGHo Ed aodmb(30 boowydo~mgm oycoam- 
Z30EgMSmMdmda, sbbsdd~@oab dm3emg ab&mMono. 


SAKHIOBA 
TBILISI, GEORGIA 


Ensemble Sakhioba was created 
in 2006. It is directed by Malkhaz 
Erkvanidze — ethnomusicologist, Doc- 
tor of Social Sciences, specialist of the 
Georgian Folk Music Department, one 
of the founders of Anchiskhati Church 
Choir, and the director of the Mama 
Davit Garejeli Church choir. Sakhioba 
builds off the experience of Anchiskhati 
and strives to contribute to the revival 
of old Georgian scales. The group aims 
to revive and popularize medieval 
Georgian chant, edit the manuscripts 
of Georgian chants and publish them 
as collections supplied with audio CDs, 
organize field expeditions to various 
parts of Georgia, and meet with local 
song-masters and perform in joint 
concerts with them. The main source 
for its repertoire are old archival and 
field expedition recordings, including 
those obtained by Malkhaz Erkvanidze 
himself. 

Sakhioba annually holds solo con- 
certs with renewed repertoire, has 
performed in many concerts outside 
Georgia, has participated in inter- 
national festivals of folk and church 
music, and has released 7 CDs of folk 
songs and church hymns. In 2011 
Sakhioba held 14 concerts in the UK. 

In 2011-2016 the Ensemble toured 
with concerts in UK and Poland. The 
Ensemble’s discography includes 7 CDs 
of traditional songs and chants. 

In 2016 Sakhioba held a concert 
dedicated to its 10" anniversary at the 
Grand Hall of Tbilisi State Conser- 
vatoire and released an anniversary 
audio-video album, enclosed with the 
Ensemble’ short history. 
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PERFORMERS 


dd3sbdd0NO 
MaNVL, Lddo9mN13IVM 


JIGLMINISNISN 


BdIDS QBMMyemmMyenn shbodd~ma dozbodo@o 2005 Baemb fodmyomnd@s, sboemaodMeaos ~mms- 
doMds CSZgoM (306(38dgd MoZ0 IryyoMs dog yboms sbbodda~mydo0b — domagzqbs ws dogjdo0b 
SMbBMeonMI|db. 

dd37658005b MA8IQZMAWoMHdo LoJoMagg~mmb nam dob y3gmo Bynbob bomb yMa Lod~rgmMes we 
HMseazay\emo Loasmmagens. shboddemn boembajfin LodgdbMyemgdemm GHMHoeagagdab gamavyenno 
Md (3E0C~MMAdL, Lod~EgMgd0 bosMJa3gM AsbsbyM7d0@0b 96 Yyoomme bombyMa dgILMy~Mgd- 
mgdobac6 dgobbogemb. 

dd3658505d SMHsgMad La~mm 3mb(39MHo aodoMas bLoJomaggmmdn. sbbodde~mo bdoMse@ dma- 
BsyMAMdb LobegoMasMg|m (MyYMdgao, LoyMsbagma — gmMbogo, IMBmsbeoos, J390(39M09, 
8MMsbEONs, CNGQD dMa®dbIMO CEs Lb3.), D9Masgb ymbi39MHJdbo Es 3MHJIm38gdb, Imbsbo- 
mgMdb bogMmodmmabm ggbGog0emgddo. dozbodo@ob 99939040 943b bomb yma badegmgdob 
gad CD @s 9Mmo0 DVD oemdmda, 93939 BoMganbs Es Em 3gab bogs~mmdmydoab bobbogem 
DIMsg0meooabgosba boda sy~@omemdmda, Mmdgmai3 LMY~mns@ bofjoMm3ygmmb jgomomogjmb- 
89HMo09HJob o~oe Il-ob Mmm330-gyMmbg30mM Imdbs@~@s Eos wbobyoEMmMe 3M(39™mo]d0 
aommeab dgbbo3moab dbymgqmmomgoab. 

2016 Bemag@ob obboddm dozbod0@ob Jagbago smbobgmob Ladegmoab bobgemdbogm obbsdd~mob 


LoSqjbo. 
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SHAVNABADA 
TBILISI, GEORGIA 


The male folk ensemble Shavnabada 
was created in 2005. Young song- 
master Davit Tsintsadze brought 
together the former members of the 
boys’ ensembles Martve and Bichebi. 
The Ensemble’s repertoire includes 
folk songs and traditional hymns 
from all over Georgia. Shavnabada 
keeps to folk performance traditions 
and strives to study songs from ar- 
chival recordings and directly from 
folk performers. 

Shavnabada has held a number 
of solo concerts in Georgia, often 
performs in concerts and holds 
work-shops outside Georgia (Tur- 
key, France/Corsica, Scotland, Swit- 
zerland, Holland, UK, etc), and 
participates in international festivals. 
Shavnabada has released 4 CDs of 
folk songs, one DVD album, and 
a 2 multi-disk educational audio 
album of liturgy and prayers, pre- 
pared with the blessing of Ilia II, the 
Catholicos-Patriarch of all Georgia, 
and is disseminated free of charge to 
all willing to study chants. 

In 2016 ensemble Shavnabada was 
conferred the status of the State 
Ensemble of Abkhazia. 
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AmbsGoymob dybo3adomnG Gab BymBamob (396 HMab obbodd~moa odo~m|do dgdmdgwgeo 
Jao HMm8mmoa Gab dg 9 ambygdob emm339-34yyMAMbg30mM dgnfdbo, MmMamM3 AmboGoyMab bdoa~ws 
053099 @o sbsb bobgemmdnb bogomgeMm GodHab Jas~mmdgemmes ajbeoo. boembaymo Lodegmydab 
Agb6o3mob dodobdadsMmaAmsea doggdo 2014 Beaw@sb dgqwabg6. MgdqmHyoMa IAma303b 
Bobs3emyMHo gor~mmb bows wos goddgqbgdqe~ Logommdm|db, 9b939, JocmodyM @~o Lb3go~@obb30 
ggabab boembym bLodmgmgob. sbboddmoab bymddmgobgmnse momo ymmagedg, gmbby~mSs6G0 — 
dombod gMJg06ad9. Mob~@omeb fodmysmnde@s sbboddmoab dodoba3 — HHoeai3oyjeo ayMyeno, 
39MdIME, AMboGBoyqMymn Bo~mmyogob Lodegmgd0b sme@agbs-8m3ymoM0bo300. 

SbLoddmn sdo~m|dos Lob&IoHyMoe@ Imboba~mgmdb s@gaammdMng wo MygR0Mby~H 
Ombabdagdgdbo wo BgbHogo0mgddo: LHymns@ bofJoMmygmmb Joma boasmmdmydob 
Lohbgmob IV (2012) ws V (2015) agbGo3gsmgabs ws IMszomyodngMob 380%39M YgbLHo30e@do 
(2013), byjacawal 3moJqMb~mrd0b Qgb8o30c~do (2013). 2015 Bomb dob3gqqemo oym ma&god0, 
bogMmsdmGHobm agbGo30mbQ dgImM@Ogmdab Bobgoq~mobo. sbbodd~@ob dgbobg9d ogomob 
8907930090 (a909(3990 gobmam%o) FOCWSNOM COMBWyIFZHyMo Qo~@do. oan 2015-16 BeErgdob 
bogomaggmmb Qmemyjmmmab gmmg3zbymo agbSozomob moyMgo8o wo IgmmMy bodsmodm 
s@anmoal dammdgmos. 


AMAGHLEBA 
CHOKHATAURI, GURIA 
GEORGIA 


The ensemble Amaghleba of 
Chokhatauri Municipality House 
of Culture was founded with the 
blessing of Ioseb, the Metropolitan 
of Shemokmedi as a St. Joachim 
and Anna Church choir. The group 
started learning folk songs in 2014. 
Their repertoire includes simple 
and ornamented chants of West 
Georgian modes as well as city songs 
and folk songs from different parts 
of Georgia. The ensemble is directed 
by Lali Koripadze, with Malkhaz 
Erkvanidze as consultant. The group 
aims to revive and promote tradi- 
tional Gurian songs, particularly 
those from Chokhatauri. 

Ensemble Amaghleba regularly takes 
part in local and regional events and 
festivals: IV (2012) and V (2015) Sa- 
chkhere festivals of Georgian Chant 
and First Festival Mravalzhamier 
(2013), Vlakernoba Festival (2013). 
In 2015 Amaghleba was invited to 
the Festival of Autumn Pasvalys 
(Lithuania). Achara TV (program 
Etnopori) made a documentary film 
on the Ensemble’s creative work. It 
was a laureate of 2015-16 National 
Folklore Festival and second prize- 
winner. 
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DIMYMmab AnbasadsomaS Gob Joommes QrmygemmMyneo sbbodd~mo 0069 2012 Bgemb dao4dbo. 
dabo @sdssMbydgm0 Ed bam~mddm3ob6bgmos aymasddg gydemodgomo. sbbodd~ma dom aobwo 
8MBYMosMyma Ed dbod3ZbgemMgZ96 HoMdo 8% dgdb0(3 dns~bos. Job MasIgMmMGBayoMda Lbgo@obb3o 
gqnbob bomb ymo LadmgMgdns, GmogoMoa 94(3g6Ho jo odgMyema amgbymMa wo JocmodyyMHo 
bobadmgmm bodydgda0b dgbbogmo-dgbmym dob 0 aowo8obomo. 

0507 sJGoyMo@ss PoMamymo bofoMaggmmb BmremygmmmMym (36mM3gMgdoda: Ayba3ado~myMo 
Mos M9aambyemn COmbabdogdgd0, bofgqgmImdgem ymbi39MGHJd0, BgbSo30emgddo om 9g6o 
(mdomabo), bomgemob bodmgms wes JoMaqeo bogommdagdo (bohbg%9)... sbboddmob 
boMdoG gdyem0 aodmb3ymos 2015-16 Bergdob boJoMmggmmb gmmyzmmmMab gam3by~m 
R_LGagZ9Edo dgmMy LodMnbm seanmams Oo BNmo@n 8MgQdonM o~mbodbo. 

sbboddmo bo®gmgg30b0m 8Mm_JHgd0b ofGoqMoa Imbobo~mge: gobmammMo (otoMob 
Lodmasemygdmago doybygagemo), L630 dqqo@~mg ws bofogMo (Hoemg3mMd8sbo9 Mybosgo 2). 
oayMmdgnab Joo] damdomabdo asdomayem bogMmsdmMabm g39b8o030mbyJ oodgb moyMgoGoab 
Bm@gds dagbogo @o b8g3oo~myMo 8MH0%bIM WoYOMOMZ@d. 
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IAME 
TERJOLA, IMERETI 
GEORGIA 


The women’s folk ensemble Jame of 
Terjola Municipality was founded 
in 2012. Its founder and direc- 
tor is Gultamze Kublashvili. The 
ensemble quickly became popular 
in Georgia's folklore circles and 
achieved significant success. The 
Ensemble’s repertoire includes folk 
songs from various parts of Georgia, 
but their main focus is on Imeretian 
peasant and city songs. 

Iame takes an active part in Geor- 
gias folk life: participates in munici- 
pal and regional events, charity con- 
certs, festivals — ArtGeni (Tbilisi), 
Natelas simghera and Kartuli galoba 
(Sachkhere). The ensemble was par- 
ticularly successful during the 2015- 
2016 national Folklore Festival of 
Georgia, where they won second 
place and a bonus prize. 

Iame has been featured in mul- 
tiple television programs: Etnio- 
pori (Achara TV), Skhva shuadghe 
and nichieri (Rustavi 2). Iame was 
also nominated as a laureate and 
awarded a special prize at the In- 
ternational Festival in Marmaris 
(Turkey). 
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TRIO IMERETI 
VANI, IMERETI 
GEORGIA 


Trio Imereti was founded in 2007 by Yuri Kordaz- 
dze, the choir’s current director. The group coni- 
sists of young people from the village of Mukedi in 
the municipality of Vani. Its members are: Tsotne 
Kordzadze and brothers Shota and Pavle Ramish- 
vilis. They have sung traditional folk songs from 
an early age and are also members of a church 
choir. Their repertoire is chiefly focused on tra- 
ditional Imeretian and Gurian songs and chants. 
Trio Imereti actively participates in festivals and 
concerts throughout Georgia, such as Vakhushti 
Kotetishvili’s folk evening “Lekso ar daikargebi” 
(2010); Children’s Folk FesDtival (Borjomi, 
2011), “Tbilisoba” public celebration (2013), 
and “Varinkoba’ traditional festival (Zestaponi, 
2014, 2015) 

Imereti was a grand prix winner at the Interna- 
tional Festival organized by the “magic Group” 
Company in Batumi and a winner at the Festival 
“Bridge of Friendship” in Baku. 

Trio Imereti is also a laureate of the 2015-2016 
National Folklore Festival. 
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MHabr QmmymmMyem ggbSo30cdo (2005), qmdyemgaob bogMmsdmMabm gagbGo30e@mdGo bm30b 
3oMImMboe (2007-2009), RIL8039E-3M63-4MLdo Ado bo Goo bLoddmdenm (2012). 

2014 Bomb Qmbeods JoMayerds ZMd5 MMGBd9MO AIMS |BYASZO CooKOMOMZ. JomMary- 
moa bomb yma badegmgdab sme@agbo-3mdymoMndo30sdo dgGobamo B3momoabemaab. dobo 
BoMeoo33omgdo0b dadega, (2015) sbboddemb sbomasbHes mmGdoGo ByMsd modoH GH emosbo 
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LAGUSHEDA 
LENTEKHI, SVANETI 
GEORGIA 


Gela Gugava'S folk ensemble Lagus- 
heda (lit. God, have mercy on us in 
the Svan language) was founded in 
Lentekhi in 1994. Since the group’s 
beginning until his passing the 
ensemble was directed by Gela Gu- 
gava — a Merited Cultural Worker, 
bearer of the Order of Honour, and 
a laureate of international festivals. 
Lagusheda is made up of a group 
of experienced singers which in- 
cludes Shota Kurasbediani, Shalva 
Gulbiani, and Biktor Tvildiani. 
Together with a group of young 
singers they have created a suc- 
cessful ensemble, a worthy heir to 
the folk-performance traditions 
introduced by Ioseb Mukbaniani 
and Jokia Meshveliani. 

Lagusheda has preserved Kvemo 
Svanetian variants of Svan songs, 
round dances, and secular hymns. 
During the 22 years of its existence 
the ensemble has recorded many 
folk songs and chants and has 
performed concerts in Georgia 
and abroad. Lagusheda has partici- 
pated in the International Festival 
(Aksaabat, Turkey, 2005), the 
International Festival Sea harmony 
(Kobuleti, Georgia, 2007-2008), and 
in the festival-contest Chemi khatia 
samshoblo (2012). 

In 2014 the Georgian Chanting 
Foundation awarded Gela Gugava 
for his contribution to the revival 
and promotion of Georgian folk 
song, After Gugava’s passing in 
2015 the young choir master Zurab 
Liparteliani took over. Lagusheda 
was a lauretae and second place 
winner of the 2015-16 Georgian 
National Folk Festival. 
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NADURI 
TSKALTUBO, IMERETI 
GEORGIA 


Folk ensemble from Tsqaltubo was 
given the name Naduri in 2001 by 
Otia Ioselian, a renowned writer and 
great supporter of the choir. 

Naduri debuted at Iveria concert hall in 
Tsqaltubo on April 23, 2002. Since then 
the ensemble has participated in many 
national and international festivals. 
Over time the ensemble’s membership 
has changed and expanded. 

The ensemble’s repertoire mostly in- 
cludes ancient Georgian folk songs and 
chants, primarily from Imereti. Naduri 
was a laureate and prize-winner of the 
2015-2016 Georgian National Folklore 
Festival and won the following awards: 
3"4 prize in the category of Young 
ensemble of folk songs, 1“ prize in the 
category of Georgian traditional chant. 
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ODOIA 
ZUGDIDI, SAMEGRELO 
GEORGIA 


The elders’ folk ensemble Odoia of 
Zugdidi Municipal’s predessesor 
was Odishi, a group founded in 
Zugdidi in 1973. From its inception 
and untill his passing the ensemble 
was directed by Polikarpe Khubu- 
lava — a renowned choir master, 
bearer of the orders of Honor and 
St. George, holder of the honorary 
title Patriarch of Art, whose star 
Odishi Centre of Culture opened 
for his 90th anniversary. Currently 
the ensemble is directed by Joto 
Ubilava - one of Odoia’s veteran 
members and an experinced singer. 
Odoia takes an active part in diffe- 
rent contests, festivals and regional 
events. The ensemble has toured in 
the different European countries as 
well as Japan and has been awarded 
with various medals and orders. 
Odoia’s repertoire is largely com- 
posed of Megrelian songs, part of 
which is preserved at the Gold Fund 
of Georgian Public Broadcaster. 
Melodiya sound recording studio 
released an LP of thier singing in 
the late 1900s. A multi CD educa- 
tional audio album Teach Yourself 
Georgian Folk Song with Megrelian 
folk songs performed by Odoia was 
released in 2004. 

The ensemble members are virtuoso 
players of chonguri and brillinatly 
sing Megrelian songs with chonguri 
accompaniment. Some of these are 
trio song featuring Imeda Beraia, 
Joto Ubilava, Vefkhia Antia. All 
members are distinguished in 
particular virtusoso performance 
and improvisation of Megrelian 
lyrical songs. 
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PATARA KAKHI 
TELAVI, KAKHETI 
GEORGIA 


Ensemble Patara Kakhi was founded 
by the late Levan Abashidze in Telavi 
in 2000, the performed consistently 
until 2008. After a hiatus, Levan’s 
students, choir masters Beka and 
Gocha Bidzinashvili, revived today’s 
Patara Kakhi in 2012. It is an en- 
semble of chanters and singers. The 
group has released one CD - Geor- 
gian Church Chant: Festive Chants of 
Karbelashvilis’ Mode. Patara Kakhi 
aims to revive and promote older, 
lesser known songs and chants. 
With this aim in mind, the choir 
has organized expeditions to various 
parts of Kakheti. The consultant of 
the ensemble is Andro Simashvili 
— a renowned choir master. Patara 
Kakhi actively participates in signifi- 
cant events throughout Georgia. The 
choir was a laureate and third place 
winner of the 2015-16 Georgian 
National Folklore Festival. 
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KOBULETI 
KOBULETI, ACHARA 
GEORGIA 


The Ensemble Chonguri was found- 
ed at the choir master’s school of 
old folk (Gurian-Acharan) songs 
under Suliko Mamulaishvili’s guid- 
ance in 1968. 10 years after its 
creation the ensemble was renamed 
Kobuleti. 

Ensemble Kobuleti has toured in 
the USSR and many European 
countries including Hungary, Ger- 
many, Czechoslovakia, Poland, 
Bulgaria, and former Yugoslavia. 
Since Suliko Maulaishvili’s passing 
in April 2006 his student Zorbeg 
Okropiridze has been the choir 
master. 

The ensemble regularly renews its 
repertoire, actively participates 
in local and regional events, and 
holds concerts. The group chiefly 
performs Gurian-Acharan songs 
and chant but also sings a number 
of examples from different parts 
of Georgia. 

In 2013 the State Folklore Centre 
of Georgia released the ensemble’s 
first audio album dedicated to its 
45" anniversary. 

In 2016 the Georgian Chanting 
Foundation awarded Kobuleti 
with a special prize and monetary 
award for its contribution to the 
safeguarding and popularization 
of Gurian-Acharan songs. 
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DZVELI TAOBA 
ABASHA, SAMEGRELO 
GEORGIA 


At one of folk ensemble Harira’s 
meetings, the representatives of 
old generation had an idea to sing 
original Megrelian folk songs which 
they had heard from their ancestors. 
Dzveli Taoba was created in order 
to fulfill this goal. They were based 
in the village of Sujuna, where Lo- 
min Gugushvili founded a choir of 
Abasha in the 1920s. 

Dzeveli Taoba members perform 
songs and dances are lovers of folk 
song in all contexts; the groups sings 
around the fireplace, performs ritu- 
al songs at public celebrations, and 
acts out comic musical dialogues 
between young women and men. 
This older generation of singers 
would like to revive and promote 
forgotten traditional songs and to 
transmit these treasures inherited 
from the ancestors to future gen- 
erations. 

Ensemble Dzveli Taoba was a 
laureate of the 2015-2016 national 
Folklore Festival. 
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TRIO KHELKHVAVI 
OZURGETI, GURIA 
GEORGIA 


Trio Khelkhvavi was founded in 
2015. The group is directed by Lasha 
Chkhartishvili; they aim to revive 
and promote old Gurian folk songs 
and church hymns. All members of 
the trio - Lasha Chkhartishvili, Gu- 
ram Guntadze and Mamuka Siradze 
are alumni of Giorgi Mtatsmindeli 
University of Church Chant; they 
are also choir masters and work 
with children’s and juvenile choirs. 
Khelkhvavi takes an active part 
in concerts and festivals and is a 
laureate and third place winner of 
Georgian National Folklore Festival. 
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CHVANA 
CHVANA, ACHARA 
SHUAKHEVI 


The Folk ensemble of authentic 
performance Chvana was founded 
by Vakhtang Beridze at Shuakhevi 
Centre of Culture in 2015. The group 
is directed by Lolita Surmanidze - 
Head of Folklore Department at the 
same Centre. Chvana aims to revive 
the rich folk traditions of the Chva- 
na Gorge — learn songs from elderly 
tradition bearers and archival audio 
recordings and perform them on the 
stage. The singers perform dance- 
songs with the dance movements 
characteristic to the Gorge. Ch- 
vana members (Khasan Khiladze, 
Davit Beridze, Tariel Bolkvadze, 
Avtandil Bolkvadze, Merab Mzha- 
vanadze, Zviad Gograchadze, Zurab 
Bolkvadze, Ramaz Davitadze, Gu- 
ram Gograchadze) are residents 
of different villages in the Gorge: 
Khabelashvilebi, Brili, Chvana, 
Tskhemlisi and Naghvarevi. 
Following its debut at Giorgi Ga- 
raqanidze International Festival of 
Folk and Church Music in 2015, Ch- 
vana takes active part in muinicipal 
and national events, folk concerts 
and festivals, television projects. 
Chvana is a prize-winner and third 
place winner of the 2015-16 Na- 
tional Folklore Festival of Georgia. 
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THE BIDZINASHVILI 
FAMILY 

TELAVI, KAKHETI 

GEORGIA 


All fourteen members of the Bid- 
zinahsvili family are musically 
gifted. Their ancestors were also 
singers and chantesr, however they 
never sang in ensembles. 

The father of the family, Teimuraz 
Bidzinashvili, and his sons, Ucha, 
Beka and Gocha, are singers. 
Beka and Gocha are professional 
choir masters and singers. Their 
first teacher was the late Levan 
Abashidze, and later they became 
skillful masters thanks to their 
education with Andro Simashvili. 
The Bidzinashvilis’ repertoire basi- 
cally consists of Kartli-kakhetian 
song variants; they learn songs 
from archival recordings or direct- 
ly from tradition bearers; they play 
the panduri, chonguri, salamuri, 
chuniri and changi. 


PERFORMERS 
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THE GOGOCHURI 
FAMILY 
KHEVSURETI, GEORGIA 


The Gogochuris originally come 
from Pirikita, in the region of 
Khevsureti in East Georgia. The 
grandmother Mariam Chincharau- 
li-Gogochuri is originally from the 
village of Shatili. Her granddaugh- 
ters learned 

traditional Khevsuretian songs 
from her. They say that Mariam’s 
grandfather was a good singer too. 
The members of the Gogochuri 
family ensemble are Mariam, Tam- 
ar, Manana and Ketevan 
Gogochuri, all the daughters of 
Mariam’s sons Malkhaz and Nodar. 
Alongside traditional Khevsure- 
tian songs the Gogochuris’ reper- 
toire includes folk songs from dif- 
ferent parts of Georgia. 

The Gogochuri family ensemble 
was a laureate of 2015-16 National 
Folklore Inspection Festival. 
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THE GORDELADZE 
FAMILY 
OZURGETI, GURIA, GEORGIA 


The Gordeladze family of singers 
lives in the village of Likhauri, Ozur- 
geti District. The family consists of 
father Deacon Mate (Vladimer) 
Gordeladze, mother Natia Ghazho- 
nia and their children Sopio, Ana, 
Giorgi Epemia, Damiane, Saba, 
Isaia and Mariam Gordeladzes. The 
first song heard by the children was 
the lullaby sung by their mother. No 
one in the family has received mu- 
sical education however they have 
inherited talent and love to song 
from their ancestors. In 1963 Grigol 
Chkhikvadze recorded 25 Gurian 
songs in Likhauri and most of the 
performers were Gordeladzes. They 
also inherited their love of singing 
from the Chavlesihvili dynasty 
of singers via their grandmother. 
Their neighbor Karlo Urushadze, 
as well and membership of Orira 
children’s choir directed by Tristan 
Sikharulidze, created a wonderful 
learning environment for the young 
Gordeladzes. At young age they also 
listened to the recordings of the 
choirs directed by Varlam Simon- 
ishvili, Vladimer Berdzenishvili, 
and Artem Erkomaishvili. 

The Gordeladzes’ repertoire is 
mostly composed of Gurian rep- 
ertoire; they also sing songs from 
other West Georgian provinces 
(Achara, Imereti, Racha), and play 
the chonguri, panduri, chuniri. 
Currently Giorgi, the eldest son of 
the family, is a student at Giorgi 
Mtatsmindeli High School of Geor- 
gian Chant. The Gordeladze family 
ensemble was a laureate and first 
Prize-winner of the 2015-16 Na- 
tional Folklore Festival. 
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THE DONADZE 
FAMILY 
TBILISI, GEORGIA 


All eight members of the Donadze 
family sing. The father - Giorgi 
Donadze is a talented choir master 
and singer. Since the day of its in- 
ception he directs State Ensemble 
of Georgian Folk Song Basiani and 
since 2014 he has been the direc- 
tor of the State Folklore Centre 
of Georgia, together with Svimon 
Jangulashvili. He is a co-director 
of the Choir of Trinity Cathedral. 
Giorgi and his brother Gela started 
singing at early age. They inherited 
the talent from their grandparents, 
who were well-known singers in 
Racha. Giorgi debuted in the en- 
semble Pazisi when he was 11. He 
created his first ensemble Berika, 
which was a winner of Okros martve 
contest, in 1995. 

Giorgi’s first teachers Jumber Qol- 
baia and Anzor Erkomaishvili 
greatly contributed to his formation 
as a singer. Giorgi still continues to 
actively collaborate with Erkom- 
aishvili. 

His children: Erekle (13), Nikoloz 
(12), Elene (9), Ilia (7), Ana (5) 
and Andria (3) continue the family 
tradition and sing on the stage with 
their father. 

It is noteworthy that the Donadze 
family mostly performs complex 
Georgian folk examples. 
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THE VESHAPIDZE 
FAMILY 
TBILISI, GEORGIA 


The head of family Levan Veshapid- 
ze and his spouse Maka Khardziani 
are ethnomuiscologists and singers 
at the same time. Levan is a member 
of Anchiskhati Choir and Maka sings 
in womens folk ensemble Nanina. 
They have five children: Ekaterine 
(20), Nino (16), Zaal (14), Irakli 
(11), and Tekla (7). All members of 
the family sing. The children learn 
singing from their parents, however 
Zaal, Irakli and Tekla also sing at 
Edisher and Gigi Garaqanidze Chil- 
dren’ss Folk-Ethnographic Studio 
Amer-Imeri, and have a fairly large 
repertoire. 

Maka is originally from Svaneti. Her 
grandparents also sang and played 
musical instruments. Levan plays 
the chiboni, gudastviri and acha- 
rpani and Maka plays the chuniri. 
Levan himself builds chuniri, gu- 
dastviri and acharpani. 

The Veshapidzes sing songs from 
different parts of Georgia. Their 
repertoire is nourished from archi- 
val recordings, as well as from the 
repertoires of Anchiskhati Church 
Choir and ensemble Nanina. 
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THE TURMANIDZE 
FAMILY 

MERISI, ACHARA 

GEORGIA 


The Turmanidze family is from the village of 
Merisi, Keda district. Amiran Turmanidze is 
the eldest family member and the director of 
the family ensemble. Out of the seven mem- 
bers of Amiran’s family, four are singers in the 
authentic ensemble Moqvare acting in Merisi. 
The Turmanidzes’ dynasty has worked to 
preserve the traditional vocal repertoire of 
Merisi. The descendants of Amiran’s brothers 
and their children have all inherited a love 
and knowledge of singing. In the matter of 
preservation and popularization of local tra- 
ditional songs, the deeds of Amiran’s father, 
Revaz Turmanidze, are indeed special. Ramaz 
Turmanidze was the song conductor of the 
village group for many years. 

In Turmanidze's family there are three genera- 
tions of singers: Amiran, his son Jemal, and his 
grandsons, Revaz and Beso Turmanidzes. The 
grandchildren learned from their grandfather 
not only variants of a particular song but also 
the art of improvisation and the manner of nat- 
ural performance as well. With the assistance of 
the enthnomusicologist, Nino Razmadze, this 
family has been able to revive several forgotten 
songs from the archival records of the local 
traditional songs preserved at the Tbilisi State 
Conservatoire. Together with their fellow vil- 
lagers, the Turmanidzes have presented these 
songs at the stage of the Grand Hall of the 
Conservatoire in 2010. Georgian and foreign 
amateur and professional musicians interested 
in the Georgian traditional music are frequent 
guests of the Turmanidzes. 

In 2012 mobile sound recording studio of the 
State Folklore Centre recorded the repertoire of 
the Turmanidze family and ensemble Moqvare. 
The recordings are preserved at the Centre's 
archive and are being prepared for publication. 
The Turmanidzes have been featured in a film 
of the television project Etnopori on Achara TV. 
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THE KUBLASHVILI 
FAMILY ENSEMBLE 
POTSKHOVI 
AKHALTSIKHE, MESKHETI 
GEORGIA 


The ensemble consists of four mem- 
bers: Mariam and Tekla Kublashvi- 
lis, mother - Nona Teliashvili and 
aunt Ketevan Teliashvili-Kopadze 
(director of the group). The family 
comes from the city of Akhaltsikhe 
(Samtskhe-Javakheti region of 
Georgia). 

They all inherited the musical 
talent and love of song from their 
ancestors. At a young age the grand- 
mother, Elisabed Teliashvili, chan- 
ted and played the organ at the 
Catholic Church. She also sang 
folk songs. The grandfather on their 
mother’s side, Artem Andghulad- 
ze, was a deacon and chanter at a 
Catholic church. He also sang folk 
and ashugh melodies. Their mother, 
Sopio Andghuladze, was a good sin- 
ger of folk and city songs. Ketevan 
and her sisters learned singing from 
their grandma Elisabed. She and 
her granddaughters, Elisabed, Leila, 
Ketevan and Nona Teliashvilis, sang 
together. 

Potskhovis repertoire includes the 
songs from Meskheti and other 
parts of Georgia, including city 
folk songs. It is noteworthy that 
they also strive to revive lesser 
known Meskhetian folk songs and 
arrange the fragments of surviving 
single-part versions into multi-part 
examples which they consider to be 
more natural. 
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THE MALAQMADZE 
FAMILY 

KHELVACHAURI, ACHARA 
GEORGIA 


The Malaqmadze family lives in 
the village of Chkhutuneti, in the 
Khelvachauri municipality. The 
family members are the father, 
Emzar Malaqmadze, mother Tsira 
Khinkiladze, and their sons Guram 
and Mathe. 

Emzar has had love for dancing 
since an early age. Later he stud- 
ied Choreography at the School 
of Cultural Education. He plays 
many different folk instruments: 
doli, garmoni, salamuri, panduri, 
chiboni, duduki, and guitar. Tsira 
dances, plays the panduriand doli, 
and improvises comic verses. 

The eldest son has participated in 
family performances since child- 
hood. Today he dances, sings, 
plays the doli, salamuri and pan- 
duri and is studying the chiboni. 
The younger son has mastered 
folk dance movements from adults 
but performs them with his own 
interpretation. 

Emzar Malaqmadze and his spouse 
Tsira are members of the cho- 
reographic ensemble Kolkheti at 
Khelvachauri Centre of Culture 
and directors of the choreograph- 
ic ensemble Machakhela of the 
Machakhela Gorge. 
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THE MELADZE 
FAMILY 
TBILISI, GEORGIA 


The Meladze family of singers lives 
in Tbilisi. All eight members of the 
family sing: father - Paata Meladze, 
mother-Shorena Shanidze, children: 
Marta, Abo, Ioane, Lazare, Mariam 
and Ekaterine. In the past nobody 
in the family sang or had musical 
education. Only Paata is a musician, 
he started singing in boys’ ensemble 
Madzlevari directed by Kakha and 
Tariel Onashvili; at various times 
he sang in Georgika and Lashari. His 
interest in folk song and a craving for 
more knowledge led to his encoun- 
ter with Otar Berdzenishvili, Robert 
Gogolashvili, Tsitsi Palavandishvili, 
Davit Shanidze, Giorgi Ushikishvili, 
each of them leaving his trace on the 
path of Paata’s formation as choir 
master. However, archival record- 
ings were the chief source to enrich 
his knowledge. 

Paata Meladze directs folk ensemble 
Mravalzhamier and children’s folk 
studio and ensemble Binuli from 
Sighnaghi. At the same time he and 
his entire family sing with great 
pleasure. 

The Meladzes sing the examples 
from different parts of Georgia in- 
cluding city songs, their singing is 
accompanied with folk instruemnts- 
panduriand chonguri, and occasion- 
aly doli and guitar. 
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THE URUSHADZE 
FAMILY 
TBILISI, GEORGIA 


According to the Urushadze family, 
this is their fifth/sixth generation 
of singers. Their ancestors were 
renowned singer-chanters in Guria. 
Their descendants have been united 
by the love of song, as not a single 
moment of their lives goes without 
singing. Sergo and Lela are choir 
masters and their sister Bela is a 
violinist. 

They have also inherited the talent 
of singing from another dynasty of 
singers, the Iobishvilis. The Urush- 
adzes ancestors sang with Nestor 
Kontridze, Gigo Erkomaishvili, 
Varlam Simonishvili. However 
Sergo and his sister's teacher was 
their grandfather, Karlo Urushadze. 
The Urushadzes' repertoire is chiefly 
composed of Gurian songs and 
chants, with a few songs from other 
parts of Georgia. They play the chon- 
guri, change, chuniri and panduri. 
Today the Urushadze family of 
singers include: Sergo, Lela and 
Bela Urushadzes and their children, 
Mariam Urushadze, Giorgi Kaladze, 
Tengiz and Konstantine Gabidzash- 
vilis. The Urushadzes were laureate 
and second prize-winner of the 
2015-16 National Folklore Festival. 
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THE PULPANI 
FAMILY ENSEMBLE 
NANILA 

MESTIA, SVANETI 

GEORGIA 


This is the fifth/sixth generation 
of singers in the history of the 
Pilpani family ensemble. Head of 
the family Eptime (Islam) Pilpani 
and his spouse Ekaterine Pilpaniz, 
both aged 82, sing traditional Svan 
songs together with their children 
Vakhtang and Nana Pilpani and 
their grandchildren Anano, Besh- 
ken and Eka Pilpani, Mariam, Omar 
and Nikoloz Darchia. 

Islam's mother Marta Guledani was 
a brilliant singer and his father Max- 
ime Pilpani was a good connoisseur 
of Svan vocal and instrumental 
traditions. All representatives of 
the 30-member family naturally 
mastered this knowledge from them 
from everyday practice. Maxime’s 
young brother Alexi was one of 
the founders and a choir master of 
Svaneti Song and Dance Ensemble. 
The Pilpani’s repertoire includes 
chiefly Svan folk songs and round 
dances, as well as folk songs from 
other parts of Georgia. Islam, 
Vakhtang, and Nana play all folk 
instruments as well as the guitar and 
piano. From their ancestors the Pil- 
panis also inherited the knowledge 
of building Svan changi and chuniri, 
a traditional which Vakhtang suc- 
cessfully continues. 
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THE CHKHAIDZE 
FAMILY 
LANCHLHUTI, GURIA 
GEORGIA 


The Chkhaidze family ensemble 
was founded in 2011. It consists of 
9 members: Giorgi Chkhaidze, his 
spouse Nana Mgeladze and their 
children: Toma (aged 10), Andria 
(aged 9), Gabriel (aged 6), Demetre 
(aged 50), Ilia (aged 3), Giorgi’s 
parents, Tamaz Chkhaidze and 
Mzia Midelashvili. All members 
sing, including the youngest Ilia. 
The chkhaidze’s live in the village 
of Shukhuti, in the Lanchkhuti Mu- 
nicipality. Their repertoire includes 
songs from different parts of Geor- 
gia, however they sing Gurian folk 
songs best. The Chkhaidze family 
was a laureate and third place win- 
ner of 2015-2016 National Folklore 
Festival. 
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THE TSINTSADZE 
FAMILY 
KHELVACHAURI, ACHARA 
GEORGIA 


The Tsintsadze musical family 
lives in the village of Kirnati Khel- 
vachauri in the Municipality of 
Achara. The head of the family is 
77-year-old Yasha Tsintsadze. His 
four children, Mziuri, Tsiuri, Ma- 
nana and Jumber, are all singers, 
Jumber also builds folk panduri. 
Yasha sings all voice parts and is 
also a rare krimanchuli singer. He 
also plays the garmoni, duduki, 
salamuri, panduri, doli and chiboni. 
The Tsintsadze’s repertoire chiefly 
includes traditional Acharan folk 
songs and instrumental music, 
however they perform with pleasure 
songs from other parts of Georgia. 
They actively participate in munici- 
pal and regional events. 
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LobISIENBM BMELIMZIOMMNAGN 
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SHIMNGNILN IMIBSLINSEMBNL BILIBNL LIIMDISIMGNLM GIEGMN 
&gem.: (+995 322) 299 89 53 
gobo: (+995 322) 298 71 87 


390-a39Me@0: www.polyphony.ge, 
www.symposium.polyphony.ge 


jem-Q mb Go: polyphony@conservatoire.edu.ge 


THE SYMPOSIUM IS HELD AT THE V. SARAJISHVILI 
TBILISI STATE CONSERVATOIRE 


8/10, GRIBOEDOV STR., TBILISI, 0108, GEORGIA 


THE INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY 


TELEPHONE (+995 322) 2 99 89 53 
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www.symposium.polyphony.ge 
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